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BEEN WAITING 


ARTIST COPY 
Words by Thats Worth While Waiting For music ty 


SAM M. LEWIS ‘ 
and JOE YOUNG HARRY RUBY 


1 know a boy who is cra-zy a- hout, 
Each night he, begs for that one cnt ale kiss, 


| 
n 


cer-tain two years since they've met, 
Hes wild a - bout; ll get that kiss no doubt, 


got her ee This lit- tlegirl that hes cra-zy a- bout, 

Day af - day he keeps ing the boys, 


has - nt 
pa - tience dont wear out.—— 
4 j 


+ i 


Kind o’ turned his head, Cause when I askedhim to des-cribe her, Here's what he said: _ 
Whata gal he has, And when hes fin-ishedtheyall hol- ler, “Cut out that Jazz: _ 


She'sjust the kind of a miss; thats worth while wait-ing for, —_ Shes got the 


i 
kind of a — that's worth while wait-ing She's al - ways 


bash-ful and shy,— Butwhen you whis-per“good-bye}’__ She puts that “prom-is-ing look” in her 


the smile that 


— 


she let’s you a-whilé— kes you beg for more;__ 


She's got the kind of pet-ting, the kind that’s worthwhile get-ting, And what's worth 


2 


gct-ting is worthwhile wait-inz, for. She's just’the 


Copyright MCMXIX by Waterson, Berlin & Snyder Co.,Strand Theatre Bldg., Bway, N.Y. 


: 
fo 


SONARD VAN BERG 


502 Majestic 
+ Los Ange 


eatre Bl 


Cal. 


Atlanta, Ga. 


A 
‘Tremont 
Boston, Mas 


WORLEY 
Gordon 


Kansas City, Me 


j 
Ss 
Till Ready Voice 
If his 
QO e be SSS SSIS 6, aA e 
eye, that’s worth while wait-ing for; Shesgot that. ful 
OU Tt YOu 
Laughs were at a premium until we struck this one. The Single is a how]. The Double is a riot 
—and that’s worth while waiting for, isn’t it? Extra Choruses. | a 
WATERSON, BERLIN SNYDER COMPANY 
STRAND THEATRE BLDG. 81 We 'Randolph ‘St, Chicago, MI. 
MORT HARRIS, Mgr. ~~ TERSON, Mgr. DICK REEVES, Mgr. _ JOE HILLER, Mgr. 
602 Pantages Theatre Building vaiebe Trees Building 235 Loeb preg 405 Cameraphone Building 
San Francisco, Cal. = Philadelphia, Pa. Minneapolis, Minn. Pittsburgh, Pa. 
MURRAY WHITEMAN, Mgr. HARRY PEARSON FRED KRAMER DO hoy 
381 Main Street 188 Randolph Street 711 Holiand Building 24( 
Buffalo. N. Y. ; Detroit, Mich. St. Louis, Mo. 
3 DICK SWARRIS de. 
Th dg. ‘ 306 Hunter St. 308 
let» 7 


Published Weekly at 1536 Broadway, 


Times Square, 
tion, $5. 


Vol LVI, No. 3 


New York, N. Y., 
by Variety, Inc. Annual Subscrip- 
Single copies, 15 cents. 


READY MONEY FLOWING FAST 
INTO BROADWAY BOX OFFICES 


Within a Week 28 Attractions Will Be Open. This Makes a 
Be 32 Shows Altogether. 


Record. There Will 


Managers Uncertain Whether Successes 
Before Strike Will Get Going Quick. 
Things More Normal After 
Pershing Goes. 


With the strike lid unclamped Satur- 
day Broadway has been galvanized 
into the busiest of marts and business 
this week is tremendous, ready money 
flowing into all box offices. Theat- 
ricals upon resumption in Chicago also 
are flourishing, although Boston is re- 
ported off, even prior to the police 
strike there which threatens to injure 
all business. 


Times square will have in full oper- 
ation 32 attractions by Saturday night 
(one more than estimated in Monday’s 
Daily Vartety), Of that number 28 will 
have opened within seven days, a rec- 
ord that will long stand in theatricals. 
No fewer than eight premieres are in- 
cluded in the flock of openings. 


Managers in spite of the excellent 
takings of this week are not certain 
as to the ability of the former plays 
to regain the impetus attendant up to 
the time of the strike. This week in 
particular is no true criterion because 
of the crowds drawn to the city for 
the General Pershing celebration. The 
true test is looked for next week, when 
some measure of the normal will have 
been attained. Among producers it is 
felt that the new shows will logically 
draw major public attention with the 
reopened shows largely taking a 
chance. 


Usually when a play’s run is stopped 
and later resumed little success has 
been gained. The present situation is 
unique. New York has been “starved” 
for legitimate shows, and though 70 per 
cent. of the current attractions are 
not new, many of the plays have been 
mentioned in the newspapers often and 
public attention had thus been called 
to them. 


First plans called for a majority of 
the shows to open Monday. That was 
later corrected so that a more even 
number of openings were scattered 
thré6ughout the week, one (“Adam and 
Eve”) as late as Saturday night. 

Actually but five closed by the strike 
failed to resume. One, “Oh What a 
Girl,” was a new piece. It had one 


week at the Shubert and is not yet 
announced to again open. The other 
four were at the end of their runs. 
Thev are “Listen Lester,” “She’s a 
Good Fellow.” “39 East” and “Midnight 
Century Whirl.” 


Other attractions now resuming 
would have been sent out, but for the 
tangle in routes, and quite a number 
are figured to start on tour as soon 
as they can be re-routed and new plays 
can be readied. New attractions which 
stopped rehearsals are compelled to 
start anew and try-outs are mneces- 
sarily several weeks off. 


The premieres this week are “Up 
From Nowhere” (Comedy). Grace 
George in “She Would and She Did” 
(Vanderbilt), “Nightie Night” (Prin- 
cess), Gallo Opera Co. (Shubert). 
“Scandal” (Liberty), “Civilian Clothes” 
(Morosco), “Adam and Eva” (Long- 
acre), “Lusmore” (Henry Miller) and 
“A Regular Feller” (Cort). 


The shows reopened which include 
“Friendly Enemies” at the Manhattan 
and “Chu Chin Chow” at the Century 
(the first named not mixed in the 
strike) will be found on another page 
under the department of “Shows in 
New York and Comment.” 

The reopening brought about a re- 
sumption of all of the old “buys” in ex- 
istence before the strike started. The 
brokers arranged for two new ones, 
which brought the total to seven. 

The Walter Hast “Scandal” show 
sold practically the entire lower floor 
of the 39th Street to the brokers for 
the first eight weeks and the méving 
up to the Nora Bayes of “The Green- 
wich Village Follies” also brought a 
buy for the entire lower floor of that 
house for the first eight weeks. With 
the $3 top scale, the first night of the 
show at the Nora Bayes broke the 
house record by showing a gross of 
$2,328. 

The other shows with buys are “The 
Royal Vagabond” (Cohan and Harris); 
“Gaieties of 1919” (44th Street); “Scan- 

(Continued on page 9) 


YORK CITY, SEPTEMBER 12, 1919 


“EXAMINER’S” STRIKE SCOOP. 


Chicago, Sept. 10. 

The actors’ strike was distinguished 
for one of the most remarkable news- 
paper scoops on record. Wednesday 
(Sept. 3) the Herald and Examiner 
printed for its eight column head the 
following: “Actors’ Strike Settled.” 

There followed a column and a half 
story of the proceedings at the meet- 
ing of the actors and managers, with 
an outline of the “peace agreement” 
and the story concluded with the state- 
ment that while the strike was vir- 
tually ended, it would not end actually 
until forma! agreement was made. 

The story predicted that theatres 
would reopen by Monday. 

This story appeared in the Herald 
and Examiner three days before any 
other newspaper in the country carried 
the story of the termination of the 
strike. The Chicago “Tribune” as well 
as several other Chicago papers scoffed 
at the “Examiner’s” story in succeed- 
ing editions, but when the final “flash” 
came over the wire from New York 
verifying the “Examiner” scoop, they 
were forced to admit they had been 
beaten to it. 


ALL TIME CONGESTED. 


The booking offices report that all 
time within 100 miles of New York is 
so conjested with attractions trying 
to get out to the road that nothing 
like a consecutive route can be given 
anybody until about the end of next 
menth. 

In one office there is 2 waiting list 
of 20 shows that want te get on tour 
witrout taking too long a leap to the 
opting point. 


200 IN COAST ASSOCIATION. 


Los Angeles, Sept. 10. 
The Actors’ Association here an- 
nounces a membership of 200 in total. 
This organization is the result of 
the strike of legitimate players in New 
York and was formed for the protec- 
tion of players on the coast. 


SOUTHERN BUSINESS GOOD. 


Reports from the southern territory 
which has been open for about two 


weeks with attractions that gum- 
shoed out of New York during ‘the 
strike, show that shows are getting 
cood money. Even the one nighters 


are showing at almost $$1,000. 


WEARS FOUR SERVICE STRIPES. 


Jack (Slim) White has returned from 
overseas, coming back with the Ist 
Division. 

Mr.. White wears four service stripes. 
He was twice wounded while in action. 

After a rest at home Mr. White will 
return to vaudeville. 


Entered as second class matter December 
22, 1905, at the Post Office at New York, 
. ¥., under the Act of March 3, 1878. 


PRODUCERS IN SCRAMBLE. 

This week found producers in a wild 
scramble to unscramble tangled book- 
ings and get shows speeded into re- 
hearsal. It will be wéeks before dates 
are whipped into shape. Most of the 
road routes were prepared early last. 
spring. There is considerable con- 
fusion in clearing the road situation. 

There is almost as much difficulty 
in getting casts complete, some actors 
having “walked out on the strike” and 
traveled as far as California, there to 
await a settlement. 


The rush on scenic studios to com-— 


plete productions and costumers to 
speed work is the order of the day. 


DINNER FOR RESERVES. 


Sam Scribner, president of the 
Vaudeville Managers’ Protective Asso- 
ciation is fathering a move for a testi- 
monia dinner to be given the members 
of the Reserve Police Force of New 
York for their work in attending to 
the regular police details around the- 
atres during the war. 

While the war was on the city police 
were withdrawn from the theatres and 
the, reserves were detailed to handle 
the houses. This week the reserve 
force was withdrawn and the regular 
force replaced it. . 


THE EDGAR SELWYNS DIVORCED? 


report on _Broadway, partially 
confirmed, says argaret Mayo and 
Edgar Selwyn have been divorced. 

Mr. Selwyn a former star and now a 
producer in association with his 
brother, Archie, was reported on the 
coast last week. He has since re- 
turned. 

Miss Mayo gained fame as a play- 
wright. She was overseas as an en- 
tertainer during the war. 


“SCIENTIFIC AMERICAN” FALLS. 


“The Scientific’ American,” in a re- 
cent issue, devoted one page to the 
art of Gilda Grey’s shimmy dancing. 

The paper dissected the dance, traced 
it back and forth, dwelt upon Gilda’s 
art of delivering her style of song 
and a shimmy dance, and in general, 
turned out the best comedy page that 
staid and intellectual magazine, or any 
other, has ever had. 


The story of the settlement of is 
the satrike is of such vital interest 
to the entire theatrical professior 
that VARIETY’S Daily Bulleti 
containing a full detailed 
of the ending of hostilities, ha oO 
been reprinted in this issue, starting © 
On page 24, he 
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CABLES. 


PARIS THEATRICAL STRIKE 
LEAVES LONDON UNAFFECTED 


Losses in Salaries and Receipts and Government Tax Due to 
Trouble in French Capital Reckoned Across Channel 
Where Recently Demobolized Actors Are 
Too Poor to Start Anything. Pay 
For Rehearsals and Chorus 


Raise Already Granted. 


London, Sept. 10. 

Paris managers’ lockout has closed 
cinemas, music halls, concert halls, 
circuses atfd dance halls, resulting in 
loss of five thousand dollars daily to 
authors and composers, while the gov- 
ernment is losing seventy-five hundred 
dollars daily on reduction, of its ten 
per cent. poor tax. Theatres remain 
open but they may also declare a lock- 
gut until half their employes sign 
agreement on managers’ terms. 

No indications of any movement on 
part of actors’ association here and 
mone likely as profession is overstock- 
ed at present by demobilized artists 
who are in no financial condition to 
make demands. Sometime ago man- 
agers agreed to increase chorus sal- 
aries and pay for rehearsals. Higher 
priced legitimate artists are not gen- 
erally affiliated with actors’ organiza- 
tion, hence small likelihood of immi- 
nent strike menace. 


ERROL’S MYSTERY TRIP. 


London, Sept. 10. 

Famous Players offered Leon Errol 
£750 weekly to make two reel comedies 
here, which he declined. Errol is tak- 
ing vacation immediately after produc- 
ing new Gaiety show, “The Telephone 
Call,” and sails for New York on a 
mysterious mission, remaining there 
but one day if boat connections are 
favorable. 

Errol refuses to disclose the object of 
his trip, saying announcement will duly 
come from others. 


HELD UP FOR PASSPORT. 


London, Sept. 10. 

The Alexander Kids and _ family. 
booked to sail last week, are still held. 
They have been unable to secure an 
American passport vise, though they 
came over on one. The Embassy here 
claims it has cabled Washington about 
the matter, but has secured no an- 
swer. 


“TOO MANY COOKS” CLOSING. 


London, Sept. 10. 
Frank Craven in “Too Many Cooks” 
closes at the Savoy Sept. 13 after two 
weeks. 
Robert Loraine in “Cyrano de Ber- 
gerac” will be transferred there from 
the Duke of York’s. 


“DADDIES” OPENS WELL. 


i London, Sept. 10. 
“Daddies” opened at the Haymarket 
Sept. 3 and now looks as if it would 
be as successful over here as it was in 
America. 


DRINKWATER ON HIS WAY. 
London, Sept. 10. 
John Drinkwater sailed on the Ca- 
ronia today to produce his play, “Abra- 
ham Lincoln,” .in New York, and also 
to lecture. 


“HAMPIONSHIP SNOOKER MATCH 
London, Sept. 10. 
Tarry Masters, chief of staff and 
eral booking representative for 
» Gulliver Circuit, and Sam Mayo, 
~ymedian, deadly rivals for the snooker 
championship of the music hall pro- 
fession, have made another match for 


a 1,000 point game, to take place in 
November. 

Mayo has‘twice beaten Masters, but 
the latter insists it was “hard luck” 
and still believes he is “the best man.” 
They have made a side bet of £100 
and almost the entire profession will 
have wagers on the result. 


“WILL WIDOW” TYPICAL MELLER. 
London, Sept. 10. 
At the Lyceum, Sept. 6, “The Will 
Widow,” a typical Lyceum melodrama, 
was received with the usual enthu- 
siasm. 


BUY FOR “HOME AND BEAUTY.” 
London, Sept. 10. 
On the day following the opening of 
“Home and Beauty” at the Playhouse 
the libraries bought $30,000 worth of 
tickets. 


SAILS TO MARRY WM. ROCK. 


Gladys Tilbury sailed on the Aquit- 
ania Sept. 6 and expects William Rock 
and his sister to meet her at the pier 
and an immediate marriage. 


SUTRO’S “THE CHOICE” SUCCESS. 


London, Sept. 10. 
“The Choice,” by Alfred Sutro, met 
with success here Sept. 8 at Wynd- 
ham’s. It is a serious play, brilliantly 
acted by Gerald du Maurier and cast. 


Kouns Sisters Coming Back. 
London, Sept. 10. 
The Kouns Sisters are. booked to sail 
on the Carmania Oct. 11. 
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VAN HOVEN 
I was walking through a little graveyard 


the other day and noticed a little new tomb- 
stone and kneeling at it a young man with 
flowers in his arms and crying and crying. 

I went over near after he had left and I 
saw: “In Loving Memory of My Mother,” etc., 
and took off my hat and knelt: and prayed, 
and’ I went back to my hotel and opened 


the letter I had written that morning and I 
added pages and pages. 
Every time I write from now on they will 
be long ones—oh, awfully long. 
VAN HOVEN, 


LOCK-OUT IN PARIS HALLS. 
Paris, Aug. 30. 


Following the claims made by the ; 


musicians, stage hands and other cate- 
gories of theatrical workers through 
their head union, known as the Fed- 
eration du Spectacle, affiliated with 
the General Confederation of Labor, 
the managers have held a meeting in 
Paris and decided to refuse any sub- 
stantial increase of salary. It was ru- 
mcered the directors of the music halis 
would rather close up than grant the 
demands. 

M. Combes, the present chairman of 
the vaudeville managers’ association 
and director of the Empire (ex-Etoile 
Palace), stated it was not correct that 
a lockout had been decided, but that 
the facts are, in view of the volumi- 
ncus pretentions of the theatrical fed- 
eration, particularly on behalf of the 
orchestra and staff, a proposition was 
voted at the last meeting of the man- 
agers, reading: “Declining to receive 
en bloc the claims presented en bloc 
by the Federation du Spectacle, it is 
decided not to discuss any particular 
claim, but to accept any reasonable 
Lroposition which may be separately 
presented.” M. Combes considers it 
inadmissable that performers should 
decide the salary to be paid the staff 
and vice versa; that stage hands 
should refuse the work even at the 
salary they demanded because a mini- 
mum of $100 a day is not granted a 
chef d’orchestra. “We have decided 
to remain open as usual,” declared the 
managers’ spokesman, “and it is only 
if a strike is declared in any establish- 
ment that we shall, by solidarity, close 


The lockout at Marseilles has ter- 
minated and all theatres, music halls 
and movies are working on the former 
conditions, an arbitration committee 
having been appointed by the authori- 
ties to study the situation, the result 
of which both sides have agreed to 
accept. 


“JACK O’ JINGLES” EXCELLENT. 
London, Sept. 10. 
At the New Theatre, Sept. 4, “Jack 
O’ Jingles,” a romantic comedy well 
acted and artistically mounted, won 
excellent criticisms. 


BECKETT’S PRICE TOO HIGH. 
London, Sept. 10. 
After whipping Goddard, Beckett 
played in vaudeville at $750 a week. 
Since beating McGoorty he has been 
asking $1,500 with the managers not 
interested. 


AMERICANS RETURNING. 
London, Sept. 10. 
Dick Bernard, Hartley Manners, 
Laurette Taylor, Walter Jordan, and 
Maxine Elliott sailed for New York on 
the Aquitania Sept. 6. 


National Theatre Movement Closed. 
London, Sept. 10. 

After six years of continuous effort 
tc establish-a “National Theatre” here, 
which was started by a contribution 
of $350,000 from Carl Mayer, the 
promoters of the venture are pretty 
well discouraged through inability to 
secure less than a paltry $5,000 addi- 
tional. 

With the original subscription a site 
was purchased in Bloomsbury, which 
has since materially enhanced in value. 
The location will probably be sold and 
the yenture wound up. 


Second Ambassadors’ Revue Over. 
London, Sept. 10. 
At the Ambassadors the second and 
new revue, entitled “Back Again,” is 
apparently as successful as the first. 
Y The libraries dre buying ahead heav- 
Wy 


Two Score at Palladium. 
London, Sept. 10. 
At the Palladium, last week, Nella 
Allen, vocalist, and Bud Snyder and 
Co., cyclists, scored. 


IN PARIS. 
Paris, Aug. 30. 
The French Secretary of Fine Arts 


has placed at the disposal of the 


United States authorities the Louis 
XV wing of the palace at Fontaine- 
bieau, to be used for a summer school 
of French music for American stu- 
dents. The idea originated with Fran- 
cis Casadesus, who was several months 
at Chaumont teaching instrumentation 
at the A. E. F. bandmasters’ classes, 
created by Dr. Walter Damrosch at 
the desire of General Pershing. Stu- 
dents of both sexes will be admitted, 
and Americans attending conserva- 
tories at home who wish to perfect 
their studies under the direction of 
professors of the Paris National Con- 
servatoire de Musique during the sum- 
miet in France, can do so at Fontaine- 
bleau. These courses will be held 
from July 1 to Sept. 30, and comprise 
composition, harmony, counterpoint 
and fugue, and orchestra leading, like- 
wise lessons for violin, violoncello, 
harp, piano and organ. In September 
a proficiency examination will be held, 
under the regulations of the Paris na- 
tional conservatory, only pupils who 
have attended the entire term being 
eligible. This trial will consist of writ- 
ing a fugue for a quartet, and success- 
ful candidates can enter for a compe- 
tition in October, the musicians being 
in seclusion for one month, during 
which time the competitor will com- 
pose, at choice, an allegro for sym- 
phony, a symphonic poem, a cantata 
for trio and orchestra, or a sonata 
for violin and piano or violoncello and 
piano. During the seclusion, similar 
to the competitors for the Prix de 
Rome, the students will be isolated 
and even correspondence censored. 
An audition of the competitors’ best 
works will be given in the concert hall 
of the Paris conservatoire in Decem- 
ber, when a jury will award prizes. 
The fees for the musical studies will 
be $67 per month, a room and board 
being furnished at from $70 to $75 per 
month. Accommodation for 200 stu- 
dents will be available, while 100 extra 
pupils assuring their own board and 
lodging can be received. A course in 
musical history besides the special 
branch chosen by the student will be 
obligatory, but any other course can 
also be followed. 

The present program at the Alham- 
bra comprises Anturo Bernardi, Jerry 
Trio (the Builders), Three Marrils, 
Carlotta Mosetti, Will Bland, Three 
Dorinos, Nathano Bros., Rembrandt, 
Joanid. 


The Harmony Four is announced by 
the Olympic as opening next week. 


“ROTTERS” AGAIN IN LONDON. 
London, Sept. 10. 

“The Rotters,” the typically British 
“comedy of a respectable family” which 
Harry Corson Clarke presented with 
dismal failure in Chicago last season, 
opened here to success—here where 
they know what it is about and rec- 
ognize the people in it and the con- 
ditions backgrounding it. 

The comedy has run through the 
provinces continuously to big returns 
since its negative appearances here at 
the Garrick and Strand, and now at 
the Kingsway Theatre is getting hearty 
laughter and looks like a success pos- 
sibility. 

In the cast are Arthur Gibbons, Min- 
nie Rayner, Colston Mansell, Eliza- 
beth Grayson, Ivy Carlton, Cecil Hum- 
phreys, Jessica Black, George Percy, 
Gladys Gaunt. 


Sacks Takes Savoy. 
London, Sept. 10. 

Sacks takes possession of the Savoy 
Oct. 6 on rental. 

Loraine in “Cyrano de Bergerac” 
may continue there two weeks, until 
“Tiger Rose” is ready, or Sacks may 
put in “Lilac Domino.” “Tiger Rose” 
opens in the provinces Oct. 6. 
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VAUDEVILLE 


VAUDEVILLE SHOW ON SCREEN 


STIRS ARTISTS AND MANAGERS 


Commonwealth Picture Co. Films Regular Variety Show For 
Screen. First Release Offered. Artists Afraid Their 


Stuff Will Be Stolen. 


Managers Will Not 


Book If They Go Into Pictures. 
Small Time Hurt. 


Chicago, Sept. 10. 

With mingled curiosity and indigna- 
tion the vaudeville interests of Chi- 
cago received the announcement ofa 
departure launched by the Common- 
wealth Pictures Co., H. A., Spanuth, 
president. The idea of the new films 
is a vaudeville show on the screen, 
and in the first release the following 
acts appear: Three Anchors, marine 
comedy act; Happy Harrison, trained 
monkey; Peppe and Stoddard, hoop 
rolling and club swinging; Lasere and 
Lasere, contortionists; Case and 
Fowler, eccentric dancers; “Why They 
Laugh in Vaudeville,” paragraphs and 


gs. 

Several angles about the departure 
met with the pronounced disapproval 
of artists and booking heads. The 
“Why They. Laugh in Vaudeville” 
angle appears to be a screen repeti- 
tion of what some newspapers have 
been running as Sunday features, 
showing on the screen the dialog from 
vaudeville acts. As there is no assur- 
ance that these will be confined to 
material notin present use, and as 
there is no way of protecting such ma- 
terial against publication on a screen, 
the comedians are in fear that their 
stuff will be taken down and shown 
on the screens, thus taking the edge 
off it. 

The 


bookers are not especially 


delighted at their acts showing on the. 


screens in picture houses, which are 
even smaller time than the vaudeville 
stands where such acts play, and may 
issue an order announcing that turns 
giving their routines to movies will 
lose their value. 

The press matter of the Common- 
wealth proved particularly offensive 
to the powers, especially the following 
verbatim excerpts: 

“This monolog will contain all the 
latest and best jokes which have sent 
vaudeville audiences into peals of 
laughter, and they will undoubtedly 
bring just as big a laugh from the 
screen. 

“By the use of Spanuth’s Origina) 
Vod-a-Vil Movies the exhibitior can- 
not only give his audiences vaudeville 
and pictures, but the one reel con- 
tains all the attributes of an entire 
program. The thrills are all there in 
the daring trapeze acts; the art is 
there in the dancing and posing num- 
bers, and the comedy is there in the 
joke section. 

“Each of these novelty films con- 
tains five vaudeville acts besides this 
new joke section.” 


PREPARING FOR DEFENSE. 


Maurice Goodman, general counsel 
of the Keith Vaudeville Exchange and 
its connecting corporations, left town 
this week for a three-week vacation, 
during which time he will appear in 
Washington at the final vaudeville in- 
vestigation hearing of the Federal 
Trade Commission. The managers 
intend to enter a defense. 

John Kelly, one of the counsels for 
the managers, is now in Chicago, but 
will be in Washington when the hear- 
ing is called Sept. 22. 

This week it was said John Walsh, 
senior counsel for the Federal Trade 
Commission was in New York looking 
over the theatrical strike and gather- 


ing some data which may be used in 
a. subsequent investigation. Other 
members of the Federal Trade Com- 
mission were also said to be here look- 
ing over the situation. 

Following the closing of the vaude- 
ville hearing Mr. Walsh will retire 
from public practice to take up private 
law work. 


DEMPSEY BUSINESS LIGHT. 


Philadelphia, Sept. 10. 

Jack Dempsey and his vaudeville 
troupe opened very light at the Met- 
ropolitan opera house Monday night. 
The house was almost filled, which 
led the newspapers to report a suc- 
cessful ,opening, but it was _ freely 
papered all over town in an effort to 
boost business for the remainder of 
the week. Dempsey has fought twice 
in this city and there is no rush to 
see him give only a boxing exhibition 
with one of his sparring partners. 

The vaudeville portion of the bill 
includes: La-Dora and Beckman, An- 
gel Sisters, Wili Stanton and Co., Gor- 
man Brothers, Cecil Bernard, Bertha 
James Gilbert and Senator Francis 
Murphy. 


ROONEY AND BENT’S NEW ACT. ' 

Pat Rooney and Marion Bent are to 
have a new act next season. It will 
include Loretta McDermott and 14 
choristers, with lyrics by Edgar Allan 
Wolff and music by Eddie Conrad. 

Henderson’s Orchestra with leader 
Bernie Smith will also be in the cast. 


STAGE HANDS DEMAND BACK PAY. 
‘Chicago, Sept. 10. 

Stage hands are demanding full pay 

for the time they were out on strike 
and it looks as if they would get it. 


NEW CONTRACTS DISTRIBUTED. 

The new vaudeville contracts drawn 
up by committees representfng the 
Vaudeville Managers’ Protective As- 
sociation and the National Vaudeville 
Artists, arrived from the printers yes- 
terday and were promptly shipped 
around the country to the different 
theatres and agencies. 

The contract form was published in 
Variety several weeks ago. 


TINK HUMPHREY ILL. 
Chicago, Sept. 8. 

C. S. (“Tink”) Humphrey, general 
manager of the Keith interests in and 
around Chicago, is absent from duties 
owing to.a severe attack of stomach 
trouble. Mr. Humphrey was absent 
from his headquarters all last week 
and this week retired to a country site 
for a short rest. He is expected back 
to duty late this week. 


Sylvia Hill Remarries. 

Sylvia Hill (formerly Hill and Syl- 
vania), bicycle act, who recently di- 
vorced her husband, Arthur C. Hill, 
was married, Aug. 21, to Joseph Gor- 
way Fischlin (non-professional) in 
New York. 


Alexander Breaks Wrist. 
Chicago, Sept. 10. 
La Alexander, the Ringling Circus 
clown, fell during the Bert Melrose act 
at the Rialto, Racine, Wis., Sunday and 
broke his wrist in ten places, 


ANSWERING BRIEF FILED. 


Closely following the brief of J. J. 
Myers for the White Rats’ Union re 
the matter of the Goldie Pemberton 
juvestigation, Alvin T, Sapinsky, coun- 
sel for the petitioner, filed a brief in 
reply in the Supreme Court Tuesday. 

In his statement Mr. Sapinsky asked 
for the petitioner that the report of 
the referee be confirmed. He states 
that $146,000 belonging to the respon- 
derit union was diverted in the club 
house transaction; that the sum of 
$10,478 was diverted by Mountford and 
Fitzpatrick by being placed in their 
individual account and not accounted 
for; that the corporation has no as- 
sets and that the corporation engaged 
ir a business other than that specified 
in the certificate of incorporation of 
the Rats. 

Mr. Sapinsky attacked the Myers 
brief in opposition to the confirming of 
the referee’s report saying: “It was 
a most extraordinary attack on the 
referee, upon the petitioner, upon the 
“counsel for the petitioner and intro- 
duced in a manner nowhere authorized 
or permitted by any rules or laws, mat- 
ter wholly outside of the proceeding. 
Counsel is frank to say that never be- 
fore during his entire career at the 
bar has he been asked to answer a 
brief so unfairly and improperly pre- 
pared.” 

Mr. Sapinsky points out that “the 
respondent (White Rats) is not ac- 
cused by the referee of having diverted 
any funds, on the contrary the referee 
has found that the respondent has 
been sinned against by various offi- 
cials.” Regarding Mountford’s conduct 
as a witness the brief states: “he was 
flippant, arrogant and wholly indiffer- 
ent to the court’s directions; Mr. Fitz- 
patrick was positively contumacious in 
his conduct.” 

Mr. Sapinsky suggests in conclusion 
that other facts not found by the ref- 
eree might be included in the final or- 
der, these referring to various stock 
promoting schemes which were busi- 
nesses not specified in the certificate 
of incorporation for the Rats. They 
are: White Rats Publishing Co.; As- 
sociated Actors Co.; Chemung Amuse- 
ment Co.; Elmira Keystone Co.; Penn 
Amusement Co.; Lancaster Amusement 
Co.; and Independent Booking Agency. 
He states that the Rats diverted funds 
into business not authorized as fol+ 
lows: Associated Actors Co., $11,000, 
repurchasing of bonds, $6,575; Player 
Publishing Co., $15,000. 

The final order from the Supreme 
Court on the matter of affirming the 
findings is expected next 
week. 


Not the Same Frances White. 

The Frances White who is playing 
leads in pictures opposite Jack Nor- 
worth is not. William Rock’s former 
partner. 

The screen Frances White has long 
been a Pathe leading woman under 
the direction of the Whartons. 


Stanley Murphy Recovered. 

Stanley Murphy recovered from the 
nervous breakdown which he suffered 
several months ago, is back on Broad- 
way, headquartering at the Lambs 
Club and will probably sign a new 
contract with the J. H. Remick Music 
Co., this week. 


Sheedy’s Losses and Gains. 

The Sheedy agency this week gained 
the Park, Manchester, N. H., which 
will play five acts on a split week. At 
the same time it lost the bookings of 
the Empire, Lawrence, Mass. 

This is the final week of the Sheedy 
beokings in the Gordon New England 
houses, 


__ Keith Booking St. James, Boston. 
Boston, Sept. 10. 
It is reported the Keith office will 
shortly be booking the St. James, 
which may take on a policy of tabloids. 


RATS’ ATTORNEY FILES BRIEF. 


With a brief containing 92 pages, J. 
J. Myers, attorney for the White Rats 
during the Goldie Pemberton inquisi- 
tion, submitted an answer to reteree 
Lewis Schuldenfrei’s decision of last 
spring. 

In the main the brief evades the 
Pemberton proceedings, but quotes 


with considerable liberality the pro-° 


ceedings in the Federal Trade Com- 
mission, a matter entirely apart from 
the White Rats’ investigation. Mr. 
Myers also goes to some length in 
white-washing Harry Mountford, one 
of the officials who was charged with 
diversion of funds during the White 
Rats strike by the referee. In the 
effort the brief. quotes letters from 
Frank Walsh lauding Mountford. 

Mr. Myers also attacked the referee 
accusing Mr. Schuldenfrei of being 
biased, of reaching a decision prior 
to the end of the investigation and of 
giving opinions before being requested. 

Alvin Sapinsky, attorney for Miss 
Pemberton, will file his brief during 
next week and a decision from the 
Supreme Court is expected to soon 
follow. If the court confirms the ref- 
eree’s findings civil suits will probably 
be started a Mr. Sapinsky against 
Mountford and James W. Fitzpatrick 
for the moneys ($10,000) alleged to 
have been diverted and such an action 
‘would tend to bring out how they 
were disbursed. 

Suits against members of the White 
Rats board of directors may also be 
started. The fact that the Rats is 
supposed to have dissolved or changed 
its name will make no difference as far 
as the suits are concerned. 


SAMMY WATSON PLAYING. 


Sammy Watson, the octogenarian of 
show business, has returned to tite 
stage and is now playing the old fish- 
erman in Tate’s “Fishing.” Sammy is 
English, When the war with Ger- 
many was declared he endeavored to 
enlist in some active capacity. Fail- 
ing in this he appeared before the 
English Consul and procured a posi- 
tion wherein he became head trainer 
the English Government from the 
of all horses and mules purchased by 
United States. Watson is a veteran 
animal trainer. 

When the armistice was signed Wat- 
son, still patriotic, worked at a Ma- 
sonic home which looked after uni- 
formed men. When this was closed 
Watson decided to redebut on the 
stage, and Harry Tate, hearing of his 
patriotism, cabled his American rep- 
resentative to add him to the cast of 
“Fishing.” 


LOEW’S MANAGERS SHIFT. 


Sam Kuhn, after eight years as man- 
ager of Loew’s Avenue B and 116th 
Street houses, resigned this week and 
will take over the Crescent, Perth Am- 
boy, N. J., conducting it as a straight 
picture house. 

Several shifts of house managers on 
the Loew Circuit were made this week. 
Joe Vogel, Loew’s youngest manager, 
was transferred from the Palace, 
Brooklyn, to the Victoria, considered a 
promotion. Sig Straus, formerly at 
the Warwick, Brooklyn, will replace 
Straus at the Palace, with Manager 


Petrich of Loew’s Atlanta, managin 


the latter house. 


MUCKENFUSS WITH KLEIN. 


Lee Muckenfuss, vaudeville agent, i 
now associated with Arthur Kleir:. 
Muckenfuss will still continue to book 
his acts as heretofore, but whether 
both agents will consolidate acts is 
problematical. 


ACT SHORTAGE IN CHICAGO. 

New York representatives of Chicago 
bookers and agents point to the num- 
ber of telegrams received as evidence 
a real shortage of acts exists in the 
western metropolis. 
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VAUDEVILLE 


THE STRIKE’S BIG FIGURES 


CHARLES C. SHAY—HUGH FRAYNE—FRANK GILMORE 
(Reprinted from Daily Variety) 


Three men loomed up and out in the 
strike-of the Actors’ Equity Associa- 
tion against the Producing Managers’ 
Association. They were Charles C. 
Shay, president of the I. A. T. S. E. 


(stage hands), Hugh Frayne, organizer. 


for the American Federation of Labor, 
and Frank Gilmore, secretary of the 
A. E. A. 

The strike was carried on for exactly 
30 days. During that time the A. E. A., 
which started, never faltered, made a 
slip or swerved in its purpose. 

When the International Association 
of Theatrical Stage Employes and the 
Musicians’ Union declared a sympathy 
strike with the A. E. A., the security 
of the A. E. A. in its assumed position 
of demanding certain rights for its 
membership became almost assured. 

During the early days of the strike 
the managers were at a loss to under- 
stand the direction of it, on the side of 
the actors. The managers blamed it 
upon a professional agitator, Harry 
Mountford. They tried to capitalize 
that connection to gain the leaning of 
the public towards the managers. Later 
the managers attempted propaganda in 
press work through the statements 
that the stage hands had taken the 
charge of the strike away from the 
actors’ union. In both instances the 
managers were in error. Their at- 


tempts made no appreciable mark in ° 


the general understanding of the strik- 
ets. The managers’ henchmen, how- 
ever, seized upon the intimations and 
managerial circles throughout the show 
business, tried to get all the result 
possible, even going so far as to fool 
some newspapers men into believing 
them. 

The fact was that at all times that 
the A. E. A. Council presided over by 
Francis Wilson, the president had the 
direction of the strike under its hand, 
with Mr. Gilmore, the executive offi- 
cial in representation and through that 
capacity virtually assuming all direc- 
tion for the A. E. A., owing to the need 
of instant action often and initiative 
moves. 

Mr. Gilmore was little known to the 
managers before the strike. Likewise 
he was an unknown quantity, not only 
to the managers, but to the actors, 
when it came to a strike proceeding. 
His manipulation of the strike situa- 
tion pressed notice upon him. He had 
the incalculable and invaluable advice 
of two of the best and most expe- 
rienced labor men in this’ country, 
Charles C. Shay and Hugh Frayne. 

Mr. Shay shot into the strike like a 

bolt and remained there. A _ brainy, 
forceful leader, he knew what he want- 
ed to do, what should be done and how 
it would be attended to every minute. 
For the stage hands Mr. Shaw acted 
with conservatism and decisiveness. 
For the A. E. A. he volunteered sugges- 
tions and advice when called upon. 
The A. E. A. was not slow in recogniz- 
ing the quality of Messrs. Shay and 
“rayne’s experience. They welcomed 
-, with the result the actors’ head and 
he stage hands’ heads worked in per- 
ect harmony throughout, this taking 
fp as well the musicians, who stood 
pith the stage hands on any question 
of policy, While the managers wanted 
to indicate a split of harmony among 
the theatrical unions through one or 
two closings that looked in conflict, 
the outcome proved the actions, how- 
ever taken, were the best ones, since 
the actors won the strike. 

Charles C. Shay is now a big figure 
in theatrical labor circles. He has been 
a big man for years among the work- 
ing staffs of the theatre. This strike 

aght him out into the céntre and 


he lighted it up, rode rings around the 
managers and attested for all time that 
in the theatre the stage hand is a con- 
trolling factor that cannot be over- 
looked nor underestimated. Mr. Shay 
plugged that objective so far in, in this 
strike, that he discounted the asser- 
tions of the managers for time beyond 
memory that the stage hands are not 
skilled workmen nor are they indis- 
pensable to the stage, the reasoning 
that any one could be taken off the 
street to fill their places and trained 
within three days. 


The strike gave the managers their 
chance to make good on that assertion. 
That they did not leaves the vote in 
favor of Shay and his union men. . 


Hugh Frayne is a loyal, ardent, skill- 
ful Federation leader. Attached to the 
main executive force of the A. F. of L., 
Mr. Frayne always seems to be on the 
ground when there are labor troubles 
in New York. He is looked up to by 
labor men everywhere. In sympathy 
with the playing forces of the show 
business, Mr. Frayne was far from be- 
ing an uninitiated student of stage la- 
bor problems. He plunged into the A. 
E. A. strike, made speeches, pledged 
the support of the Federation (which 
Mr. Gompers also did) and in an open 
public way helped to maintain the 
morale of the striking actors. 

If the real object of Mr. Frayne’s 
intense interest in the strike was to 
re-establish an A. F. of L. theatrical 
charter, that has been wholly attained. 
It had been rumored that the A. F. of 
L. convention at Atlantic City this 
summer did not forget its theatrical 
charter, fssued to the White Rats, had 
been kicked around by the Rats’ leader 
until nothing remained but a memory. 
The Executive Committee of the Fed- 
eration was reported at the time to 
have advised the A. E. A. to come in 
under that charter, even if they had to 
take Mountford with it, to form 
branches, with each branch preserving 
autonomy, and have all the branches 
gathered under a parent charter hold- 
ing body. That could be. accomplished 
through the surrender of the Rats’ in- 
ternational charter and the issuance of 
another one. This was done, with the 

A., vaudeville and picture 
branches organized, each by itself as 
an organization, but all acting under 
the authority of the A. F. of L. charter 
granted to the Associated Actors and 
Actresses of America (Four A’s). 

That the Federation was desirous of 
seeing the theatrical profession repre- 
sented in the A. F. of L., under a staple 
leadership, was the opinion of many 
outside of labor circles. That the A. 
E. A. started its strike so shortly after 
securing the new charter lent weight 
to the report the Federation encour- 
aged such a move. 


BEN FULLER IN TOWN. 


Ben J. Fuller, chief of the Fuller Cir- 
cuit of Australia, is in New York. Mr. 
Fuller is touring the world and will 
be away from home about one year. 

While in New York, Mr. Fuller will 
leok around for old time melodramas. 
medern tabloid and film scripts, and 
also engage acts for-the Fuller Aus- 
tralian houses. 

The Fuller Circuit operates 10 
straight vaudeville houses and can give 
turns that get over in the Antipodes 
about a year’s time. The first con- 
tract usually calls for 20 weeks out 
of 24. The Circuit is also largely in- 
terested in the majority of Australian 
picture theatres. 

While in New York, Mr. Fuller is 
making his headquarters at the Aus- 
tralian Film office in the Godfrey build- 
ing, where he may be reached by 
appointment, 


PETITION FOR PRISONER. 


Efforts are being made by friends 
of Charles Johnson, an ex-circus per- 
former, now in the Michigan States 
Prison, at Jackson, Mich., to procure 
his release through a petition to be sent 
to Governor Sleeper. 

Johnson was sentenced to serve from 
five to ten years in the state peniten- 
tiary for a felony, which, his friends 
believe, he was innocent of. The pri- 
son officials, learning he was a gym- 
nast, permited him to install his rigging 
in the prison gymnasium and practice 
between 6 and 7.30 p. m., while the 
other prisoners were locked up. 

A number of circus performers are 
circulating petitions to be forwarded 
to Governor Sleeper to have the sen- 
tence reduced to two years. John- 
son has already served 19 months. 


SEITZ FEATURE FRIDAYS. 
Chicago, Sept. 10. 

Vance Seitz has reopened the Wind- 
sor, booked by Willie Berger of the 
W. V. M. A., on a new policy. This is 
the house which was dragged from 
being turned into a garage by Seitz 
ard is now in its second season of 
financial success. 

The ney scheme is a four-split with 
new shows Monday, Wednesday, 
Friday and Sunday, at 10, 20, 30 and 50. 

The Friday show is augmented to 10 
acts and is feature night. Promising 
try-outs are used to bolster the bills 
and keep down the overhead. 


CANADIAN TWO-A-DAY SPLIT. 

The Grand, London, Ontario, Can- 
ada, one of A. J. Small’s chain of 
houses throughout Canada, will start 
playing vaudeville, on a split week ba- 
sis of two shows daily, commencing 
Sept. 15. 

The houses has been added on the 
books of William Delaney (Keith of- 
fice). J. R. Munhunich will take charge 
as manager. 


CLEARERS SECURE INCREASE. 


The clearers’ union adjusted its wage 
scale Tuesday. Charle C. Shay arranged 
it with Lignon Johnson, attorney for 
the United Managers’ Protective As- 
sociation. 

The clearers’ new scale is $2.50 per 
performance with an additional 25 
cents each show as a bonus. Formerly 
eg received $1.50. They asked for 


CLEANED UB ON SHOW. 
Galesburg, IIl., Sept. 10. 

Emil Schoenberger, a musician in 
Gay Ja8person’s band and accredited 
mail agent for the World at Home 
Shows, left the outfit somewhat sud- 
denly last week. 

He went away well provided with 
carfare and incidental expense money, 
as. he carefully fine tooth combed the 
entire outfit before leaving, collecting, 
in various sums, something like $100. 
Playing no favorites, Emil stung ’em 
all, the principal donors to his flight 
funds being Oggi Gomez, a Mexican 
lariat spinner, whom he took for $25, 
and Mrs. Tom Kelly, wife of the side 
—_ manager, who was relieved of 

Schoenberger, who had been in the 
habit of receiving mail and parcels 
at the local post offices for the show 
folks, told of many C. O. D. packages, 
with charges ranging from $2 to $25. 
Most everybody fell and now the folks 
are wondering where Emil will light 
next. 

The police have been notified and are 
on the trail of the musical crook. 


Poli’s Twins in Bridgeport. 
Bridgeport, Conn., Sept. 9. 

S. Z. Poli will erect two theatres here 
on Main street instead of one struc- 
ture first planned. Each house will 
seat 3,500, it is claimed. Work will be 
started this fall. 

One of the houses is planned for 
vaudeville and the other for pictures. 


SPORTS. 


The final theatrical baseball game 
of the 1919 season was played last Sat- 
urday between the Variety-Loew and 
Universal Film (Fort Lee, N. J.) nine, 
in which the latter won by a score of 
9-5. It gave the Universal the theat- 
rical championship. 

Simpson, the Variety-Loew’s star 
twirler, did not appear in his regular 
form, and was taken out of the box 
after the winning club secured 9 tallies 
and as many hits in the first three 
innings. Sammy Smith succeeded him 
and only allowed the film nine but one 
scratch hit. : 

The final standing of the clubs is 
headed by the Universal club with’ a 
percentage of 800, with the Variety- 
Loew and Lights tied for second hon- 
ors, even when figuring in the frac- 


tions. 
Standing. 


W. L. Per. 
Universal Film (Ft. Lee).. 4 1 800 
*Variety-Loew ............ 4 2 666 


Benny Leonard, kingpin among the 
lightweights, will meet Johnny Dun- 
dee, Sept. 17, at the Newark Sports- 
men’s Club in the First Regiment 
Armory, Newark. Leonard is ruling 
favorite although his Italian opponent 
has many followers. 

Two horses drawing an ashcart 
dashed’ madly into the entrance of the 
Palais Royal last Monday, causing 
damage to the amount of $2,500. If 
it weren’t for the revolving doors the 
horses might have acquired a drink 
at less cost than the damage amounted 
to. 


N. V. A. COMPLAINTS. 


Ely Budd (formerly Buss and Moyer 
Sisters) complains the sister act is still 
continuing the use of his name in their 
billing. 


PERSHING RECEPTION STOPPED. 


The arrest of David Harvey, on an 
old charge, which had all the appear- 
ance of being outlawed, led to the loss 
of about $11,000 for the promoters of 
the reception to General John J. Persh- 
ing, which was to be held at Carnegie 
Hall Tuesday night. The promoters 
had sunk about $3,000 in the proposi- 
tion up to Monday night. 

Associated with Harvey according 
to report, were Arthur James, general 
press representative for Fox, who was 
said to be a partner in the Pershing 
project, and Walter Wanger, with whom 
Parvey made his offices for a time 
in the Regan building. During that 
time Maxfield Parrish was interested 
sufficiently to paint the models for a 
series of scenes to be part of a huge 
spectacle to have been produced un- 
cer Wanger’s management. 


MURDOCK IN COLUMBUS. 


John J. Murdock, executive manager 
o* the Keith Vaudeville Exchange, left 
New York Monday afternoon for Co- 
lumbus, O., to attend a prearranged 
meeting between himself and delegate 
of the local stage hands’ union in ref- 
erence to some detail as to the exist- 
ing agreement now in force between 
the management of the Keith theatre 
there and the union. 

The Columbus Theatre, controlled by 
the Keith interests, is employing union 
stage help, but some difficulty has 
arisen which prompted the conference. 
Upon the completion of the confest, 
Mr. Murdock will return immediately 
to New York. 


Walter Hawley and Jonsa Rose re- 
turned* to New York this week after 
playing seven countries abroad, en- 
tertaining American soldiers. They 
have the distinction of being the only 
American team who went abroad to 
have given a continuous performance 
of one and a half hours. 
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7 CABARET 


Maxim’s opened its new fall revue 
Monday night. The _—srrestaurant 
achieves distinction through that, in 
a way. With many restaurants clos- 
ing their floor shows during the sum- 


mer (War Prohibition the best ex- 
cuse), Maxim’s stuck, held its show, 
kept open all the time, and probably 
has done more business to a much 
greater gross than in any previous 
summer. On top of that and with 
National Prohibition a dead certainty 
in January, Maxim’s puts on a new 
show, the first of the Prohibition 
revues. Others may be preparing as 
they are, but the 38th street branch 
of the mint got it first. 

Percy Elkeles is the producer of 
this show, as he has been of all 
Maxim’s productions. Mr. Elkeles 
again gives the restaurant a real show, 
in the way of clothes and with one 
novelty number idea. The clothes of 
the Maxim revue are well worth look- 
ing at. In the Wedding number, clos- 
ing the first part, the costuming makes 
a picturesqué sight with the four prin- 
cipals and six choristers. Elkeles 
somehow does more with six girls on 
the floor than other restaurant’ do 
with a dozen. 

There is another costume scheme 
down there that is a darb for those 
who get it, and those who don’t will 
‘like it anyway. Anyone could easily 
guess that that darb thing is Peree’s. 

The novelty is the finale of the 
show. It is a moonshining bit, with 
the company gathered around a “still,” 
making booze of their own, now that 
Prohibition has the license by the 
throat. It may become an educational 
number. Perhaps in time the girls will 
learn how to make some good Scotch. 
Maxim’s needs it, and if they could 
only make good gin and send some 
ef it up to Chateau Laurier, what a 
riot that would cause at City Island. 

Three at least of the principals are 
new to burlesque. That alone lends 
some class to the show. The prin- 
cipal newcomer is Jean Tyne, a young 
miss from musical shows, who has had 
a road experience. She’s a class girl, 
cf good looks and a carriage, besides 
owning a voice. When Miss Tyne gets 
set in the restaurant, she will do a 
lot for the performance, and she 
started off very well. Opposite her 
is Billy Cook, also from musical 
comedy, a lively personable juvenile 
with plenty of self possession and a 
rather good idea of cabaret work, 
though this is his first try at it. The 
two handled a double number at the 
opening, putting it over. It was “No- 
body Knows; Nobody Cares.” 

Mr. Cook and Bonita Suan did “Poor 
Butterfly” very well, opening the show. 
They are the only two published songs 
in it. The other numbers were written 
by Mr. Elkeles. His “Wedding” song 
gives a reason for an impressive piece 
of staging that runs from the sedate 
to a jazzing finish, with Miss Tyne 
the bride. 

Miss Suan is a little girl, but looks 
like a corking performer. She’s of 
the soubrettish type, can sing and 
has a cuteness about her that can’t 
be missed. Sylvia Janice is the spe- 
cialty dancer, taking part in some of 
the numbers. 

The chorus girls seem all new for 
Maxim’s, excepting Violet Bristow. 
Violet, with her red hair, is still on 
the floor, vivacious and smiling. Flor- 
ence Weston watched the performance 
trom a side table. All the tables down 
there bow to Florence when she 
walks in. Violet has them trained 
even better. 

Plenty of flowers were passed over 
to the young women of the chorus 
at the close of the show. The more 
flowers, the more Johns. Some evil- 
minded guy intimated the largest 


bunch was bought by the girl who 
received it. That was rough and tough, 
but not as bad as what Bill Werner 
did. Bill saw a bunch of flowers that 
looked good to him, and maybe the 
girl looked the same way, so he re- 
moved the John’s card on it, substi- 
tuting his own. 

But all of these little asides that 
the insiders down there keep track of 


won’t change the opinion that Maxim’s’ 


has another good show, good enough 
to draw them in when the lowest 
priced drink is one dollar, and a coveur 
charge of 50 cents. 

Julius Keller may not have all the 
money in the world—yet—-but what a 
start he has got. 


Atlantic City’s largest cafe closed 
suddenly Saturday, Sept. 6, removing 
from shore attractions one of the 
largest and best cabaret shows headed 
by McCartone and Marone and Leem- 
ing and Gray. It is presumed that the 
action of proprietor Robert G. Simon 
may influence other establishments to 
cease business—as it is unhesitatingly 
stated that there are serious doubts as 
to the ability of the cafes to maintain 
cabaret shows without the large profits 
that have been accrued from the high 
prices charged for such drinks as have 
been tolerated. A raid by Federal 
officers Saturday night in which one 
cafe proprietor and one restaurant man 
were captured for the second time and 
several other license holders taken in 
—is thought to have influenced the 
closing of the Martinique a few weeks 
before the date planned. Proprietor 
Simon is rated as one of the most cau- 
tious and conservative of the large cafe 
proprietors. 

Within the next two weeks most of 
the cafes which suspended tempo- 


rarily will make a fresh start, most 
adhering to the revue brand of enter- 
tainment. As a result local cabaret 
booking agents are expressing grave 
concern about the shortage of acts, 
principals and choristers. One booker 
attributea it to the nervousness of 
cabaret performers about the prohibi- 
tion issue and their eagerness to ac- 
cept contracts from vaudeville and 
burlesque producers. 


Two revues, each consisting of 30 
people are now being formed by Joe 
Mann, and according to present plans 
will depart for Panama next week, un- 
der the direction of Bob Martini, for 
the purpose of entertaining the sol- 
diers. It is the first group to be sent. 
About eight more are under way for 
the Mexican border. 

Ted Lewis’ jazz band is going to the 
Bal Tabarin. Mr. Lewis notified the 
band two weeks ago and secured an- 
other. He is at the Palace this week, 
also appearing in the “Greenwich Vil- 
lage Follies.” 

In the new Palais Royal show which 
opened this week are Herbert Clifton, 
Kitty McLaughlin, Arture  Lagare, 
Evelyn Cavanaugh and Lewis Slodin, 
The Gaudschmidts, D’Armour and 
Douglas. 

Coleman Goetz has written the new 
revue for B. D. Berg's Wintergarden, 
Chicago, cabaret. It is titled “Caba- 
rabian Nights.” Goetz is one of the 
featured principals in it. 

Bob Symonds, proprietor of the Ho- 
tel Martinique, Atlantic City, N. J., has 
purchased a hotel in Havana. He will 
inaugurate a cabaret entertainment 
there. 


The latest Broadway cabaret estab- 
lishments scheduled to reopen, despite 
prohibition are the Boulevard, Sept. 
15; Ritz, Brooklyn, Sept. 21. 


AGNES DUNNE 


Agnes Dunne is the handsome danseuse of the Bal Tabarin and, other than that, possesses 
the fame of the most popular society dancer who has appeared in the restaurants. 

Miss Dunne, having declined several offers to dance in London and Paris, is thinking of 
placing herself and her popularity in a vaudeville production. 


Walter Windsor’s revue, “The Merry 
Wives of Windsor,” after a run of 15 
weeks at Perry’s, Coney Island, closed 
last week, 


Piccadilly restaurant, formerly the 
Plaza, Brooklyn, will celebrate its first 
anniversary Sept. 14. 


The Piccadilly, Newark, formerly the 
Follies Bergere, opens Sept. 15 with a 
revue placed by Arthur Hunter. 


Pabst, Harlem, on 125th sarent, will 
reepas Sept. 18 as a five-cent dance 
a 


NEW ACTS. 

Harry Lee (formerly Hoey and Lee). 
(Morris & Feil.) . 

Grace Emerson with a mate partner 
in a dancing act with special scenery, 

“A Trip Around the World,” 15 peo- 
ple. (Walter Windsor.) 

Victor Stone and Moyer Sisters, 
singing, dancing and piano. (Jack 
Henry.) 

Eddie Buzzel and Peggy Parker, late 
of “Not Yet Marie” (Lawrence 
Schwab). 

Jimmy Burke (Burke and Harris) in 
a two-act with one of the Durkin 
Sisters. 

“The Devil A Monk Should Be,” 
allegorical playlet in five scenes, by 
George N. Rosener. 

Marvel, the deaf mute dancer, will 
be seen in a pantomime act. (Arthur 
Kiein.) 


Lanigan and Wood, blackface, sing-’ 


ing, talking and dancing. Lanigan was 
formerly with Dawson, Lanigan and 
Covert. 

Dan Kussel has produced the fol- 
lowing new acts: “Rolling Along,” 7 
people, featuring Charles Wood and 
Evelyn Phiilips. 
ess.” 9 people, with Frankie Kelcey, 
and the “Widow O’Flaherty” sketch 
with Lizzie B. Raymond. 


IN AND OUT. 


Helene Coline failed to appear at 
the Royal, Reno being substituted. 

Dare Austin and Co. replaced Faber 
and McGowan at the Hippodrome, Bal- 
timore, Monday, due to illness. 

Buddy Doyle out of Lyceum, Pitts- 
burg, first half due to illness. Billy 
De Vere filled in. 

Mayo and Irwin dropped out ef the 
Columbia Sunday bill after the mati- 
ree, owing to the illness of one of the 
team. Lew Brown, the song writer, 
with Arthur Franklin at the piano, re- 
placed them. 

Wiki Bird missed train connections 
fiom Cleveland and was unable to 
open at the DeKalb, Brooklyn, Mon- 
day. Plunkett and Gates replaced. 


OUT OF SERVICE. 


Harry Redell, eight months overseas 
as a Y. M. C. A. entertainer, has re- 
turned to the States. 


MARRIAGES. 


Hazel Smith to Thayer Charles, 
Sept. 5, at Canton, O. 
Max Franklin to Esther Markson 


(non-professional), 
cuse, N. Y. 


Sept. 8, at Sy 


BIRTHS. 


Mr. and Mrs. Bob Wolf (Zeno 
Manadel), at the American Hosp 
Chicago, son. the 

To Mr. and Mrs. Austin. latter 
Sept. 8, a girl. Mrs. Farnw years 


Cubitt. 

Mr. and Mrs. Avsresent the new 
their home in 
Mrs. Clippinger d by the A. F. 
Rayne. eld estate. 


“The Brazilian Heir-; 
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VAUDEVILLE 


SHOWS 


The show at the Colonial this week 
is an ideal hot weather entertainment. 
The Barr Twins lead when it comes 
to wardrobe. These girls have spent 
time and money on their clothes which 
the feminine public will thank them 
for. Maybe they run a little too much 
to the cloth of gold and silver effects, 
but that is only a detail. They opened 
in brown georgette crepe dresses, 
which were very beautiful. Plain 
bodice of brown satin skirts appliqued 
with lace and lace medallion inserts. 
Petticoats of accordion pleated chif- 
fon in old gold. A girdle of narrow 
pale blue ribbon gave the necessary 
relief to a costume that might have 
been too much one color. ‘ 

Large hats of burnt orange chiffon 
were very effective. 

Hermine Shone opens in a blue tail- 
ored suit, changes to a dress with a 
silver lace skirt, and an old blue bodice 
that continues to a drape on the skirt. 
This is touched up here and there with 
pink bows and streamers and has a 
wide pink sash. She closes in a wed- 
ding dress sadly the worse for wear 
and in great need of a trip to the 
cleaners. This clever young woman 
might think more of her wardrobe. It 
was awful. A little girl in the act 
whose name was not programed was 
effectively dressed in a Chinese cos- 
tume of old gold satin. 

Flo Lewis wore two very good look- 
ing dresses. The first one was lovely. 
Very plain and very narrow as to 
skirt, with a very long and flowing 
waist of old rose georgette, wide ki- 
mono sleeves, color of tourquoise blue 
satin. This waist was trimmed with 
those things we women used to put 
orn our knitting bags, and what the 
men called tomatoes. These “toma- 
toes” were every shade imaginable. 

The other dress was apple green, 
tucked to look as if it might be made 
ci ribbon. This had a lace peplum, 
square neck and little pink rosebuds 
sprinkled all over it. It looked like 
the dress your little sister wore when 
she was 16, that is, it did until you saw 
the back of it or what should have 
been the back. But it is a good look- 
ing dance frock even if short of a 
back. 

The woman in the “Arthur Havel” 
act is not named. She wore an old 
gold satin dress embroidered with 
gilt and trimmed with medallions. 

‘hether the dress was intended for 
comedy or not did not become known. 


Geraldine Farrar, at the Strand this 
week, wears four different types of 
the Russian peasant costume, and later 
in the picture (“World and _ Its 
Women”) rather effects the Russian 
style. 

In the opera scene Miss Farrar wears 
the most bewildering jeweled gown 
in white. This is made very plain, 
with a very long train. The headdress 
is a jeweled affair made like a Dutch 
cap and it gives a tiara effect. It is 
one of the most beautiful gowns seen 
on the screen in a long time. 

Another evening gown is composed 
of sequins, white, made very simply 
with a plain bodice with two over- 
drapes on the skirt. 

An afternoon gown is black velvet, 

ith a draped skirt, very long waist, 
nd the collar is fur to the waist line. 

A beautiful gown is in flowered 
ceorgette made on very straight lines, 
ut has a fissue effect that starts at 

e shoulders and reaches almost to 

e hem of the dress. The dress is 

« and the skirt is finished with 


‘ep facing of satin. A very 
‘' horsehair hat trimmed 
‘ies of Paradise feathers 

"ess, 
yn dress has a lace 
1 foundation. : The 


and is made of the 


lace. The skirt is very plain and 
straight. The last dress is a dull satin 
with a very plain waist and a straight 
skirt which is embroidered and trimmed 
with deep fringe. This fringe gives 
the effect of a tunic. 

Naomi Childers looks very well in 
a conventional riding habit. But her 
evening gowns are bad. One is plain 
black satin with an overdrape of white 
lace. The other one is just a little bit 
worse. 


Miss Otto, of Otto and Sheridan, at 
the Fifth Avenue Tuesday, wore a 
beautiful evening gown of white chin- 
chilla satin, bodice of crystal beading, 
and a panel of crystal falling from the 
shoulders to bottom of skirt. The 
skirt was draped in net and finished 
with a crushed girdle. 

Miss Sheridan had a baronet satin 

gown in Belgium blue. The skirt was 
draped and quite short, but an impres- 
sion of length is given by an overskirt 
of lace. This lace is draped on side 
and back and falis below the skirt on 
ove side. The draping and the big 
spread of lavender flowers on the 
skirt are ingenuous. The waist is a 
baby high-waisted thing, trimmed in 
front with a large bow knot of lav- 
ender flowers, and has very short 
sleeves with deep lace gathered in 
sleeves. No girdle with this dress, just 
a peplum of lace. The girls are dress- 
ing their act remarkably well. 
_ Bessie Hemple makes her entrance 
is an evening cloak and gown. The 
cioak, of black and white timsel bro- 
cade, was made on conventional lines 
and the evening dress was made with 
a very long gold tinsel tunic, and a 
plain slightly gathered skirt. She 
changed to a negligee of white geor- 
gette crepe. Nothing out of the ordi- 
nary. Anna Francis’ second dress is 
very dignified and most becoming. It 
is tinsel brocade in French blue and 
gold. Made with a very severe waist, 
long full sleeves of georgette same 
shade as rest of dress, and has a slight- 
ly draped skirt with a semi-peplum 
effect. This peplum is trimmed with 
some Frenchy ostrich feathers. 


The Saenger Amusement Co, has 
Miss., long managed by Henry Mayer. 
taken over the house in Vicksburg, 
The bookings have been placed with 
the K. & E, office. 


J. GORDON BOSTOCK 
Author—Director—Producer 
1493 Broadway, New York City 

I want tc buy Plays, Musical Comedies 
Sketenes, Songs and Vaudeville Acts of ali 
kinds. 

Stars and clever people looking for a vaude- 
ville vehicle, see me. I will finance and pro- 
vide 

I personally book my acts on the big time 
through the office of my brother, CLAUDE 
W. BOSTOCK. 


OPPOSITION BATHING GIRLS. 


There are to be a flock of Bathing 
Girl Shows sent on tour within the 
1ext two weeks. They are being sent 
out by a company which calls itself 
the Keystone company, and they have 
been collected from the _ various 
comedy film producing companies. 
They have also managed to gather 
several of the Bathing Beauties that 
were with the Broadway show. 

The first company is scheduled for 
the New England territory and it will 
carry about 12 girls and a film enter- 
tainment. The second company is to 
be headed by Alice Maison and Irene 
Wiley, and will tour the South. A 
third company for the Middle West is 
to take to the road on Sept. 21. 

In all of these territories the rights 
to the “Yankee Doodle in Berlin” film 
have been sold and for the greater 
part the “Original” Bathing Girls with 
the picture are “larries” that have been 
recruited in New York. The real Bath- 
ing Girls that came to Broadway shot 
their salaries to the sky and the pro- 
moters who had the picture in hand 
have refused to meet the boost and 
the girls are quitting. Dorothy Haver 
has been signed for the principal bath- 
ing girl of the New. England show. 


ILL AND INJURED. 

George Perry (Vardon and Perry) 
has been discharged from the hos- 
pital, having had his tonsils removed. 

The wife of Pete Mack, the agent, is 
confined to her home with water on 
the knee. She has been under the 
care of a doctor and nurse for the 
past ten days. 

The following are reported ill or in- 
jured at the American Theatrical Hos- 
pital, Chicago: Gene Fluhrer, Mabel 
Ramos, James Burns,,Mrs. Gene Her- 
man and Lewis Brennan. 

Muriel Ostrich slipped while re- 
hearsing a dance number in “The 
Dream Girl,” dislocating her wrist, 
which necessitated the taking of three 
X-ray pictures to determine whether 
the member was broken or not. 

Paul La Croix, the juggler, was dis- 
charged from the Rockaway Beach, 
(L. I.) Hospital this week following an 
operation that confined him to the in- 
stitution for seven weeks. La Croix 
carries an incision 16 inches long in 
his abdomen. Before the operation 
was performed he was informed his 
chances of recovery were so slight it 
would be advisable to settle up any 
business affairs. Although some 40 
pounds lighter in weight La Croix’s 
physical condition is all right and he 
expects to resume his vaudeville work 
in about a month. 


WOYOA 
Saranac Lake, N. Y., Aug. 29. 
Editor VARIETY: 

In your issue of Aug. 22, I notice 
where Moran and Wiser have entered 
complaint to N. V. A. against Johnson, 
Baker and Johnson for infringement 
on their (Moran and Wiser) material. 

I am the originator of the Boome- 
rang Hat Novelty and at the present 
time am receiving royalty from Moran 
and Wiser for allowing them to use 
the said original material of mine; 
therefore, in order to set Moran and 
Wiser right in this matter, am writing 
you to the above effect. 

Harry Barrett. 


COOPER BETTER. 


James “Blutch” Cooper, the  bur- 
lesque producer, who has been suffer- 
ing from pneumonia for the past sev- 
eral weeks, was removed from his 
home in Yonkers, N. Y., Monday to a 
private residence in Patchogue, L. I 
on advice of his physicians. 

Cooper has been under oxygen treat- 
ment for several days. His condition 
has improved to such an extent the 
attending physicians decided he would 
be fully recovered in one month at 
Patchogue. 


DEATHS. 
Tom Cook. 

Tom Cook, owner and manager of 
the Hippodrome, Grand and Lyric the- 
atres, Pottstown, Pa., was killed in an 
automobile accident July 28. The de- 
ceased, very popular with profes- 
sionals visiting Pottstown, ha been 
invited by friends to go for a ride, 
The machine turned over, killing Cook 
instantly. No one else of the party 
was injured. 


In Memory of My Pal and Partner 


ARTHUR ELWELL 


Whe Passed Into Eternity 


August 25th, 1919 
Gone But Never To Be Forgotten 


BOBBY JONES 


(Willard and Jones) 


Sarah Sutherland. 

Sarah Sutherland died Sept. 4 at her 
home near Newfane, N. Y., in her sev- 
enty-fifth year. The deceased was the 
fourth of the Seven Sutherland Sis- 
ters, featured at one time in circuses 
for their hair. She is survived by three 
sisters, Grace, Dora and Mary. 


Edward C. Dobson. 

Edward Clarendon Dobson (“Dob- 
by”) died Sept. 3 at his home, 166 West 
35th street, New York, of bronchial 
asthma. The deceased was a veteran 
minstrel and banjo player. He made 
his debut on the stage in 1870 with 
Wambold & Backus minstrels. 


In Fond Remembrance 
e of My 
FRIEND AND MENTOR 


PAUL ARMSTRONG 


Who Passed Aug. 30, 1915 
BEN PIAZZA 


Louis Earle Lloyd. 

Louis Earle Lloyd died Aug. 31 at 
his home, 565 West 144th street, New 
York, after an illness of several 
months following an attack of influ- 
enza. The deceased was a vaudeville 
artist. 


Charles Moore. 

Charles Moore, a colored singer, a 
member of the quartette in Ziegfeld’s 
“Midnight Frolic,” died of appendi- 
citis, in New York, on Monday. He 
was with the Williams and Walker 
show until it disbanded. 

Arthur Elwell. 

Arthur Elwell, age 38, died at Dun- 
ning State Hospital, Chicago, Aug. 25, 
of paresis. The deceased was of the 
team of Jones and Elwell. 


Georges Mitchell, French playwright, 
recently died in Paris. 


JEFFERSON’S PICTURE POLICY. 


B. S. Moss’ Jefferson opened last 
week, with a policy patterned on the 
Rivoli and Rialto plan, excepting that 
the soloists, three or four in number, 
are more of a popular turn. They in- 
clude a vocal specialty by a trio or 
quartet, a dance turn and a musical 
act. A double feature is offered with 
the usual educational and short reels, 
the Sunday performances being cur- 
tailed by the elimination of the minor 
feature film. 

Herman Phillips is in managerial 
charge, succeeding Mr. Hill, who is 
now located in the Moss offices in an 
executive capacity. William H. Apple- 
gate is the assistantemanager as here- 
tcfore. Mr. Phillips was formerly con- 
nected with the Keith offices, under 
Mahoney. 

The house features a 30-piece sym- 
phony orchestra under the direction 
of Joseph Del Pozo. The theatre has 
been renovated during the summer 
shutdown, including the installation of 
a new pipe organ, enlarging of the 
stage and the building in of a men’s 
lounge room in the alley adjoining the 
theatre. 
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VAUDEVILLE 


WHO’S WHO AND WHY 


' By JOHNNIE O’CONNOR 
(Wynn) 


PICK HIM OUT. 


A few years ago he was a ragged 
actor. The fringe on the edge of his 
britches would throw a thought into 
your think tank that brought back 
memories of an old thread factory. He 
had a musical hair cut, egg stains on 
his vest and his mildewed shirt always 
carried that hole near the neck where 
the stiff collar used to bore into his 
flesh. His cuffs were generally turned 
inside out to help save the old laundry 
pill, and if you took a slant at his 
socks you would notice the seam turn- 
ed toward the daylight every othef 
day because this bird knew how to 
get wear out of socks without dip- 
ping them into the sink every night. 
A “close-up” of his heels showed them 
going democratic on the ends and that 
hole in the centre of his soles used 
to keep him indoors on rainy days. 

At night he camped in a three-dollar- 
a-week room on one of the side streets. 
It was a tough break for this actor, 
but he could do his own laundry in 
the bath room, when it wasn’t busy, 
and in the morning the old java used to 
steam over the gas jet. For the hot 
meat during the day he generally got 
a break from some pal who hated to 
eat alone and he was never shy on 
liquor for the mob all knew him and 
his ears used to ring with the sound 
oi “let’s have another.” And if the 
“chow” didn’t come proper, he could 
cook that solo egg over the heater 
and keep the stomach nourished any- 
hew. Some tough existence. 

He used to crease the wardrobe un- 
der the mattress and when he tore out 
iuto the sunlight he made a million 
dollar flash. It was rough going for 
the kid but he kept his back up and 
“vyessed” his way through every regu- 
lar party. He had a good gift of gab 
and could laugh his way out of more 
checks than anyone on the big street. 

One day the male end of a prominent 
vaudeville act bumped off. The kid was 
there with the big weeps and con- 
solation for the surviving section of 
the team. The weeps were for the 
“dead one” for the “dead one” was al- 
ways good for a short touch and this 
egg was long on short touches. The 
consolation was natural, coming from 
him. He burned up thinking of the 
good old days in the corner “ginny” 
when he used to sop up the old brew 
with the “dead one” and now those 
good old days were gone. 

A few months later the hall room 
egg married the widow. They did the 
old act and did it well. A route came 
along and for the first time in years 
his nobs wore “made to order” clothes. 
He acquired the habit of midnight 
chop suey, kept bottled beer in the 
house all the time and threw the safe- 
ty razor in the sewer. He even went 
so far as to have his neck ties made 


to order. He had his teeth fixed and 
cpened up charge accounts in four 
different department stores. He even 


learned how to juggle meat with a 
fork. And he finally gleamed the dif- 
ference between a water glass and 
a finger bowl. 

One day he passed the old corner 
and dropped in for a scuttle of suds. 
The same old mob was there. They 
were buzzin’ about the old times, wait- 
ing tor a live one to drop in and dec- 
orate the mahogany with enough 
sugar to pay for the next round. When 
they piped his nobs they all gave him 
the glad “hello” and stepped up to 
duke him. Some of them, in the old 
days, shared the pad with him at the 
old Rodney Club. In those days it 
was fifty-fifty. The mob felt sure he 
would spread a roll among them for 
they know of his success and all put 
the big boost in whenever they could. 

He sopped up his brew, gave them 


the once over, jugled his cane in one 
hand and his gloves in the other and 
as he blew out the door he squawked 
back at them, “You eggs ought to be 
ashamed of yourselves. Why don’t 
you wake up and make men of your- 
selves?” hen he climbed into his 
limousine and tore back to his club. 

The mob felt a little funny. As they 
eased back to the greasy tabes one 
runt recovered his breath; sobbing, 
“And he used to be one of us.” 

(Note: Guess the egg’s right name 
and win a box of Red Circle pills.) 


NATIONAL IN ROCHESTER. 
Rochester, N. Y., Sept. 10. 

Rumors that the third wheel of bur- 
lesque would invade this city crystal- 
lized into fact this week when the Cor- 
inthian was formally taken over by 
the National Burlesque Association, 
renamed the Columbia, and Edmond 
W. Edmondson, a new New York 
showman, installed as manager. As- 
surance is given that the house will 
be opened not later than Sept. 15, 
and in the meantime a large force of 
carpenters, painters and decorators are 
touching up the interior. 

An effort has been made all sum- 
mer by the National people to get a 
house in Rochester. Albert A. Fenny- 
vessey, general manager of the The- 
atres Operating Co., was invited to 
show the burlesque in his Family, but 
after some careful consideration he 


declined. The Corinthian is the only 


local house permanently dark and was 
the home of Columbia burlesque be- 
fore that company moved its attrac- 
tions to the Gayety a year ago. 


BURLESQUE ENGAGEMENTS. 


Hallie Mayne replacing Della Ben- 
nett, prima, in “Beauty Revue.” 
Jessie Lawrence for “Liberty Girls,” 


The Eddie Kanes Reconciled. 

Through the efforts of Harry Saks 
Hechheimer, attorney for Maud Kane 
in her divorce action against Eddie 
Kane, the actor, the suit was discon- 
tinued and the principals reconciliated. 
Kane is at present with a burlesque 
troupe. 


“Mme. Sapho” Reported Off. 

It is reported the production of 
“Mme. Sapho” in which Oliver Moros- 
co was to star, Grace Valentine, has 
been declared off for the present. The 
piece was to have had its initial pre- 
sentation in Chicago. According to 
repors the play will have to be rewrit- 
en. 


READY MONEY FLOWING FAST. 
(Continued from page 3) 

dale of 1919” (Liberty); Ziegfeld “Fol- 

lies” (New Amsterdam); “A Voice in 

the Dark” (Republic). 

The cut rate business did not seem 
to swing back into line with the rush 
that was expected, although Tuesday 
night and Wednesday afternoon there 
was a strong demand. This, however, 
was believed to be principally because 
of the holiday. The cut-rate business 
is all New York “regulars” and the 
out-of-town visitors do not generally 
know of the plan. The latter half of 
the week is looked to as the barometer 
for actual business conditions. 

On the cut rate list Wednesday af- 
ternoon was included the following at- 
tractions, with orchestra and balcony 
seats available for “Those Who Walk 
in Darkness” (48th Street); “John Fer- 
guson” (Fulton) ; “The Challenge” (Sel- 
wyn); while balcony seats alone could 
be had for “A Lonely Romeo” (Ca- 
sino); “Chu Chin Chow” (Century); 
“The Five Million” (Maxine Elliott) ; 
“At 9.45” (Playhouse) and the Gallo 


Opera Co. (Shubert). 


STATEMENTS OF PRINCIPALS 


(Reprinted from 


,_.AUGUSTUS THOMAS’ STATEMENT, 

The tollowing statement was given to the 
press by Augustus Thomas last Saturday: 

“The strike is over—pending final negoti- 
ations to be concluded today (Sept. 6). The 
lawyers of both sides have very definite in- 
structions and are now drawilg up an agree- 
ment, 

“The theatres all over the country will open 
again today on the basis of an agreement 
reached by the managers, actors and stage 
unions, j 

“It was a fine meeting for everybody came 
out of it with the very best spirit and the 
evident intention of sincerely doing what was 
best for the theatrical business. Neither side 
assumed an attitude that they had got the 
better of each other in the negotiations. 

“Equity contracts will be recognized. There 
wil be no closed shop. Equity will be recog- 
nized as a medium of the actor. 

“The status of the Actor’s Fidelity League 
did not enter into the negotiations. 

“There was a general armistice and agree- 
ment to take back actors and actresses, with 
no demands by either side to dismiss any 
actor. 

“A complete arrangement was made for the 
purpose of disposing of all tuture questions 
affecting either side by means of arbitration. 
There will be no future strikes or need for 
them. 

“No one took the attitude of having gained 
a victory. 

“it was a serious attempt to arrive at a 
working arrangement for the good of the 
theatres.” 


CHARLES C. SHAY’S STATEMENT. 

Charles C. Shay, president of the stage 
hands’ union, said Saturday: 

“The strike is over. Everything has been 
amicably settled and everybody is happy. I 
believe that from now on everyone is going 
to play fair. It has been a temporary evil to 
have passed through the conditions of the 
strike, but it will be of great permanent good. 

“The part of the stage hands in this has 
been to help and support their fellow mem- 
bers of the theatrical profession. We hawe 
received no benetits from the strike. We 
didn’t ask for any. All we wanted to do was 
to help our fellow members of the theatrical 
profession. 

“Friday night’s meeting was absolutely the 


“first time that representative committees from 


both sides had gotten together. As I thought, 


Daily Variety.) 


this first fair and open meeting resulted in 
a full settlement. On behalf of the strikers 
Frank Gilmore represented the Equity, Marie 
Dressler the Chorus Equity Association, 
Joseph M. Weber the Musicians’ Union and 1 
represented the stage ,hands. Miss Lillian 
Russell and Miss Ethel Barrymore were pres- 
ent at the conference on behalf of the Equity. 
Augustus Thomas acted as the mediator. , 

“The strike is over. I have wired 680 
locais of my union to go back to work. I 
have ordered all my men here in New York to 
go back to work. As far as we are concerned 
the managers can open any theatre tonight. 
The Equity contract has been accepted, agreed 
to and virtually signed. It recognizes also 
the Chorus Equity Association and makes 
provision for the open shop. 

“As far as moving picture operators were 
concerned they have had no part in this 
strike. I cannot make any statements in re- 
gard to the Fidelity League. Organized labor 
does not ever make a policy of recognizing an 
organization that has been formed in oppo- 
sition to one affiliated with labor. As far as 
we are concerned the Fidelity League is a 
private club.” 


A. F. L. STATEMENT. 

“Announcement that the theatres of New 
York and the country over are to reopen to- 
day was received with gratification by the 
Actors’ Fidelity League, primarily because 
its members realize the sacrifice and suffer- 
ing the prolonged theatrical deadlock has 
brought to hundreds of men and women who 
were not financially fortified against a period 
of enforced idleness. 

“The Actors’ Fidélity League has ever stood 
out against the ‘Closed Shop.’ One of the 
firmest planks in the agreement so amicably 
reached is that the ‘Open Shop’ policy is to 
prevail. 

“The Actors’ Fidelity League is particular] 
gratified in the knowledge that the contract it 
negotiated with the Protective Managers’ As- 
sociation will be recognized by the Produc- 
ing Managers’ Association, and the boon this 
contract carries will be enjoyed by all mem- 
bers of the profession. 

“The Actors’ Fidelity Leagus ‘s a perma- 
nent organization and its activities ever shall 
be directed towards safeguarding contracts, 
protecting the rights of its members, and up- 
holding the highest ideals of the Theatre, the 
Actor and his Art.” 


CHICAGO’S UNION ORDER 


At the headquarters of the I. A. T. 
S. E. in New York Wednesday it was 


‘ stated that nothing was, known there 


cf the order issued, according to a 
report in Daily Variety of that day, 
that the stage hands of Chicago had 
served notice for all theatre people, 
excepting managers, to join unions. 
No such order had been issued from 
the New York office, it was said, and 
the Chicago order must have been a 


local one. 


The story from Chicago follows: 
Chicago, Sept. 9. 
Union stage hands at the Blackstone held 
the curtain Monday 10 minutes, demanding 
that the colored front doorman and white 
stage tender be discharged because they had 


helped non-union men haul in scenery for 
“The Hiring Line.” The management pleaded 
24 hours’ grace, which was allowed. Both 


men were discharged today. ; 
The stage hands have served notice on the- 
atres that all treasurers and assistants must 


join the treasurers’ union. All ushers must 
join the ushers’ union. All porters, janitors, 
and, in fact, every employe except manager, 
must join a union within 10 days, or union 
men will refuse to work. 

A treasurers’ union is now being organize» 
by A. F. of L. officials. 

The Blackstone management (Tyler) an- 
nounces no Sunday shows all this season. 


George Tyler says the Sunday shows do not 
pay at the Blackstone, but it is known that 
he is bitter enough to close Sundays, at a loss 
if necessary, rather than pay extra. 


JEANETTE DUPREE BANKRUPT. 

Chicago, Sept. 10. 
Jeanette Dupree, former wife of 
Billy Watson (Watson’s “Beef Trust”), 
has filed a voluntary petition in bank- 
ruptcy in the Federal courts here. Her 

burlesque tab closed at Milwaukee. 
Liabi“+*-s were listed at $8,306 and 
assets at $100. Show people are the 


chief creditors. Among them are 
Grace Dale, $26; Frank Irwin, $32.46; 
Babe Gilmore, $14.97; Frank Fox, $36. 
The principal creditor is Edward K. 
Toomey of Providence, with a claim 


for $1,500. 


$835 claim for millinery. 


FRED McCLOY MEETS PERSHING. 
When the Mayors’ Reception Com- 
mittee met General John J. Pershing 
down the bay on his return from 
France on the “Leviathan,” the only 
theatrical man in the party was Fred 
McCloy, manager of the Columbia. 
Mr. McCloy was selected because of 
his activities in municipal affairs. As 
General Pershing stepped over the side 
of the official New York boat, “The 
Patrol,” McCloy was the first to greet 
him by hand. McCloy, wearing a large 
Elk’s button, was asked by Gengr" 
Pershing what lodge he belongewen 
McCloy, after advising General Pex 
shing he belonged to the New York 
Lodge, was told by General Pershing 
he would see him at the No. 1 lodge 
Tuesday night. A reception was given 
General Pershing there that evening. 
Marty Owens, who was sent abroad 
as the official representative of the 
New York police force, was appointed 
as official military aide to General 
Pershing during his stay in New York. 


RESIGNATIONS HELD UP. 

The resignations requested of Harry 
(. Jacob, as president, Al. Singer, as 
treasurer, and Dan Dody, as secretary, 
of the Burlesque Club, as a result of 
a special meeting held last week, have 
not as yet materialized. 

According to the by-laws of the 
club 14 days’ notice had to be served 
before a legal special meeting could 
be held. 

Sept. 23 has been designated for the 
next meeting. 


LEASES GAYETY, MONTREAL. 
Montreal, Sept. 10. 

The Gayety (burlesque), on the Col- 
umbia Circuit has been leased by the 
Columbia Amusement Co. from the 
Canadian United Circuit. The latter 
circuit leased the house a few years 
ago for 15 years. 

Rudd Hynicka will represent the new 
lessees. 

The house is owned by the A. F. 
Dyment and J. C. Duffield estate. 
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ALL JAZZ REVUE. 


Chicago, Sept. 10. 

This show had just broken three records in 
three weeks on the American wheel, the latest 
being a total of $5,180 at the Englewood last 
week. It opened to probably the biggest Sunday 
in the history of the Haymarket. Word had 
spread from Englewood it was a humdinger, 
and Engiewood is 20 miles from the Haymarket, 
Before the curtain went up, the ticket holders 
were murmuring in the lobby “This is that 
show.” 

It is interesting-—even important—to an- 
alyze what qualities and particulars about this 
show should make it a consistent pace setter 
and.send audiences out as advance agents. 
The result of witnessing the performance is a 
conclusion that the “All Jazz Revue” is— 
first, a speedy burlesque show of the old type 
modernized; second, it has a cast of princi- 
pals perfectly balanced for the work and each 
standing up strongly; third, it is clean and 
witty ; fourth, it isn’t afraid to feature me:od} 
and harmony; fifth, Irons and Clamage. 

Irons and Clamage, who rose with spectac- 
ular strides through the primary mazes of bur- 
lesque producing, have that knack. It can’t 
be just dismembered into detail. Anyone who 
knows show business will understand. ‘Their 
shows have a gleam in every nook, life in every 
minute, comparative class in every appoint- 
ment. And this is probably the best these 
western chaps have put out. 

Margie Catlin, Lou Powers and the Morette 
Sisters stand forth in this cast. They stand 
out and up with plenty of competition from 
below. 

Miss Catlin would be even a stronger star 
in first wheel shows, granting audiences are 
of higher grade as amusement is of higher 
grade. A perfectly expert burlesque soubret, 
with no affectations beyond her appointed 
mission, she nevertheless has few of the at- 
tributes too often found in this job. She 
could walk on in a Belasco show and her 
clothes, her manners, her diction and her 
deportment would jar no one. She has beauty 
and petite mannerisms, and a pair of eyes 
that crackle with dynamite. The good na- 
tured rough necks made a darling of her, and 
in pert way she got very close to them. 

Powers is a low comic who uses extreme 
makeup, works an Irish dialect and sings 
like a bird. He is legitimate when he lets 
himself be. In one spot, where he dons an 
intimate garment of female underwear in view 
of the house, he is unnecessarily raw. That 
whole bit should be killed. Otheiwise he was 
always funny. His duet with Nadene Grey 
was the outstanding hit of the night, both 
sagies finely and Powers clowning delight- 
ully. 

The Morette Sisters are the busy twin bees 
of the entertainment. These kids are won- 
derful for burlesque because that’s the last 
place on earth they should be. They are 
animated enough and they do all that any two 

irls could do with the parts. But they only 

gin there. As specialty artistes with brass 
and stringed instruments they crack across 
hit after hit on the same merits that get 
curtain calls in big time vaudeville, and they 
never get lower in their demeanor than the 
most exacting of big time vaudeville could 
demand. Their clothes reek of delicate taste 
and costly materials. They dance, they sing, 
they Jazz, they render ciassics, and always 
they are girlish, always wholesome. They 
are a credit to burlesque, and it is a credit to 
burlesque that its audiences clamor for more 
of these chic kids every time they show. 

The gowning throughout was no pikers’ 


av,.Portion, and the sets were splendid with one 


gold 
gilt s. 


‘seption, a railway car drop with a quartette 
S4n protruding their heads through win- 
It killed the opening of this act, and 
twhen they came out the dreary and dead- 
looking Pullman behind them was no warm 
picture. A wonderful entrance for them would 
be in fullstage, harmonizing into the final 
chorus of Powers’ and Miss Grey’s duet, 
“Come on Over Here,’”’ which they follow. 

The chorus, with three or four exceptions, 
is nut exciting, though it always works with 
fluent efficiency. Other principals who con- 
tribute worthily to the glee are Pat Daly, as 
Dutch and straight, a first class mechanician 
at his trade; Pearl Hamilton, a contortionist 
without the grisly physical features or work- 
ing misdemeanors of a contortionist, and 
Charles Glick, a bass who can hoof. The sec- 
ond half, differing from most such shows, 
tops the first part. When the big finale is 
over everybody is sorry it’s over. Lait. 


The “Parisian Flirts,"”’ at the Olympic this 
week, is operating under the Charlie Robin- 
son franchise on the American Burlesque Cir- 
cuit, with Robinson appearing for a_ short 
scene in the opener and continually through 
the burlesque. As a Robinson show, consider- 
ing the past performances of that clever 
comic, this outfit looks entirely unprepared 
for the route assigned to it, carries a weak 
book, mostly made up of “cooked-over” bits, 
and runs strictly to low comedy, which gets 
but a few laughs, and it’s established that at 
the Olympic low comedy is at a premium. 


But the most conspicuous weakness about 
the show is the chorus, and on the American 
circuit the chorus is the most important de- 
partment to any production. This combina- 


tion of girls is neither good looking, half 
trained or in fact talented in any direction for 


burlesque. Some of them, especially one end 
‘pony,’ leaned continually toward the vulgar 
and wiggled her way around with no aim at 
direction. She kept the entire line. out of 
step and rhythm and tried to ‘hog’ the pro- 
cess until the audience finally ‘‘wised’’ up and 


gave her what is commonly termed the “bird.” 
The girls are unevenly matched in size and 
shape, cannot sing or dance and merely fill up 
the stage. They appeared repeatedly in tights, 


~ but they failed to enthuse anyone of the near 


capacity audience Tuesday night. 
The piece is in two distinct sections with a 
sort of olio between. There is little or no 


\ 


plot, and what there is of it is never followed 
with any consistency. The principals dive on 
and off, reappearing under different characier 
names to run through the laughless bits more 
like automotons than comics. 

Sam Bachem is probably considered the sec- 
ond comedian, offering a Celtic character 
reminiscent of the Pat White type, neither a 
good imitation of an Irishman or a poor imita- 
tion of a baboon. His is the type that mocks 
the character rather than represents it. 
dialect is the chopped brand of “Mick” that 
has long since been dubbed as extinct. 

Opposite Bachem is Joe Freels, apparently 
one of the old school of chin whiskered Dutch 
comics. Freel rolls his “R’s” and garbles up 
the English language for his laughs. Between 
the two they work incessantly, but with no 
returns. Perhaps with a book, even one of 
those old burlesque books that kept the West- 
ern wheel intact for awhile, they might do 
better. Here they are simply impossible. 

Andy Martin and Ad Ellsworth are the other 
two male principals, and to Martin goes the 
credit of the show. But Martin earned it in 
his specialty and not through anything he at- 
tempted in the show proper. Martin is a eon- 
tortionist of no mean ability and with a barrel 
stunt is ‘‘one’’ he brought the single solid 
hand of applause the show registered. Ells- 
worth is the “straight” man, one of the old 
school to all appearances, a fast talker and 
a fast worker, but without material those two 
blessings were uprewarded. 

Tim Benson was the ‘‘Jack of all characters,” 
playing five in the first part and two in the 
second. Benson spent most of his time mak- 
ing changes, coming on for minute speeches 
and disappearing to the confines of his dress- 
ing room to change make-up and clothes. 

May Bernhardt is the featured star in the 
female contingent. Miss Bernhardt is pretty. 
well figured, but has been ill advised on the 
question ot wardrobe. She did nicely, and 
carries her scenes through to success, or at 
least what success such scenes attained. 

Freda Lehr and Jerry Fleming helped out 
the female end with principal roles, Miss 
Lehr getting her numbers even better than the 
competitive folk in her division. 

Robinson helped immeasurably with his 
specialty, getting a round of laughs on his 
parodies, but Robinson was shouldering a 
task that seemed impossible through the 
handicap imposed through the lack of ma- 
teriai and proper help. The show needs 
renovating, needs it bad, and until it gets it 
the ‘Parisian Flirts” will never measure up 
to what the wheel would naturally expect of 
@ man as talented in the producing line as 
Charlie Robinson. Wynn, 


NEWS OF THE DAILIES. P 


The Blaney Producing Co. will present ‘The 
Un-Wanted One,” by Forrest H. Halsey. 


Ottokar Bartik, the balletmaster of the 
Metropolitan, returned to New York from 
Europe last week. 


“Our Foreign Bad Relations,” a skit by 
Murray Anderson, has been added to the Dill 
at the Greenwich Village. 


“My Once in a While,” a musical comedy, 
will be produced by Scibilia Enterprises early 
in October. Audrey Baird has been engaged 
for a leading role. 

John E. Kellerd will open his season in 
Shakespeare in Salt Lake City, Sept. 18, under 
the management of William E. Connor. The 
supporting company numbers 25 people. 


Tony Sarg’s marionettes opened a four 
weeks’ engagement at the Little Theatre of the 
Provincetown Players, 133 Macdougal street, 
Sept. 10. 


Tony .Sarg’s marionettes opened a four 
weeks’ engagement at the Little Theatre, 133 
Macdougal street, of the Provincetown Play- 
ers, Sept. 10. 


Charles E. Hughes has consented to act 
upon the Memorial Committee for Actors’ Na- 
tional Memorial Day, Dec. 56, which winds up 
the intensive nation-wide campaign now being 
waged. 


Grace Cameron has asked that her marriage 
to Lon C. Connor, broker, be annulled. She 
married him before her decree of divorce from 
her former husband became final, she says for 
one thing, and declares for another that she 
wishes she hadn’t married him at all. 


Samuel Karrakis (Paul Kay), Charlies J. 
Muller and J. Morrison Taylor, arrived last 
week in London as representatives of the 
Actors’ Equity Association. In order to avoid 
delay in securing passports, the trio shipped as 
third class stewards. 


The complete scenic production and cos- 
tumes of the English melodrama, “The Luck 
of the Navy,” left London for New York Sept. 
8. The play will be presented at the Man- 
hattan O. H., Oct. 12, by the London Queen’s 
Theatre Co. 


John Cort called three companies for re- 
hearsal Sept. 8 They are ‘Fiddlers Three,” 
which opens in Providence Sept. 29; ‘“‘Glori- 
to open in Detroit Oct. 5, and “Flo 
which will be produced in Cincinnati 


anna,” 
Fio,’’ 
Oct. 5 


A strike of reporters at Bridgeport, Conn., 
has been settled and the men are now back. 
Several weeks ago the scribes formed what 
they called the ‘“‘Newswriters Equity Associ- 
ation” and walked out. The Herald and 
Times ‘‘recognized’’ the association, but the 
Post and Telegram carried on without re- 


porters. A settlement was made, however, 


and the half dozen newsmen were given bac 
their jobs and paid for the time they were 
on strike. 


NEWS OF THE MUSIC MEN. 


Bob Russak is with Meyer Cohen. 


Ira Schuster is back in town after several 
week’s vacation. 


Herman Scheck is now assistant professional 
manager for Harry Von Tilzer. 


’ Martin Justice is directing Mary Pickford 
in “Pollyanna.” 


Eddie Ross, formerly Witmark’s, has joined 
the staff of Stern’s. 


Marguerite Clark and her director, Walter 
Edwards, are coming East to make her sixth 
F. P. L. production, 


Eugene O’Brien will appear in ‘Melody of 
Youth,” written by Ouida Bergere, as one of 
his forthcoming Selznick pictures. 


Eddie Ross, late of the Witmark forces, is 
now connected with the Jos. W. Stern pro- 
fessional office. 


Jack Robbins is in active charge of Maurice 
Richmond’s new professional offices over 
vames’ drug store. 


Ruth Budd’s B. A. Rolfe production, “A 
Scream in the Night,” will be released shortly. 
The title has been changed from “Darva.” 


Maurice: Tourneur is producing ‘Treasure 
Island” for the Famous, Jack Holt, Wallace 
Beery and Bull Montana will appear in it. 


Theodore Kosloff, who recently signed with 
Famous Players, will be directed by Cecil B. 
De Mille personally. 


Ed Rose, formerly with McCarthy-Fisher, 
aan joined the writing staff of Irving Berlin, 
ne. 


The Century Play Co. sold the screen 
rights to “‘Penrod”’ to the Marshal Neilan Pro- 
soome The selling price is said to be over 


David J. Lustig, an out-of-town newspaper- 
man, has been added to the Fox publicity 
—— where he will do special exploitation 
work. 


Harry Dillon, formerly professional man- 
ager of the T. H. Harms Co,, resigned Sept. 5 
and assumed the same capacity with Gilbert & 
Friedland. 


Joseph A. Golden has signed with the All- 
good Pictures Corporation to direct Charles 
in a forthcoming serial produc- 
tion. 


Fred R. Strubel has been given manager- 
ship of Remick’s new Minneapolis branch. 
Max Friedman will be in professional charge 
of the same firm’s new Buffalo office. 


Murray Bloom, local professional manager 
for Harry Von Tilzer, will spend the rest of 
this month in Detroit, where he is doing duty 
in the interests of his firm. 


Chas, 


K. Harris is publishing the official 
song, “In Mizzoura,” written around Para- 
mount-Artcraft’s special production of the 
Same name, starring Robert Warwick. 


Will S. Davis will direct J. Robert Pauline 
in a forthcoming 15 episode serial for the Su- 
preme Pictures, .IInc. Violet MacMillan will 
appear opposite Mr. Pauline. Peggy Shanor 
and Robert J. Locke are in the support. 


Kathryn Joyce, formerly head of the Feist 
band and orchestra department, is now con- 
nected with the McCarthy & Fisher in a sim- 
ilar capacity. Harry Edelheit assists Miss 
Joyce. 


The strike at the Columbia Phonograph Co. 
factory has been settled much to the satisfac- 
tion of the local music publishers whose phono- 
graph royalties were in constant financial 
danger. 


Famous Players-Lasky acquired the screen 
rights to ‘“‘The Great Ruby,’ a Drury Lane 
melodrama, late last week. Augustin Daly 
appeared in it in the States at one time. The 
picture will be released as a Paramount-Art- 
craft special. 


Lucy Cotton and Wyndham Standing are the 
featured players in Cosmo Hamilton’s “The 
Miracle of Love.’ Robert Z. Leonard is now 
directing this production at the Biograph 
studios. It will go out under the Cosmopoli- 
tan trade-mark. 


CAST FOR GAIETIES. 

Ed Wynn, Billy Kent, Hessel, Julia 
Bellmort and Kitty Hart will not be 
in the new cast of Shubert’s “Gaieties.” 
The line-up will include Norah Bayes 
and Irving Fisher, Henry Lewis, 
Georgie Jessel and White and Clay- 
ton, the dancers. 


“BEST SHOW IN TOWN” REVIEW 


The review of “The Best Show 
in Town” at the Columbia this 
week will be found in the repro- 
duction of Dairy Variety of Tues- 
day, Sept. 9, in this issue. 


OPENED WITH ONE REHEARSAL. 


Baltimore, Sept. 10. 

The Samuel Shipman play, “First Is 
Last,” which was produced here by 
William Harris, opened with the com- 
pany having -but one rehearsal. ‘The 
piece, which was originally scheduled 
to be shown ‘here three weeks ago, 
was called off in New York on the eve 
of the dress rehearsal because of the 
strike. The company laid off for four 
weeks. 

With the settlement of the hostilities 
between the actors and the managers 
it was discovered that there was a 
week open here and the company 
was hastily gathered together in New 
York last Monday morning and leit 
Monday night after one _ rehearsal, 
The opening here on Tuesday night 
was ragged, but the show will un- 
doubtedly shape up during the week. 

After the current week here the 
company leaves to play two nights 
in Stamford and then will be sent to 
the Maxine Elliott, New York. In the 
cast are Hazzard Short, Phoebe Fos- 
ter, Franklyn Ardell, Kathleen Com- 
egys, Robert Strange, Mary New- 
combe, Richard Dix, Elsie Bartlett, 
Edward Robinson and James Kearney. 


ENTIRE “GIRL” CO. BACK. 


_ The entire company that appeared 
in “Oh, What a Girl” prior to strike 
time, is back at rehearsal. The gen- 
eral call sent out for all members of 
the company was not fully answered. 
Yesterday Frankie Fay showed up ai- 
ter having been in Chicago. The re- 
port at the Shubert office is that the 
company will open next week. 


“LITTLE WOMEN” IN ENGLAND. 


Jessie Bonstelle, Katherine Cornell 
and Marian De Forest sailed last week 
on the Rochambeau to produce “Little 
Women” in England for William A. 
Brady. Miss Bonstelle will direct and 
Miss Cornell, a young Buffalo girl of 
unusual attainment is to Diay the iead- 
mg role. Miss De Forest made the 
dramatization. 

‘The opening performance will be 
given Uct. 6 in Manchester. 


PRODUCTION ENGAGEMENTS. 


Tom Dingle with “Fiddlers Three,” 
replacing Hal Skelly. 

Eva Puck for “Wait A 
(John Cort). 
_ Harold Crane, Chas. Morrison, Geo. 
Leonard, Edward S. Forbes, Matty 
Scanlon, Fay Tunis, Barry Melton, ‘. 
Jeff Lloyd, Bobby Lorrens, Ed Daw- 
son (“The Dream Girls”). 


Minute” 


SYBIL CARMEN MARRIED. 
Sybil Carmen, who last season ap- 
peared in the Century Grove show, 
was married Monday to Maurice S. 
RKevnes at the Community Church. 
_The groom was a machine gun of- 
ficer in the 177th Division and was 
wounded in the foot. He was formerly 
manager of the Princess and is at 
present engaged in handling novels 
and stories for moving picture adapta- 
tion. 


JUDGMENTS. 


_ Judgments filed in the County Clerk’s office. 
fhe first named is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

_ Francis X. Bushman and Beverly Bayne; 
National Bank of Baltimore; $3,413.82. 


Weed; Motor Car Service Co.; 
$34.60. 

Raymond Hitchcock; H. F. Burdick et al: 
$508.70. 

Lew Cooper; Chas. F. vacobson, Inc. 
$46.20. 

Harry H. Frazee; C. J. Maher, $2,425.23. 

Thomashefsky Theatre Co., Inc.; B@ Sara- 
sohn et al; $1,785.57 

Paralta Plays, Ing; Louise Glaum, $2 

McCoy Davis; White Studios; $72.47. 

francis X. Bushman; Acker, M. & C.; 
‘ Fren X. Bushman; John Wanamaker, N. 
$1,695.01. 

Tohn X. O'Connor; C. Murphy; $114.45 

Attachment. 

( are, Speen Young; Film Adv. Service, 

; $7 
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Helen Goff arrived this week after 
a tour for the A. E. F. 


Noodles Fagan and Elsie celebrated 
their 20th wedding anniversary Sept. 7. 


Waldo and Delroy sail for home 
Sept. 21, after nine months abroad with 


the A. E. F. 


Ed Davison has secured the road 
rights to “I Love You” and will open 
the piece in Stroudsburg, Pa., Sept. 12. 


Gladys Sears has returned from 
abroad after six months’ service as an 
entertainer for the Y. M. C. A. 

Nat Kamern, musical director at the 
Royal, returned this week from a four 
weeks’ vacation. 


Clark Ross has signed with John 
Cort to manage the Eddie’ Leonard 
show, “Roly Poly Eyes.” 

Bibe Stern, former treasurer at the 
Lexington, will take “Good Morning, 
Judge” on the road for Bob Campbell. 


Mr. and Mrs. Will Newman sailed 
from San Francisco Tuesday on the 
Sonoma for Australia. 

Keith’s, Gincinnati and Indianapolis, 
will open Sept. 14. Both houses will 
open Sunday matinee during the en- 
tire season. 


The Amphion, Brooklyn, has re- 
opened with a pop vaudeville and pic- 
ture policy booked by Alex Hanlon 
from the Sheedy office. 


Fiie Catholic Actors’ Guild resumed 
monthly meetings yesterday 
(Thursday) in the organization’s of- 
fices, Selwyn Theatre Bldg. 


ie Loew Circuit has fallen in line 
with, the other local amusement pur- 
veyo}'s and raised its admission scale 
all ower New York City and vicinity. 


— 

The Halsey, Brooklyn, playing pop 
vawdeville, has increased its prices to 
30 cechts top at night. A quarter was 
formerly the high figure. 


The deal by which Kenneth Marvin 


was t<-hoaye acquired houses in Allen- 
town Faston, Pa., for vaudeville 
has bee’ clared off. 
\ 
iutsch, connected with the 
Leo ‘'a ticket agency, has opened 
an ? of his own adjoining the 
Astor .eatre. 


Sam [Mann, absent from the vaude- 
ville stayze for the past two years, has 
arrangeid for a return. He will pre- 
sent his former vehicle entitled “The 
Question.” 

Alice Brady will open in Paterson, 
N. J., Sept. 22, in “Forever After,” the 
Owen Davvis play seen here last sea- 
son. Miss Brady will tour the prin- 
cipal citie:ss of the East. 


Alfred Head, formerly connected 
with the New York Herald’s dramatic 
departme'nt, has been appointed gen- 
eral press representative for David 
Belasco, to succeed Wendell Phillips 
Dodge, vrhe resigned to go inte the 


preducing business with Willy Pegany, 
the artist. 


Harry W. Reiners, former agent in 
the Putnam building, has resigned his 
position with the Long Island Railroad 
and will re-enter the theatrical busi- 
ness. 


u 


The Flatbush, Brooklyn, is the only 
B. S. Moss theatre in Greater New 
York now playing vaudeville, the other 
Moss houses playing straight pictures. 
The Flatbush plays two shows a day. 

J. R. Banta, representative of the 
Army Entertainment Bureau, will ar- 
rive in New York from Washington 
shortly to arrange for vaudeville and 
cabaret shows at Panama and on the 
Mexican Border. 

The Strand, Bayonne, N. J., has been 
added to the Amalgamated Agency 
(B. S. Moss), playing six acts of vaude- 
ville split week three days each half 
with no Sunday show. Fred Curtis is 
doing the booking. 

Frank Fantile, for the past several 
years assistant musical director of 
Hurtig & Seamon’s Theatre, has been 
appointed director to succeed the va- 
Pree 4 made by the late Joseph Ali’s 

eath. 


Clara Howard and Hazel Moran re- 
turned from abroad Monday on the 


Difficulties in getting baggage frem 
the Grand Central station lead te a 
statement yesterday that transfer men 
were not guaranteeing delivery under 
a week’s time. It is reported that the 


baggage jam at the station is so great 


that 5,000 trunks are at present in the 
mix-up. Lack of system is the alleged 
cause. 

A newly formed theatrical company 
being promoted by the sale of stock 
sent out notice to possible purchasers 
some time ago that its stock would 
be increased fifteen dollars a share on 
the fifteenth, but failed to state in the 
prospectus what month was meant. 
Two months have passed and. pur- 
chasers are welcome at the original 
scale. 

Addressing the members of the 
American Bar Association at its an- 
nual convention in Boston, Justice 
Charles W. Hoffman proposed a cure 
for the divorce evil by means of a 
family court, to be worked on a basis 
resembling the Juvenile Court, wherein 
constructive methods of conciliating 
family troubles should be practiced. 
The judge pointed out that there were 
400,000 divorce cases on the calendar 
this year. 


W. B. Bankhead, Congressman from 
Alabama, is at the bedside of his 
daughter, Tallulah Bankhead, the act- 
ress, at the St. Elizabeth Hospital, 


Variety on pages 28 to 31. 


York and Chicago. 
of $5, domestic; $8, foreign. 


verbatim. 


amusements. 


A “DAILY VARIETY” IN THIS PAPER 


The “Daily Variety” of September 9th is published in this issue of 


- The reproduction is given to allow the readers of Variety outside New 
York City to obtain an idea of the daily edition. 

“Daily Variety” does not circulate for newsstand sale outside New 
It will be delivered by mail at a yearly subscription 


“Daily Variety” will follow the style of the reproduction herewith. It 
succeeded “Variety Bulletin,” issued for 24 days and given away while the 
strike continued. Last Saturday’s’ “Daily Bulletin” had the strike settle- 
ment story. A few of the regular New York dailies carried a story of the 
settlement in their late Saturday morning edition. 
Variety” was the only paper in New York to have the peace contract 


In its news department “Daily Variety” will cover all forms of indoor 
Variety’s correspondents have been instructed to wire all 
important theatrical news matters immediately. 
daily cables from London and Paris when anything of importance the- 
trically occurs in either of those cities. 


Tuesday’s “Daily 


It will likewise receive 


Princess Matoska, after seven months 
with the Overseas Entertainment 
Unit. They were the only women on 
the ship which contained 3,000 casuals. 


Josephine Claire (formerly Winches- 
ter and Claire) arrived from France 
Aug. 23. Miss Claire has been in 
France nine months as a member of 
one of the units of the “Over There 
Theatre League.” 

A complaint to the N. V. A. by Ali 
Shayne alleging that Sabini and Good- 
win are doing Shayne’s “opening” has 
been decided in favor of Shayne and 
the team notified to remove the ma- 
terial from their act. 

Henderson’s Coney Island, will close 
for vaudeville Sept. 13. Johnny Collins 
and Carleton Hoagiand have leased 
the house for the week following only, 
Mardi Gras week at the Island, and 
will play “Yankee Doodle in Berlin” 
and the Mack Sennett’s Bathing Girls. 


Backed by a New York Chinese res- 
taurant proprietor and Boston inter- 
ests, a new Chinese magician who, it 
is claimed, will outshine Ching Ling 
Foo, will be brought to this country. 
It is intended to have the Chinaman 
furnish an entire show. 


Dr. Louis Stern, of the Princeton 
hotel, who treated Equity members 
gratis during the strike. has been ap- 
pointed the official A. E. A. physician. 
During the strike he took care of 
ever 100 cases, including two opera- 
tions. 


New York, where she is recuperating 
after an operation for appendicitis. 
Her condition, while not critical, is 
not entirely out of danger. Miss 
Bankhead had been playing the lead in 
“39 East,” succeeding Censtance Bin- 
ney, whom she understudied when the 
theatre was closed through the strike. 


Abner Symmons brought suit against 
Edward S. Keller and Ellwood F. Bost- 
wick, last week, for an accounting of 
the profits accruing from “The 13th 
Chair,” the road show which they 
jointly owned, Symmons beme the 
possessor of a one-tenth interest which 
he purchased for $500. Through At- 
torneys Henry J. & Frederick E. Gold- 
smith, he alleges the profits statements 
rendtred him are shy a matter of 
$12,000, according to his estimate. No 
answer has been filed as yet. 


“Poodle” Jones, of Jones and Syl- 
vester, pulled a nifty at the American 
this week (first half) when his part- 
ner was carried to the roof of the 
theatre by a new elevator boy, after 
asking the boy to take him to the roof, 
meaning the roof stage. The kid car- 
ried Sylvester to the extreme top of 
the building and left him there. Mean- 
while Jones was giving him the cue 
which is staged by Jones leaning out 
the window yelling “Strawberries.” 
Jones yelled the cue for two full min- 
utes and finally, after the stage hands 
had searched the entire building, Syl- 
vester was finally located and rushed 
back to the stage. On his way back he 
entered with the announcement to 


Jones that if he kept yelling “straw- 
berries” much longer they would be 
out of season. The audience caught 
the error, and it developed into such 
a laugh the pair propose to continue it. 


Grace Cameron, the actress, through 
Harry Saks Hechheimer, her attorney, 
has brought suit for annulment of her 
marriage to Lon C. Conner. The 
couple were married in Minnesota in 
December, 1914. The plaintiff alleges 
she had been granted an interlocutory 
decree of divorce from her first hus- 
band, Horace Kenworthy, in May, 
1914, but the final decree was not 
granted her until the summer of 1915, 
over six months after her second mar- 
riage. Miss Cameron charges the de- 
fendant had falsely assured her the 
marriage would be legal. Mr. Conner, 
who is connected with’ L. C. Connor & 
Co., stock brokers, has entered no de- 
fense as yet. 


The father of Johnnie Collins (Keith 
office) who is a detective sergeant on 
the Chicago police force, slipped a 
rifty over on the New York depart- 
ment last week when he procured ex- 
tradition rights for one, Quigley, want- 
ed in Chicago for murder. 

Collins was given permission to ex- 
tradite Quigley, but the latters’ at- 
torneys, Fallon & McGee, procured a 
writ from another judge and decided 
to catch Collins and his prisoner at the 
Grand Central Station. Collins had 
advised them he intended returning 
over the N. Y. Central. When the de- 
tective learned of the new writ he took 
his prisoner to the Pennsylvania and 
had him in New Jersey once the train 
passed through the tunnel and out of 
the jurisdiction of the writ. 


GEN. PERSHING VISITS GAYETY. 


General Pershing and staff, with an 
escort including Mayor Hylan and 
Rodman Wanamaker, attended the per- 
formance of “Lightnin’” at the Gaiety 
Tuésday night as the guest of John 
Golden and Winchell Smith. 

The coming of General Pershing to 
Times square attracted a crowd which 
blocked the sidewalks in front of the 
Gaiety, making traffic impossible be- 
tween 8 o'clock and 8:45 and after the 
performance. A detail of 20 policemen 
and a corps of bicycle cops finally 
cleared a passageway after much effort. 

The General was wildly cheered when 
le stepped from his auto, the crowd 
in front_of the theatre calling for a 
speech. The curtain was held until 
8:50, awaiting the Pershing party’s 
arrival. Once inside the theatre, the 
crowd immediately recognized the dis- 
tinguished guest, who was seated in 
a balcony box, and the orchestra play- 
ed the national anthem, General Persh- 
ing standing at attention. More calls 
for a speech were madé, but Generai 
Pershing responded by bowing. 

After each act the General was ac- 
corded an applause ovation. The 
crowd waited outside of the Gaiety 
until the show was over, having in- 
creased by this time to 15,000, filling 
Times square from 47th street to 42d 
street. A great cheering demonstration 
followed General Pershing’s exit from 
the theatre. 

_ John Golden invited General Persh- 
ing to see “Lightnin’” three months 
before the General left France. 

For 10 minutes following General! 
Pershing’s exit from the Gaiety the 
Square resembled a presidential elec- 
tion night and New Year’s Eve com- 
bined. Men and boys anxious to get a 
glimpse of the General climbed on 
top of trolley cars, and several clam- 
bered on top of the canopy outside 
the Astor Hotel. 

Police Commissioner Enright was in 
charge of the police arrangements, rid- 
ing in the Pershing auto. 

One continuous cheer followed the 
party until it turned off Broadway at 
42d street, General Pershing acknowl- 
edging the receiption by raising his 
hat and bowing. 
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SHOW BUSINESS RESUMING 
OLD TREND AFTER SETTLEMENT 


Only Friction After Battle Is Feeling Over Position of Actors’ 


Fidelity League. 


All Closed Theatres and Shows 


Reopen. Actors’ Equity Association Credited 
With Decided Victory. 


The show business is in full swing 
again. It started in immediately with 
the strike stetlement last Friday night. 
Peace was arranged at the Hotel St. 
Regis that evening, the session be- 
tween managers and actors ending at 
three Saturday morning. Some of the 
closed shows and theatres reopened 
Saturday night. Others reopened in 
New York and outside commencing 
Monday. 

The conclusion of the strike was 
looked upon as a decided victory for 
the Actors’ Equity Association, which 
started it Aug. 27. The strike lasted 
for 30 days, during which 44 or more 
theatres and attractions were stopped. 
Last Friday night Charles C. Shay is- 
sued a general order against all Shu- 
bert theatres and companies through- 
out the jurisdiction of his union, the 
stage hands. This order was revoked 
by the stage hands’ president afcer 
peace was reached. 


The only feeling that seemed to 
exist after the strike was the ex- 
pressed sentiment of some of the A. 
E A. members over the retention of 
the Actors’ Fidelity League as a body. 
This was claimed to have been re- 
tained by the managers. The Fidelity 
did not enter into the neace contract 
by name. Mass meetings for members 
only were held by the A. E. A. at the 
Lexington theatre New York daily 
during the early part of the wek. The 
peace contract was explained and dis- 
cussed. It was at those mectings the 
Fidelity’s position was questioned. 


The Fidelity held a meeting Tucsday 
at thé Hotel Astors George M. Cohan 
presided and announced he will give 
all of his attention to the Fidelity 
after next Monday. The indications 
have been since the strike ended that 
Mr. Cohan, as stated by hing when as- 
suming the presidency of the Fidelity 
society, intends to retire as a producer 
or manager. 


The A. E. A. complainers were under 
the impression discrimination would 
be used against them by the produc- 
ing managers in favor of the Fidelity 
members. Managers however, stated 
that would not occur, although making 
no official announcement to that effect. 
In the news report the A. H. Woods 
office is mentioned as having rebuked 
a Fidelity actor who mentioned the 
name of the society in order to secure 
more ready recognition among a 
group of 50 applicants in the office. 
It was A. H. Woods who presented 
each member of “’A Voice in the 
Dark” with a box of cigars or candy 
Saturday night when the play re- 
opened. The gifts were in the dress- 


ing rooms. A card attached read 
“Welcome Home.” Woods’ name was 
cheered Sunday at the Lexington 


mass meeting. 


The A. E. A. gained everything it 
went after in the strike, much more 
in fact than the association first asked 
of the managers. -The chorus girls 
were in the strike settlement. Their 
minimum salary hereafter is $30 in 
New York and $35 on the road. 

_ The stage hands and musicians were 
ordered back to work with the actors. 
It was reported.from Chicago the 
stage hands there did not want the 
Blackstone to reopen with “On the 
Hiring Line” after the peace pact, but 
were ordered to return. The stage 
hands union headquarters in New York 


refused to aprove of the intended 
move. The Blackstone held the 
George Tyler show and had opened 
during the strike with non-union ac- 
tors and crew. It had but one set. 

The losses of the strike are esti- 
mated into big figures. Most of the 
money losses were on paper, but the 
strike cost each side a _ substantial 
sum. 

The, Broadway theatres reopened 
“> the General Pershing arrival aug- 
menting the crowds. 


“FOLLIES’” PRESENT RUN. 

Ziegfeld’s “Follies,” which started 
Wednesday night in conjunction with 
the Amsterdam Roof show, will remain 
in New York until the middle of Oc- 
tober, according to the present sched- 
ule. Seats are on sale for four weeks 
in advance. 

The show will probably pass the 
Boston date until the end of the sea- 
son, jumping to Philadelphia first and 
reaching Chicago in time for the an- 
nual engagement, dated to begin at 
Christmas. 


THREE CONTRACT FORMS. 


It was insisted yesterday that the 
Actors’ Fidelity League was left out 
in the cold through the agreement be- 
tween the Producing Managers’ Asso- 
ciation and the Actors’ Equity Asso- 
ciation. The Fidelity League will have 
the same form of contract given to 
Equity members, the only difference 
being in the matter of arbitration, 
which point is worked out the same in 
both contracts. A third contract form 
is also to be used. It is to be the same 
as the Equity and Fidelity contracts, 
but to be known as independent. 


ILLNESS CAUSES POSTPONEMENT. 


Los Angeles, Sept. 10. 

The audience attending the Majestic 
Sunday night was dismissed and money 
refunded when Byron Beasley was 
forced to retire from the cast suffering 
from bronchial-asthma. Fred Moore 
has been engaged to substitute for 
Seasley pending his illness and entered 
the show the following night. 

Bayard Veiller’s “Danger,” the new 
mystery play by the author of “With- 
in The Law,” is scheduled to open at 
the Majestic next Sunday. The prin- 
cipal roles are entrusted to Lewis 
Stone and Florence Oakley. 


OPERA PRICES GO UP. 
: Chicago, Sept. 10. 
The Chicago Opera Association an- 
nounced an increase in rates for the 
coming season. The increase averages 


25 per cent. on all tickets. Increased 
cost of labor and materials is the 
reason. In spite of the higher rates, 


the association expects a larger de- 
ficit for the coming season than ever 
before in the history of local opera. 


BOAG-THOMPSON REVUE. 


An_ intimate revue will be produced 
by Gil Boag and Jimmy Thompson. 
It is to be written by Tommy Gray 
and S. Jay Kaufman. A suitable thea- 
tre is being sought for it. 

Messrs. Boag and Thompson are in- 
terested in several of the Broadway 
restaurants that carry an entertain- 
ing attachment. 


ing, not to say danger. 


in hand. 


and delivered. 


thoucht. 


STATEMENT OF FRANCIS WILSON | 


There seems to be very little to say about the matter of the settlement 
between the managess and the actors except that all is over and that it 
will all result in the managers being better managers and the actors 
better actors, and the public is also going to gain infinitely. 

Anybody who has even a slight acquaintance with the history of 
revolutions—and the recent strike was a revolution, and nothing less, in 
the dramatic world—knows very well that the period of readjustment 
following a revolution is one fraught with a great deal of misunderstand- 


There are bound to be people who have misunderstood the situation; 
people who feel that not enough has been exacted or granted; people who 
feel that if they had had their way they could have conducted the strike 
a good deal more successfully than those who have had it especially 


In this contest not all has been gained that many people of our pro- 
fession would have liked, but it is an incontestable fact that more has 
been gained than was asked, and that this has been signed, sealed 


It is fine to be able to say that nearly all of those who misunderstood 
or seemed unreasonable as to the result of the settlement have been satis- 
4 fied and made due acknowledgment thereof. There have been complaints 
that the terms after the prolongation of the strike should have been 
changed and insistence made for additional conditions. To me this would 
have been a fatal error because it would have turned away the sympathy 
of the public (and I think that it is incontestable that the actors had 
from the first the sympathy of the public), which was largely attracted to 
us by the consistence. as well as the persistence, of our demands, and 
there was never any shifting from the beginning to the end. The keystone 
of our demand was for recognition, and we got it. 
demands will greatly benefit the conditions under which fhe actor will 
labor, and, to my thinking, will make for better acting and better manage- 
ment than has ever before prevailed. 

Actors will have a greater sense of independence because of the powet 
of their association, which speaks for them, saving them the necessity of 
embarrassing personal dispute or contention; and managers, in their 
acknowledgment of the rights of an individual to be represented by 
counsel and the right of the individual to collective representation, have 
brought themselves more closely in harmony with the trend of modern 


That seems to be about all there is to it. 


This and the other 


(Signed) Francis Wilson. 


CONFER OVER SCENIC ARTISTS. 


A conference was held Wednes- 
day afternoon between Ligon Johnson, 
attorney, U. M. P. A. William Darrell, 
business agent United Scenic Artists’ 
Association, and Charles C. Shay, presi- 
dent I. A. T. S. E., for the purpose of 
arriving at an agreement with respect 
to members of the U. M. P. A. using 
non-union scenery. The United Scenic 
Artists’ Association has had a battle 
on for the past vear or so with Gates 
and Morange, Phvysiocs, Dodge and 
Castle, Lee Lash, N. Y. Studios, Plat- 
zer and Emmons and Unit and Wickes. 

The contention of the scene painters’ 
union, affiliated with the A. F. of L., 
is that the above mentioned studios are 
unfair. 

A request has been made that the 
stagehands refuse to handle scenery 
painted by the above concerns. A re- 
quest has been pending for some time 
with the U. M. P. A. that its members 
refuse to buy scenery from the studios 
designated as “unfair.” 

Unless some decision is arrived at 
soon, the United Scenic Artists, it is 
understood, will appeal to the A. F. of 
L. for support, to bring the U. M. P. A. 
into line. 

The matter of the stage hands’ sup- 
port is up to the I. A. executive coun- 
cil, and will await the result of con- 
ference. 


ENGAGED FOR “DREAM GIRL.” 


Walter Irving and Arthur King have 
in preparation “The Dream Girl.” Lois 
Meredith may appear in it, among her 
first roles on the speaking stage. 

Fay Tunis will have the prima donna 
ingenue role. Miss Tunis is famous 
as the first vice-president of the chorus 
girls’ union, formed during the strike. 


“Jest” Reopening Sept. 22. 

“The Jest,” last season’s dramatic 
sensation, will reopen the Plymouth 
Sept. 22. This date had been fixed by 
Arthur Hopkins prior to the strike. 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON'T ADVERTISE 


ACTORS’ MEMORIAL PLANS. 

Now that the strike is over, act¢ 
and managers have joinéd hands t 
make a success of the Actors’ Nationa 
Memorial campaign. Actors’ Nationa 
Memorial Day will be Dec. 5. In New 
York City, on that day, 53 playhouses 
will give performances for the fund 
The Producing Managers’ Committee 
has turned over to Daniel Frohman 
head of the Actors’ Fund, complete 
authority to arrange for these per 
formances. 

The committee includes the foliow- 
ing managers: 

Winthrop Ames, David Belasco, Wm 
A. Brady, Geo. Broadhurst, Chas 
Coburn, Geo. M. Cohan, F. Ray ‘:om- 
stock, John Cort, Wm. Elliott, A. L 
Erlanger, H. H. Frazee, Morris Gest, 
Tohn L. Golden, Arthur Hammer stein, 


Sam H. Harris, Alf. Hayman, .Arthut 
Hopkins, Adolph Klaub: Mare Mlaw 
Henry Miller, Oliver Morosco, Tames 
G. Peede, Benj. F. Roeder, Henry W 


Savage, Selwyn & Company, Inc., ] 
rt, Wir 


J. Shubert, Lee Sho! 
Smith, L. Lawrence Weber, arid -» 
H. Woods. 
William H. Edwards is van of 
the sub-committee fo Genter 
He proposes to e seat- 
ing capacity of the 5) ) sold 


out a month before De 

Mr. Frohman himself =}: is to 
spring a few surprises 01 NW York 
in the way of sensational stutat acver- 
tising for the forthcomin. be nefits. 


HAMMERSTEIN’S AR. TET 


Arthur Hammerstein w'! send out 
four musical shows before ‘fie f 
the week, two compan each of 
“Somebody’s Sweetheart’ id “Sorae- 
time.” 

The No. 1 company of the latter 
show opens with Frank nney at 
Springfield, Friday, going: to 

fire 


Shubert, Boston, next wee! h 
“Somebody Sweetheart” ompany 
opens Thursday in Cleveland, rematn- 
ing until the end of next week 
then going into the Garric<, Chicago 
“Tumble In” will not be se: ¢ out for 
several weeks. 
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RANK AND FILE STILL 


IN FEAR OF DISCRIMINATION 


Signs of Apprehension Over Future Position of Fidelity Also 
Noticeable at Another Secret Equity Meeting Held in 


Lexington Tuesday. 


Justus Sheffield Explains 


Contract and Tells of $1,000,000 Salary 
Losses Suffered by Actors, Stage 
Hands and Musicians. 


The Actors’ Equity Association held 
another secret meeting Tuesday af- 
ternoon at the Lexington Theatre, at 
which Justus Sheffield presided and 
further explained the basic peace terms 
and P. M. A.-A. E. A. employment con- 
tract to some 1,200 members, most of 
whom were at the Lexington on Mon- 
day, but who wanted certain points in 
both agreement and ‘contract made 
clearer. Newspaper men were barred 
by order of the Equity officials. How- 
ever, a full report of the meeting was 
obtained from an authentic source. 

That there is a strong feeling still 
existing among the rank and file of 
the Equity that the managers will dis- 
criminate unduly against Equity mem- 
bers active in the late strike became 
evident before the session had pro- 
gressed very far. Judging by the tenor 
of the questions put to Mr. Sheffield, 
there is also a large element in the 
A. E. A. who are inclined to the be- 
lief that the Equity should have in- 
sisted on the closed shop, and likewise 
should have made better provision for 
the replacement of Equity members 
who lost their positions through walk- 
ing out. 

Mr. Sheffield in explaining this latter 
phase of the situation declared that 
in order to have secured better ar- 
rangements, with respect to the A. E. 
A.’s who lost out by striking, it would 
have been necessary to have prolong- 
ed the strike. This, Mr. Shefheld said 
in effect, would have been rather im- 
practicable, because the stage hands 
and musicians were losing salaries in 
the aggregate at the rate of $120,000 


‘weekly, and that he and the others 


concerned in arranging the peace with 
the managers did not think it advisable 
to ask the stage hands and musicians 
to make too great a sacrifice. At the 
time of settlement the total losses of 
salary weekly of actors, stage hands 
and musicians was about $1,000,000, 
Sheffield said. In support of his con- 
tention that it wou'ld not have been 
advisable to have continued the strike 
too long, Sheffield also mentioned the 
high salaried members of the Equity 
who had gone out as a matter of prin- 
ciple, and who had no grievance of 
any importance. Mr. Sheffield specific- 
aily mentioned Eddie Cantor, Van and 
Schenck and the Dooleys, who quit the 
Ziegfeld “Follies.” None of these had 
Equity contracts when the strike was 
declared, Mr. Sheffield said. In justice 
to actors in this class, Sheffield stated 
in effect, and also in view of the fact 
that some of the managers were in- 
clined to be temperamental, he (Shef- 


field) thought it was best not to insist - 


too strongly on a discrimination clause 
that the managers might think too 
elastic and chance a continuance of 
the strike. 

_ Later during the meeting someone 
in the audience asked Sheffield to 
state definitely for the benefit of a 
certain element in the Equity that the 
Stage hands and musicians had not 
told the A. E. A. a week ago to settle 
the strike at once or they (the mu- 
Siclans and stage hands) would return 
to work. In answer to this Mr. Shef- 
field made a strong denial that any 
such proposition had ever been put up 
to the Equity by either of the stage 
unions. In supporting his reply Mr. 
Sheffield pointed out that Charles C. 


Shay had ordered a_ country-wide 
walkout of the Shubert houses last 
Friday night. Both unions had been 
lcyal to the Equity from start to 
finish, he added, and at no time had 
tried to exert any pressure looking to 
a settlement. . 

That there is a marked feeling among 
Equity members that the Fidelity is a 
menace to the A. E. A. and will con- 
tinue te be so was noticeable through 
several queries put regarding the A. 
F. L. “Isn’t it a fact that the Fidelity 
has obtained as good and even better 
conditions by the strike than we who 
had to bear the brunt of the battle 
with its attendant privations?” queried 
an Equity member, while the Fidelity 
was under discussion. Mr. Sheffield’s 
reply in effect was, “Yes, temporarily 
they (Fidelity) have obtained as. good 
and better conditions than you.” 

Remarks could be heard throughout 
the audience at this point that it was 
uufair that the Fidelity should have 
gained so much. At this juncture a 
prominent official of the A. E. A. made 
his entrance, and after acknowledging 
the applause accorded him made a 
speech, to the effect that the Equity 
should not worry so much about the 
Fidelity, as many managers thought so 
little of the Fidelity that he (the of- 
ficial) thought it doubtful whether the 
Fidelity would remain long in exist- 
ence. 

Following the meeting, however, the 
opinion seemed to prevail with many 
niembers that the Fidelity question had 
not really been answered and that the 
Equity had much to fear while it ex- 
isted. 

Mr. Sheffield then returned to the 
matter of discrimination and stated in- 
cidentally William A. Brady and A. L. 
Erlanger had both declared that they 
would see to it that no member of the 
Equity was discriminated against be- 
cause of his A. E. A. affiliation. 

Mr. Sheffield mentioned the “Scan- 
dals” walkout, and said that he had 
suggested to members of the company 
tu put the walkout up to the stage 
hands and musicians in the event they 
vere refused their salaries. 

Other matters touched upon by Shef- 
field were the different contract 
clauses, affecting rehearsals, etc., all 
of which were explained in Monday’s 
issue. 

The fact that Ziegfeld had not with- 
drawn his suit against Eddie Cantor 
was stated by Mr. Sheffield to have 
been due to a legal technicality. The 
Cantor suit, Shefheld added, would be 
withdrawn in a day or so. 

Considerable amusement was caused 
by an Equity member who asked that 
Mr. Sheffield inform J. J. Shubert the 
war was over. Asked to state his rea- 
sons, the A. E. A. declared that he had 
been discriminated against by Mr. Shu- 
bert. The Equity member was advised 
io report the Shubert discrimination to 
Mr. Gilmore. To this, reply was made 
that a report of the alleged discrim- 
ination had been. made to Gilmore. 
Sheffield then advised that another re- 
port be made to Gillmore. 

“What then?” someone asked. “If 
the matter is not straightened out it 
will be submitted to arbitration,” was 
the answer. 

Prior to the opening of the meeting 
a group of newspaper men represent- 


REVUE FOR NEW CAPITAL. 


One of the most important features 
of the policy of the new Capital the- 
atre, which is due to open Oct. 6, 
will be a revue which will last around 
4G minutes and which will be staged 
by New Wayburn. There are also to 
be a group of well-known vaudeville 
acts, and those thus far engaged are 
Walter Scanlon, Pearl Regay, Muriel 
de Forrest, Bill Crutchfield, while Bird 
Millman and Lietzel, now with the 
circus, are to join the revue in No-. 
vember. 

It is understood that the house will 
show but one feature picture, the rest 
of the show being the revue. The 
settings and effects are said to be on 
a par with the biggest musical shows. 

Prior’s Band will also feature the 
Capital. No scale of admission to the 
big feature is yet decided on. 


MRS. 0. MOROSCO ASKS DIVORCE. 


Los Angeles, Sept. 10. 

Mrs. Oliver Morosco created a fu- 
rore here when she named Selma 
Paley in her action for a divorce 
against the prominent producer. Mrs. 
Morosco claims her husband is en 
route to this city to hasten the action 
so that he may wed Miss Paley. 

The plaintiff asks that Morosco be 
prevented from hypothecating his life 
insurance or disposing of any of his 
properies in which she has an interest. 
This move threatens to tie up Mor- 
osco’s plans in a score of ventures. 
The wife also asks a division of the 
Morosco property, valued at $250,000, 
including the Morosco Theatre in this 
city, which is said to be in the wife’s 
name. 

Walter Morosco is said to have re- 
fused to join his father and will re- 
main in pictures, supporting Lew Cody 
at present. 


“VICTIMS” OPENS AND DIES. 


Los Angeles, Sept. 10. 

After five weeks of rehearsals, “The 
Victims,” a melodrama by David Gally 
and Marie Lambert, celebrated its birth 
and death simultaneously at the Mason 
Theatre last night. 

The piece was ridiculed unmercifully 
by local critics, who decided the play 
was bad, the company worse and the 
management still worse. It might 
have been staged as a travesty on the 
old type of blood and thunder “meller” 
but as a straight play it is a possible 
impossibility. 


ASK TWO WEEKS’ REHEARSAL. 


Los Angeles, Sept. 8. 

The comvany playing at the Bur- 
bank has demanded a fortnight re- 
hearsal of their pieces, the next one 
being “Stubborn Cinderella.” This 
move means that each piece will have 
a two-week run. 

Hale Nestor has joined the cast at 
this house. 


COHAN FOR FIDELITY. 


George M. Cohan announced Tues- 
day he intended giving his time there- 
after to the Actors’ Fidelity League. 
Commencing next Monday, Mr. Cohan 
said, he will be continually at the 
League’s headquarters. 

The Fidelity has installed a press 
department with accommodations, 
fhones and typewriters, for the news- 
paper men. 


ing the “dailies” in New York made 
several futile atempts to gain entrance 
into the Lexington Theatre, but were 
frustrated by “spotters” who were en- 
gaged for that specific purpose. One 
scribe managed to gain entrance into 
the auditorium three times, but was 
recognized by a stage hand and led 
te the sidewalk, politely but firmly each 
time. 

At the stage door two husky guards 
were stationed with orders to permit 
no one entrance without proper cre- 
dentials, and at all side entrances and 
exits similar conditions prevailed. 


FIDELITY HOLDS MEETING. 


The Actors’ Fidelity League meeting 
in the ballroom at the Astor Hotel 
Tuesday, when something over 1 
members attended, was the friend- 
liest of sessions. George M. Cohan 
predicts that $50,000 will be realized 
at the Fidelity benefit Sept. 28 at the 
Century. 

Before starting to read the peace 
agreement Mr. Cohan asked, “Are you 
satisfied,” and the answer was a loud 
“Yes.” Another clause, Mr. Cohan ex- 
plained, also had an understanding, a 
sort of gentleman’s agreement which 
he promised to tell about later. He 
then went into the clauses which pro- 
vide that no fee is to be paid any 
association for employment. It con- 
cerned what was stated to be the 
“open shop.” But there is no restric- 
tion on a player seeking his own 
agent. Mr. Cohan then addressed the 
nieeting: | 

“It doesn’t mean anything if they 
call us ‘Fidoes’ or the ‘Yellow League.’ 
It doesn’t mean anything in our lives.” 
(Applause). “There are inconve- 
niences we'll have to put up with—a 
slur here or a sneer there. But my 
idea is kindness. You know you can 
k.ll some men with kindness.” (Laugh- 
ter again.) “No, I’m very serious about 
it, ladies and gentlemen. We have 
got a big job on our hands—so have 
they. Now tell me again, are you sat- 
isfied?” At the end of applause and 
cheers in the positive, some one called 
out, “Long live George Cohan,” which 
brought greater cheering. 

Alan Dinehart then announced the 
change of date (to Sept. 28) for the 
benefit, the committee for which was 
headed by Collier and Holbrook Blinn. 
The membership committee was also 
announced as consisting of Lester 
Lonergan, Frederick Carr, Jose Ruben 
and Howard Kyle, the latter being an- 
nounced to be elected by the direc- 
tors to a life membership. It was 
stated by Mr. Cohan that a large mem- 
bership was not sought, but those who 
applied would place application through 
the ‘membership committee. 

Holbrook Blinn announced that his 
company (“The Challenge”) was “98 
per cent. Fidelity.” 

David Warfield stated he would not 
be able to be present at the benefit, 
but would start it off with $1,000. Mr. 
Cchan again addressed the meeting, 
saying: “Now that the strike 1s over, 
den’t let the league die. (Cries of 
No! No!) We fought for the right 
to fulfill our contracts. We want to 
get back to where we were. You may 
have to walk up to people and shake 
hands and they may not want to shake 
aeeee with you. But they will some 

ay. 

“T want you to have faith in me. I 
will go along with you and for you. I 
will devote all the time and everything 
I have for only one purpose—to bring 
conditions back to where they were.” 
Mr. Cohan then repeated the English 
call used by the Equity during the 
strike. He called out smilingly, “Are 
we downhearted?” “No,” came back 
the laughing shout. 

When some one wanted to know 
what to do when people asked if they 
belonged to the Equity, Cohan re- 
plied, “Just say, ‘I am a Fido, that’s 
the kind of a guy I am.’” 

Alan Dinehart announced that the 
names of those players who took 
places of actors who walked out was 
requested by the P. M. A., as such 
players would receive consideration. 

The meeting was adjourned without 
niention of the date of the next ses- 
§10Nn, 


Contract Form in This Issue. 


The peace contract entered into 
between the Producing Managers’ 
Association and Actors’ Equity 
Association is published in full 
in this issue, in the reproduction 
of “Damy Mariety”’ of Tuesday, 
Sept. 9. 
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LEGITIMATE 


SHOWS NEW YORK AND COMMENT 


“A Regular Feller,” Cort (lst week). 
Had been waiting patiently for the 
strike to effect its hop-off on Broad- 
way, attained Tuesday night. Looks 
like a comedy success. 

“A Lonely Romeo,” Casino (12th week). 
One of the last shows to be monete by 
the strike. Opened nicely onday 
night and will_stay until road route is 
arranged. 

“A Voice in the Dark,” Republic (3d 
week). Is one of the five attractions 
to reopen last Saturday, after having 
been closed for 30 days, the full length 
of the strike. Is playing to good busi- 
ness. 

“At 9.45,” Playhouse (9th week). W. A. 
Brady and others substituting with- 
drew from cast last Saturday and orvig- 
inal players returned with cessation 
of strike. 

“Crimson Alibi,” Broadhurst (5th week). 
Strong mystery play which resumed 
again Wednesday with the original 
cast. Closed 30 days. 

“Follies,” Amsterdam (10th week). Re- 
sumed with original cast Wednesday. 
Had been closed since Aug. 13. Will 
remain for at least another month, 
road tour being rearranged. 

“Five Million,” Maxine Elliott (6th wk.). 
One of the original bunch stopped Aug. 
7. Reopened maneeg at the Maxine 
Elliott because of yric housing @ 
picture. Will move to Lyric next 
week. Was closed 30 days. 

“Gaieties of 1919,” 44th Street (6th wk.). 
Reopened Wednesday after bein 
closed for 28 days. Several cas 
changes, Nora Bayes and Henry Lewis 
being featured. 

“Bast Is West,” Astor (44th week). Re- 
sumed Monday to capacity. Has been 
closed 29 days. Will run indefinitely. 

“Greenwich Village Follies,” Nora Bayes 
(9th week). Moved uptown to _ the 
44th Street roof Tuesday night. Busi- 
ness very good. 

“John Ferguson,” Fulton (16th week). 
One of the quartet of plays not closed 
by strike. Has profited through condi- 
tions, Another show being readied for 
the house. 


“Listen Lester,’ Knickerbocker (30th 
week). 
“Lightnin’,” Gaiety (52d week). Will 


complete a year’s run this Saturday. 
Reopened Monday to excellent busi- 
ness. Was closed 30 days. 

“La La Lucille,” Criterion (14th week). 
Was due to open in Philadelphia this 
week, but repeat date«here chosen. 
Will remain for another week or more. 
Originally played at the Henry Miller. 
Was closed Aug. 19. 

“Monte Cristo, Jr.” Winter Garden (28th 
week). Resumed Monday and will re- 
main until “The Passing Show” is 
readied. Regular performance not in- 
tact since the strike started. 

“Nightie Night,” Princess (1st week). 
Debuted Tuesday night, creating good 
impression. Premiere delayed 30 days 
by strike. 

“Royal Vagabond,” Cohan & Harris (27th 
week). Reopened Monday night, after 
having been closed since Aug. 16. 
Original cast returned. 

“She Would and She Did,’ Vanderbilt 
(let week). Has been waiting with 
the others for a premiere. Opened 
Thursday. 

“Scandals of 1919,” Liberty (14th week). 
Ran along until Aug. 23 before being 
atopped. Reopened Saturday to a sell- 
out. No date for road yet. 

“geandal,” 39th Street (ist week). The 
Chicago cast will debut here tonight 
(Friday). Charles Cherry and Fran- 
cine Larrimore starred. Walter Hast 
has sold lower floor to ticket agencies 
for six months. 

“Those Who Walk in Darkness,” 48th 
Street (2d week). Reopened Monday, 
after having been closed since Aug. 
16, after it had shown three days. 

“The Better ’Ole,” Booth (47th week). 
With the Coburns this show reopened 


Monday. Will remain until a new 
Woods show is ready. Was closed 
Aug. 21. 

“The Challenge,” Selwyn (5th week). 


Got off to another big start Saturda 
night. Has been closed since Aug. 16. 

Thurston, Globe (1st week). Is in fora 
filler and due for another week. The 
regular attraction for the Globe will 
be “The Marriage Knot.” Thurston 
doing very well. 

“Chu Chin Chow,’ Century (24 week). 
Several weeks of the road tour were 
cancelled and the spectable was re- 
opened last Saturday. Will remain 
three weeks. 

“Civilian Clothes,” Morosco (5th week). 
Debut tonight (Friday). Reported one 
of the best shows tried out in San 
Francisco by Morosco this summer. Is 
still running there in its twelfth week. 

“Up from Nowhere,’ Comedy (ist week). 
Was stopped in Washington last week. 


Opened here Monday night, gaining 
fair reports. 

Gallo Opera Co., Shubert (ist week). 
Will remain for several weeks. Opened 
Monday, a week behind the original 
date 


Roof (35th week). 


Opened Wednesday 
at same time as “Follies.” 


Midnight 


show soon to follow, it being a new 
edition. Was closed Aug. 18. 

“Adam and Eve” (Longacre). Was due 
to open Aug. 18, but prevented by 
strike. Rad announced to open Sat- 
urday night. 

“Happy Days,” Hippodrome (3d week). 
Has been going at a great clip, aided 
somewhat by Times Square being dark. 
Was close three ays by strike. 
Pershing crowds helping. 

“Friendly Enemies,” Manhattan (ist 
week). Opened Wednesday night with 
Louis Mann. Has a four weeks’ date. 
This is actually the second year in 
New York, the piece having stopped at 
the Hudson after completing 52 weeks. 

“Lusmore,” Henry Miller (1st week). 
new Irish comedy. Opened Tuesday. 
Chances in doubt. 


THEATRE TAX REPEAL SOUGHT. 

The 115 members of the Theatre 
Owners’ Association have sent tele- 
grams to both California Senators and 
to every representative in Congress 
from this state soliciting their aid in 
bringing about a repeal of the admis- 
sion, rental and increased seat tax. 

Petitions to the same effect are be- 
ing circulated through every branch 
of the industry. 


THE STRIKE AS A PLAY. 
Lynn, Mass., Sept. 10. 

The Lynn Players have in view for 
rehearsal for a trial week a new play 
by Eugenie Campbell, based on the 
actors’ strike. Miss Campbell com- 
pleted the play before the strike ended. 

The action is in three acts and will 
be produced here sometime during this 
month. 

The Lynn Players are a stock group. 


STOCKS OPENING. 

Carroll and Forbes have taken over 
the Warburton, Yonkers, N. Y., and 
will install a stock policy this month. 

T. W. Dinkins will install a stock 
company headed by Corse Payton at 
the Crescent, Brooklyn, to open Sept. 
15 with “Nothing But The Truth.” The 
house formerly played burlesque. 

Charles F. and Harry Clay Blaney 
have added a new house to their stock 
circuit, the Prospect, Bronx, acquired 
from B.S. Moss. “The Girl Who Came 
Back” was presented there last week 
with “Eyes of Youth” and “Lilac Time” 
to follow. This stock company includes 
Jack Lorenz, Mildred Florence, Rich- 
ard La Salle, Fred C. House, Char- 
lotte Wade Daniels, Roxiana Lansing, 
Jack Ravold, Mary Daniels, Rogers 
Barker, Joseph Geary, Rollo Lloyd, 
Jack Kearney and James R. Garey. 


SHOWS IN SAN FRANCISCO. 

Alcazar.—“‘Young America” (stock) 
with Walter P. Richardson and Belle 
Bennett. 

Casino.—Will King Co. (15th week) 
and A.-H. and W. V. A. Vaudeville. 

Columbia.—Dark. 

Curran.—“Broken Blossoms” picture) 
(3d and final week). 

Majestic—Del Lawrence Stock Co. 

Princess.—Bert Levey Vaudeville. 


VIOLET HEMING ON BROADWAY. 
Los Angeles, Sept. 10. 

Violet Heming has been working 
day and night at Famous Pilayers- 
Lasky studio to complete her work in 
“Everywoman,” the title role of which 
she portrays under George Melford’s 
direction. Miss Heming leaves then 
for San Francisco by machine, hoping 
to get a transcontinental train in the 
north that will take her to New York 
to reopen “Three Faces East.” She 
Says a new company is being recruited. 


THE MIKADO REVIEW. 


A review of the Gallo English 
Opera Co.’s_ presentation of 
“The Mikado,” at the Shubert 
is in Daily Vanrmry, Tuesday, 
Sept. 9, republished in this issue. 


OPPOSITION SINGERS. 


The opposition singers from Italy, 

oth advertising concerts at Carnegie 
Hall, brought about some confusion. 
By changing the name of the larger 
organization from the Sistine Choir 
singers to the Vatican Choirs the two 
organizations are defined. The Vati- 
can Choir consists of 70 male voices 
and is the original group of papal 
singers booked here. They will give 
their concert next Tuesday. 

The other organization, which will 
hold forth Sunday, is a quartet, now 
called the Sistine Chapel soloists. The 
latter are legitimately connected, al- 
though not so illustrious as some of 
the Vatican group which is touring 
under authorization from Rome. The 
quartet claims the same authoriza- 
tion. 


AUTHORS’ HOLDING RIGHTS. 


The Authors’ League of America is 
considering drafting a contract where- 
by the picture rights to the writer’s 
stories will be vested in the author 
himself and not in the manager. 


PROVIDENCE SET. 
Providence, R. I., Sept. 10. 

With the Actors’ Equity strike in 
New York and the plumbers’ strike in 
this city ended, both on the same day, 
the three legitimate houses are now 
planning for openings. 

The Shubert Majestic will open 
Sept. 22 with David Warfield in “The 
Auctioneer.” 

The. Providence opera house is to 
open Sept. 15 with “Experience.” 

The Mayflower, the Erlanger house, 
will open soon now that the plumbers’ 
strike here is over, the date not yet 
having been set. 


TAKING. OUT “LET’S GO.” 

John M. Sheesley is to put out “Let’s 
Go” a two act musical comedy in 
which he will star Gertrude Hutche- 
son. 

Sheesley is a former carnival mana- 
ger and known in tlie terr‘tory sur- 
rounding Pittsburgh. The company 
will play the middle west. 


AFTER TOM POWERS. 

Flo Ziegfeld, Jr.. and Comstock & 
Gest have been burning up the cables 
between here and London in an 
attempt to secure the return here of 
Tom Powers. 

Ziegfeld wants him as leading man 
for Billie Burke in her new play, 
“Caesar’s Wife”; while Comstock & 
Gest want him for a new musiéal at- 
traction. 


“Gold Diggers’” Date Set. 

“The Gold Diggers,” the only David 
Belasco show anywhere near ready 
will reopen the Lyceum Sept. 30. 

There has been a change of plan 
regarding reopening “Dark Rosalene” 
and “Daddies” here, although the for- 
mer may go back into the Belasco un- 
til a decision on “Over the Hills” is 
made. ~ 

“Daddies” will go on tour. 


Ardell Not in “First Is Last.” 
When the William Harris produc- 
tion of “First Is Last” opened in Balti- 
more Tuesday, Franklyn Ardell will 
not be a member of the cast. 

There was an attempt made by the 
William Harris office to reach him 
after the strike had been declared off 
but he could not be found. 


DEATHS. 
Max Steinle. 

Max Steinle died Sept. 5 of tuber- 
culosis at a sanatarium at Oakland, Cal. 
He was popular on the Coast as a 
comedian and had appeared with Kolb 
and Dill. The deceased at one time was 
president of the T. M. A. A widow 
survives, professionally known as Mat- 
tie Hyde. 


KITTY GORDON’S PLAY. 


“Love for Sale” is the new musical 
play featuring Kitty Gordon and Jack 
Wilson, to be produced by Joseph 
Gaites. It is to be ready for premiere 
late this month. 

Beatrice Beresford, Miss Gordon's 
daughter, will be in the piece and is 
to offer a dance specialty. 

The show is by Will Johnson and 
Jos. Anderson. 


FARCE WRITTEN FOR “SINGLE.” 


San Francisco, Sept. 10. 

Thomas O’Day has about completed’ 
arrangements for the organization of 
a company to produce a farce comedy 
with music written by Elmer Harris. 

The book was especially written for 
a big time vaudeville “singl. woman,” 
who will be featured in the piece 
which is expected to open some time 
next month. | 


SHOWS FOR CRITERION. 

The Criterion, which reopened Mon- 
day with “La La Lucille,” has been 
completely renovated, the new ivory 
decorations adding much improvement 
to the interior. : 

The house passed from control of 
John K. Hackett to the K. & E. office 
at the end of last season. “Lucille,” 
although announced for one week, will 
remain over for next week and the 
engagement possibly extended beyond 
that time. “Sunrise,” the new Smith 
ard Golden show, was to have reopened 
the Criterion and the production was 
already in the house when the “Lu- 
cille” date was made. . 


ASKING COHAN TO RETURN. 

Friday (Sept. 12) a committee of 
six Friars will wait on George M. Co- 
han and request that he withdraw his 
resignation and return to the club as 
Abbott. The committee will be com- 
posed of his personal friends and will 
include Albert Spalding, William J. 
Brady and possibly Sam Harris, his 
business partner. 

Provided Mr. Cohan decides to re- 
turn, a dinner will be arranged in his 
honor, at the Hotel Astor. 

The day following his resignation 
from the club about 30 Friars marched 
to the Cohan & Harris Theatre and 
addressed him on the stage, asking him 
to come back, but Mr. Cohan refused 
to. 


“PRINCE” REOPENING. 

“A Prince There Was,” one of the 
first shows affected by the strike in 
Chicago, will remain East, the produc- 
tion having been brought back. The 
Chicago run had been practically com- 
pleted when the walkout occurred. 

“The Prince” will open at the Stan- 
dard next week, then goes to Boston. 


Successor to “Up in the Air.” 

Los Angeles, Sept. 10. 
_ Michael Corper, manager of the Ma- 
jestic, producing stock with Lewis S. 
Stone, is writing a successor to “Up 
in the Air,” which went up the “flu” 
during the epidemic. The new musical 
comedy is called “Fanny the Fone 
Fiend,” and is best described as being 
in sixty-four legs and a shiver. It will 
be produced here in the fall. 


Maddock Show Opening. 
“Nothing But Love” the new Charles 
B. Maddock production in which An- 
drew Toombs is being starred is to 
open in Newark for one performance 
Saturday, playing Washington next 
week. 


Hast Engages Terry and Lambert. 

Walter Hast’s production, “Eve Of 
The Man” will go into rehearsal next 
week. The leading juvenile roles will 
be piayed:- by Lambert and Terry, the 
latter having postponed their vaude- 
ville route to England until next April. 
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A REGULAR FELLER. 


Dan Glendinning 


@harlie. Winter..... Everett Butterfield 
“Butch” Hawkins..... = eee Dudley Clements 
Cyrus James Bradbury 
Everett Albert Bushee 
Joseph Edwin Holt 
Milton Charles Abbott 
Leslie Purvis...... Roy Gordon 
Bessie Winter .......-eeseeeeee Miriam Sears 
Jocelyn Cross..... Margaret Greene 
Emelia Vandergrift....... Chralotte Granville 
Mandy ....Kittie O’Conhor 


New York is said to have 100,000 pleasure 
cars. Driving down Fifth avenue any after- 
noon a stranger would estimate three or four 
millions. And the trucks! Then the taxis! 
Besides the delivery wagons! All gas fed. 
There are more autos than chauffeurs, just 
as there are more street cars than motormen. 
Which may be the reason why so many own- 
ers drive machines, or it may be, as_ Ernest 
Glendinning remarked, in the “A Regular Fel- 
ler” opening at the Cort Sept. 9, that it is 
the thrill of being at the wheel that makes 
the other wheels go ‘round. . 

Which being, and if so, then the Charles 
Emerson Cook farce by Mark Swan is a walk- 
away. People who know autos must see this 
funny play. The management might adver- 
tise, “If you run an auto you ought to sce 
‘A Regular Feller.’”’ (That's so much small 
time that probably George Davis will cop it 
when playing Camden next.) 

The story is the least of the Swan farce, 
but not so with the dialog that holds many a 
laugh, written in a self starting style. The 
piece runs to auto lingo almost entirely. Any 
road driver will snicker himself into hay 
fever when hearing the directions given to 
make a detour. At another time one ‘of the 
characters said another didn’t know enough to 
get into bed without a road map. 

Mr. Glendinning, a player of individuality 
who combines an unusual streak of sincerity 
with humor in his work, is the cast-off son 
of a wealthy tire manufacturer. Everett But- 
terfield is a poor but lovelorn and hard pressed 
young man for money and a wife. As Charlie 
Winter, Mr. Butterfield, isolated at Green- 
point, L. I., in a garage has patented & non- 
puneturable tire. That’s right in the first act, 
in the garage, where Butch Hawkins (Dud- 
ley Clements) says if a Roamer ever passed 
the door, the town would expire from ex- 
citement. In the garage is a ‘‘bus’’ that looks 
like a one-lunger of ‘98. Butch has been re- 
ducing trying to crank it. Dan Brackett 
(Mr. Glendinning) hops along, driving his 
father to New York. Dan sees that wreck in 
the garage, starts working on it, angers his 
father and the old man teils the son to make 
a living for himself. The father wanted Dan 
to go in his tire business. Then the plot 
spreads and dovetails, from tires to love, to 
sweethearts and sweeties, to romance and 
mellerdrammer and then to the finish, with 
«the son besting the father, winning his girl, 
putting over the neverbust shoe and cading 
a four-act play with the final act one of its 
of the best acts was the first, 
with the second skidding just a bit, but the 
third ran into high with its scenic features. 
Three scenes in the third act. The second 
showed two cars making for the main road, 
both taking a detour. One went around and 
over the hills whilst the other took a short 
cut, the short cutter being the ‘bus, out 
meeting the other (and it was a Roamer) at 
a fork. Following was a moving picture film 
with the “bus” speeding to New York, away 
from Long Island and Greenpoint. 

The cast with an exception is an ideal one 
for this type of entertainment. Mr. Glen- 
dinning as the title carrier looks and plays 
the son as though brought up on it. For @ 
strong comedy punch James _ Bradbury as 
Cyrus Pond, one of Greenpoint’s relics, kept 
grabbing off laughs until he just walked away 
with the show in that particular. His role is 
a meaty one and Mr. Bradbury helped it along. 
Charlotte Granville did a nice show and 
Kittie O’Connor, with pantomime only at- 
tracted attention. Mr. Clements caught many 
a laugh but Roy Gordon kept missing. 

The Cort is close to the intimate sort of 
theatre, making it easy for this play. If all 
the auto fans go to see it, it will be at the 
Cort for a long while. It should be, for A 
Regular Feller” at $2 is what Tate’s “Motor- 
ing’ has been to vaudeville. Sime. 


UP FROM NOWHERE. 


ington Silver...... Norman Trevor 
Frederick Howard 


Olive Murray 
Georgiana His children) Peotta Miller 
Etta Margalo Gillmore 
Linski, his secretary...... George Casselberry 
Sato, his valet ......-cceceeesecevesveses Sato 
Captain Hercules Penny.......... Cecil Yapp 


Mrs. William Grenoble Somerset..Grace Reals 
Frederic Valentine, her brother.Clarence Bellar 
Edith, his daughter.............. Ann Andrews 
The first new play of the season of 1919 
A. (meaning “after strike’) was presented 
by John D. Williams at the Comedy theatre 
on Monday night. It is a four act play of 
American life entitled “Up From Nowhere,” 
by Booth Tarkington and Harry Leon Wilson. 
The reception of the first night audience was 
extremely hearty and the piece looks: as though 
it would do business enough to warrant its 
stay on Broadway for at least three months. 
The authors have chosen as their theme the 
story of the ‘‘new American,” a man who, 
without knowledge of his parentage, a child 
of the streets, who has fought his way to the 
top of the financial ladder. First a dock rat, 
then a sailor, then a merchant prince. He 
has reared a family of three daughters and a 
son. Educated them to the ‘’eenth degree, 
and they in turn have found it difficult to live 


- 


down their father in the social circle in which 
they move. Finally the son manages to crash 
into real society. He has met THE Valentines, 
old Knickerbocker stock, who were part of New 
York when Broadway was only two blocks long, 
and who helped to lay out the street as it 
moved further north. Of course, the Valentines 
have naught but a name, the dollars of the 
family having long since slipped into the 
pockets of the “new Americans.” But to the 
son, who has long felt his lack of “family,” a 
marriage with the daughter of the Valentine 
house would be just about the thing. When 
he invites the Valentines to his home, it is with 
an idea that they shali have an opportunity 
to size up his dad and pass on him. He tells 
dad of his plans and then father tries to con- 
vince the boy that it is the money that they 
are after. Finally in an effort to prove it he 
decides to make love to the girl just to prove 
to his own offsprjng that he was about to be 
made a goat of. ut father falls into his own 
trap and instead of the son getting a wife, 
father marries the girl and there is a step- 
mother added to the menage. 

The story is well told, and although a little 
talky at the opening of the first act, it speeds 
up to such an extent that the first act is as 
good as any in the play. There is a wonderful 
amount of comedy woven into the tale and this 
holds the audience, even though it is all carried 
by a single character. The interest is held 
right up to the final curtain, although there 
was hardly any doubt as to the outcome of the 
play after the second act. 

. The individual hit honors of the piece must 
go to Cecil Yapp in the role of an old retired 
sea captain who makes his home with the 
Silver family, because the now wealthy captain 
of finance was once first mate to the old mar- 
iner. His role holds all the comedy relief of 
the play and the manner in which he handled 
it was delightful. Next, Mr. Trevor gave a 
really clever performance as Silver, Sr., who, 
not knowing what his first name was, lifted 
George Washington from a volume of history. 

Ann Andrews, in the role of Edith Valentine, 
was delightful. She looked charming and gave 
a remarkably adequate performance of a role 
that called for a great many twists. Margola 
Gillmore, in an ‘ingenious role, stood out over 
the other women in the cast. Olive Murray and 
Leotta Miller played two elder sisters to Miss 
Gillmore. Grace Reals, a. a grande dame, 
managed very well in two brief scenes, 

Frederick Howard played the role of Silver, 
Jr., a part that was difficult in the extreme and 
without any seeming reward for the work done. 
George Casselberry, who was suffering from 
a boil, played a secretary who had socialistic 
ideas, getting a fair return. Clarence Bellair, 
in a character role, and Sato, a Japanese valet, 
completed the cast. 

The piece has two sets for the four acts, 
the first and last act being the office of the 
financier in his summer home, while the second 
and third were a living room. The latter was 


very handsome. Fret. 
LUSMORE. 
Big Dermac Malone............... John Todd 
Daragh Murray........... William H. Malone 
Ellen of the Grey Locks.......... Louise Poe 
Brother Bertram....... John Todd 
Princess Oirein..... Regina Wallace 
Lady Margreadh..... Mary Vinson 
Lady Cathleen........... Elsa Sheridan 
Wounded Knight......... Edwin Strawbridge 
Hugh De Lacy....... ++eee+-. William H. Sams 
“Lusmore,”’ presented at the Henry Miller 


Sept. 9, is by Rita Olcott and Grace Heyer, 
and suffers not only from the fact that neither 
of these ijiadies has the gift of poesy, but 
also from the interpretation given the leading 
role by Miss Heyer herself. It is simple jus- 
tice to say that Miss Heyer tried very hard, 
and at times was appealing in an amateurish 
way, but the truth is that even a very ac- 
complished actor would have failed to put over 
stuff that lacked, somehow, that true inspira- 
tion which alone could have made this a worth 
while product. 

An accomplished actress tried and almost 
succeeded in realizing a last act climax of 
some, value. Almost—not quite. Eva Le 
Gallienne, her face like a miniature, her every 
pose a sucessfully studied effect, lent the play 
its ome touch of distinction, but even she 
could not lend it enough to make this at- 
tempt to create another Pollyanna all to- 
gether a success. Excepting her, moreover, 
the cast was mostly inadequate to the demands 
made upon it. At one point, a young man with a 
lisp posing as a wounded knight of great 
valor drew so many snickers from the house 
that the production then and there flopped. 
Even Miss Le Gallienne and Regina Wallace, 
who mide a statuesque and attractive prin- 
cess, could save it. 

“Woe is me” and “alas, alas,” are the pre- 
vailing motes of the opening act. Lusmore 
is a hunch-backed youth with a cruel step- 
father, but the gods set out to make things 
even up. Lusmore is relieved of his hump 
by the fairies, and becomes a brave soldier of 
the king. Like Pollyanna, of blessed mem- 
ory, he still sheds gladness wherever he passes, 
and when his day of retribution comes he for- 
gives everybody, but this is not enough to 
make a good play. To make a good play you 
need an author sufficiently gifted to make such 
stuff seem real, however much the realists 
sneer. To this task Mrs. Olcott and Miss 
Heyer were not equal. Leed. 


NIGHTIE NIGHT. 


Francis Byrne 
Adolph Klauber bowed to Broadway as a 
producer Tuesday night when he showed 
“Nightie Night’ at the Princess. The show 


had been overdue more than a month, be- 
cause of the actors strike having stopped the 
original premiere set for Aug. 7, a now 
famous date around Times square. 

When the piece tried out at a Jersey re- 


‘sort the advance reports were axcellent. The 


first night here indicated that the impression 
was not extravagant, for ‘“Nightie Night’ 
looks like good farce. It isn’t a bedrocm 
farce as the title suggests, but a lady attired 
in a “nightie nightie’ has a whole lot to do 
with the action. The show has fairly good 
laughs, while the climaxes of the first and 
second of the three acts are cleverly built up. 

There is a prolog, a scene in a section of 
a Pullman car on the way from Washington 
to New York. Here Trixie Lorraine, a former 
actress, .runs across an old flame, Billy 
Moffat, ho is the victim of circumstances 
and around whom the whole farce structure is 
framed. While necessary to advance explana- 
tions the prolog drags. 

Trixie explains to Billy that she had been 
married only three hours before to Jimmie 
Blythe, her sweetheart of seven years ago, 
just returned from South America, where he 
had amassed quite a bundle of money. Her 
meeting with Jimmie had been so sudden and 
their marriage so quickly accomplished after 
the meeting that she hadn’t time to explain 
about a former marriage. So, she explains to 
Billy, when they had returned to their hotel 
she had told him about that first hubby who 
was not dead, but Jimmie had become so in- 
censed that he took the air, and she, leaving 
a note, had hopped the train for New York. 
She felt that if Jimmie had flown off the 
handle at the mention of a past husband, 
he might go further when he learned that 
she had a little son named Freddie. 

It is those circumstances that supply the 
farcical food. Billy’s wife of a year, Mollie, 
has been ever jealous of Trixie. Jimmie 
vamps in from Washington to ask Billy to 
help him find his wife. He hears about the 
girl Trixie, but never knows it is his bride, 
because ste had given her former maiden 
name of Angeline Bailey when they got the 
marriage certificate. 

Trixie gets into Jimmle’s home picture by 
renting his apartment for a month, since it is 
to be vacant that long, and she manages to fre- 
main overnight, not knowing that the couple, 
who are going to the coast the next day, are 
Jimmie and Mollie. The latter being out to 
the theatre, Mollle’s kid brother fixes the whole 
thing - up. But Trixie is discovered sans 
dress, she having sent it out to the tailor’s, 
and thus poor Trix is forced to scamper about 
half dressed, which loads Billy’s troubles to 
the hilt. Little Freddie figures, but doesn’t 
appear in person. The circumstantial evi- 
dence is proved all wrong, and everybody is 
happy, as in all farces. 

Francis Byrne as Billy has the hardest work 
to do, and he is really a troubled husband. 
Malcolm Duncan, the “South American nut,” 
who won’t believe things and quicker than the 
pretty Dorothy Mortimer as Mollie halves the 
male honors with Mr. Byrne. Susanne Willa 
as Trixie is the feminine lead. Marie Cham- 
bers handles the other principal role. 

Mr. Klauber is a former New York re- 
viewer, leaving that post to enter the office 
of the Selwyns some years ago. The latter 
are reported interested in ‘“Nightie Night,” 
though the program credits only Mr. Klauber. 
The authors are Martha M. Stanley and 
Adelaide Mathews, neither of whom is known. 
The farce shows skill in construction, which 
may substantiate the rumor that Jane Cowl 
had a hand in its making. Miss Cowl in 
private life is Mrs. Klauber. Tbee. 


THURSTON. 


Thurston, the Magician, is refuting the 
prophecies of some of the wise ones who said 
that magic was atl right in the ‘‘sticks,” but 
it couldn’t be sold at Broadway prices to 
Broadway audiences. 

Thurston is packing them in nightly at the 
Globe, and although his four-week stay will 
be curtailed two weeks by the Equity strike, 
he could remain for quite a spell. 

The show entertains from the rise of the 
curtain, and were it not for the necessity of 
employing a small army of “shills’’ for comedy 
purposes and to protect one or two of the 
mysteries, there wouldn’t be a dull moment. 

Nearly every illusion is prefaced by a re- 
quest for a committee, and the “shills’’ run 
from small boys and a small girl all the 
way up the line to the more matured variety. 

But Thurston is a corking showman and 
probably the best magician in captivity. He 
opens his entertainment with excellent palm- 
ing, followed by the gold fish bowl triek. The 
‘“‘Rooster’s Head,”’ a corking illusion, follows. 
A rooster and a duck are apparently beheaded 
and the bodies placed in a box, the inevitable 
pistol shot follows and the birds reappear in 
another box on the opposite side of the stage, 
but the heads are switched, the rooster appear 
ing with the duck head and vice versa. 

Another illusion called “The Levitation of 
Princess Karnac,” a hypnotic miracle with the 
subject placed on a couch and then raised, in 
mid-aid, is one of Thurston’# best. A com- 
mittee of 20 is allowed on the stage, though 


only two (apparently “shills’}) may approach. 
Hoops are passed around her and then given 
the audience for inspection. The committee 
is herded over on one side of the stage, but 
the mystery looked very real from the front. 
Probably the best stunt of the evening is the 
aerial fishing, with. Thurston scooping live 
pigeons out of the air in what looked like a 
common fish net on a pole. 

Part two of his entertainment consists of 
“Spirit Paintings.”” Two clean canvasses are 
examined, then placed in a frame with a light 
shining through a painting; a painting fades 
into view, and upon examination proves to be 
a real oil painting. This is the trick Henry 
Clive brought from England some years ago 
and was called “Dr. Wilmar’s Spirit Paint- 


Next, an original effect was produced by 
using the old spirit cabinet method, ringing 
bells playing tambourines, and showing the 
shrouded form of a woman flanked by two 
skeleton faces. Comedy is. derived by the 
assumed fear of some “shill” committeemen. 

Part three opens with the “Glass Trunk.” 
It is filled with water and a girl is placed 
in a cage adjoining. A second later she ap- 
pears in the ‘‘Glass Trunk.” 

Next is the mystery, “Oh,” an illusion in 
which paper frames are mounted on an easel 
and the magician breaks the paper producing 
a rabbit and a woman. 

Then followed three substitutions, the best 
of which was “The Triple Mystery,” similar 
in effect to Kellar’s “Fly To.” It is a corking 
illusion and mystified all but the initiated. 

The closing trick is ‘“‘The Mystery of the 
Water Fountains,” a vast improvement, as 
Thurston does it, over the Japanese water 
trick, featured in vaudeville by Ten Ichi for 
some seasons. | All the assistants are utilized 
and Thurston. manipulates the streams of 
water in a masterly manner. It is backed by 
a beautiful set of oriental design and makes 
a great closer. Con. 


DOUBLE HARNESS. 


Washington, D. C., Sept. 10. 


Zachariah Jones...... .....-Charles Dow Clark 
Waldemar Timms..............Edgar Nelson 
Ephraim Tucker..... Edwards 
Jack Barrington.................John Junior 
Mabel Blaney........... epee Ruth Donnelly 
Man in Room 18............. Robert McCleary 


A remarkable cast in a remarkable play, the 
play being remarkable from the standpoint of 
the fact that it was ever produced! It is a 
rural comedy without the ‘“‘punch” of “Turn to 
the Right’ and with palapable interjection 
of comedy lines that do not fit the situations 


‘at all, and the plot is really’no plot at all. 


The first-night audience, however, were in- 
clined to be indulgent and many laughs greeted 
the performance, due mostly to the excellent 


work of the cast. First honors must be divided 
between Cherles Dow Clark, in one of his 
typical ‘fresh’? rube roles, and Sam Edwards, 
as the owner of the Big T Saddle Works of 
Tukertown. The performance of Dr. Dow as 
the town sheriff, champion pitcher of the base- 
ball team, porter of the hotel and general 
repair man of the town, who always had to 
borrow tools to do his work. His methods, 
although of a burlesque type, brought many 
laughs. 


Sam Edwards, as the father of the heroine, 


is a wonderful type. A word must be said 
here of the types chosen by Joseph Klaw, son 
of the famous K., of K. and E.; they are all 
true; not a wig is used in the entire cast, 
and when one remembers that it is a rural 
drama a word of praise must be given to 
the man who chose the cast. 

“Double Harness,’’ briefly, is the tale of a 
young picture scenario writer who comes to 
Tuckertown to secure the use of one of the 
saddle factories for scenes in his latest film 
creation. Naturally, there is a pretty, village 
maiden, giving the opportunity for the under- 
lying romance. There is a sheriff also, who 
incidentally is one of the most amusing types 


brought out in many years. The efforts of the 
two rival saddle-makers to keep going, both on 
the verge of failure, until, unbeknown to each 
other, they receive reconstruction orders from 


the Government, and, after the receipt of the 
orders their efforts to buy each other out give 
the youthful moving picture man his oppor- 
tunity, they both trying to get him to buy the 
other factory for them. He gets a fake option 
from Ephraim Tucker to use as bait in securing 
the other factory; when he goes to use his 
bait, the Timms factory owner, excellently 
played by Frank McGlynn, he gets from Timms 
the same sort of bait to capture the Tucker 
factory. The movie man makes a flying trip 
to Columbus, incorporates his own company, 
using the money of the two owners, and then 
brings them together as the two vice-presidents 
of the new combine. 

Monday’s performance was marred by the 
shakiness of the cast as to lines, but this, no 
doubt, now that the opening performance has 


been safely passed over, will be eliminated. 
Betty Alden, as the heroine, is the only one 
that could possibly be open to criticism in the 
entire cast. She possesses much personal 
charm, but just doesn’t seem right in the part. 

Ruth Donnelly, as the telephone operator, 
and Edgar Nelson, as Waldemar Timms, son 
of the Double T saddle factory owner, won the 
unstinted praise of the first-nighters. Mr. Nel- 
son utilized every possible opportunity of his 


role. 
If ‘‘Double Harness” is a success, it will be 
due entirely to the cast. Meakin, 
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POTTS—MAKER OR BREAKER. 
Chicago, Sept. 10. 

Potts, impresario of the Greasy 
Vest, chow-house of the hardboiled, 
claims to be maker or breaker of 
vaudeville acts appearing at the Palace 
Theatre. 

In addition to the show people who 
come here to lap up the borsht and as- 
similate the pestrami, Potts has a 
steady patronage of about 50 lads. By 
comparison to any one of them Jo-Jo, 
the principal customer of Wolpin’s in 
New York, is a Lord Chesterfield for 
manners, and Dave Clark, the well- 
known business manager, is a Demos- 
thenes for oratory. 

Potts gets tickets to the Palace for 
every one of those steady customers, 
paying for them himself and collect- 
ing when business is good. That means 
a lot, for this gang of highbinders in- 
cludes dips, bootleggers, taxi-drivers, 
song pluggers and independent agents. 

hey all sit together and watch 
Potts. When Potts lifts his hands, 
that means the act is a riot, and the 
mob applauds for two minutes. If 
Potts puts his thumbs down, that 
means the act is a foul ball, and Potts’ 
boilers are silent and cold. 

Potts denies indignantly that his 
claque is a bid for business. 


NEW POLICY AT WILSON DRAGGY. 
Chicago, Sept. 10. 
The new pop vaudeville policy of 
the Wilson Avenue has proven unsuc- 
cessful thus far. The neighborhood 
is a splendid one, and had been edu- 
cated to the best vaudeville by the 
late Mitch Licalzi, who ran the house. 
The folks have not shown a disposi- 
tion to patronize the theatre since the 
cheap vaudeville policy was intro- 
duced. In one show last week the 
closing act played to five people. 


EVELYN GOSNELL ARRESTED. 
\ Chicago, Sept. 10. 
Evelyn Gosnell, of the striking cast 
of “Up In Mabel’s Room,” was ar- 
rested here this week for speeding. 
She failed to appear in speeder’s 
court, pleading illness. The papers, 
mentioning the story, referred to Miss 
Gosnell as “the star of ‘Up in Mabel’s 
Room’.” This is said to have caused 
some feeling on the part of Hazel 
Dawn, despite the fact that the show 
had been closed by the strike. Miss 
Gosnell has been in the papers several 
times since the show opened. 


SCANDAL. 
Chicago, Sept. 10. 

Amelita Galli-Curci, the opera sin- 
ger, filed a mass of affidavits this 
week in her divorce bill against Luigi 
Curci. They’ told of misconduct of 
Luigi with numerous women, including 
one girl of 15. 


Logan Square Opens With Film. 
Chicago, Sept. 10. 
Harry Thompson’s Logan Square 
Theatre reopened Saturday with pic- 
tures. The house will be devoted main- 
ly to a picture policy, with a few 
vaudeville acts Friday and Saturday. 
Thompson has always been a film 
devotee, and last season’s vaudeville 
policy was apparently not promising 
enough to warrant a continuance. 


Kathryn Osterman Returning. 
Chicago, Sept. 10. 

Kathryn Osterman, who retired from 
headlining to work as a mother and 
wife, has heard the call again. Her 
son, Jack, is routed; her husband, Jake 
Rosenthal, is set as manager of the 
Woods. Kathryn is preparing a 
dazzling gown single, a series of re- 
fined and humorous characterizations. 


American Theatre Robbed. 
Chicago, Sept. 10. 
The American Theatre was robbed 
here Sunday. Safe blowers got away 
with $1,000, 


KLONDIKE FOR SONG PLUGGERS. 
Chicago, Sept. 10. 

Chicago music. pluggers have hit 
upon a gold mine of publicity, for 
which they may thank Ernie Young. 
Young is handling Bill de Beck, the 
Hearst cartoonist, and furnished De 
Beck with an idea for his cartoon, 
which runs daily in the Chicago Herald 
and Examiner and the New York 
American, entitled “Take Barney Mc- 
Google, for Instance—” 

“Why not make Barney a song plug- 


ger,” Ernie suggested. “Have him 
plugging various song hits—a new 
song each day. There’s all kinds of 


comic possibilities to it.” 

“Great idea,” said De Beck, and for 
about a month he has had Barney 
plugging various song hits. 

De Beck can’t walk into the Sher- 
man House lobby without getting 
mobbed by pluggers. 


NATIONAL THIRD STOCK STAND. 
Chicago, Sept. 10. 

The National has abandoned its an- 
nounced policy of Irons & Clamage 
burlesque tabs and vaudeville, and the 
house goes over to F. A. P. Gazzolo 
to be added to his Imperial and Vic- 
toria string as a stock stand. This will 
make three companies alternating in 
as many local houses. 

“Pollyanna” will open the National 
September 14, after playing with the 
seme troupe as the opener of the other 
two. Each play will now get a three 
week run, about as the old Stair and 
Havlin shows did, but will operate on 
a stock basis. 


DIVORCE FOR TOOTS LANTHIER. 
Chicago, Sept. 10. 
Exerina M. Levey (Toots Lanthier), 
of “Honeymoon Town” at the La Salle 
until the strike broke, was granted a 
divorce by Judge Pomeroy, from 
Theodore J. Levey. She alleged Theo 
used to beat her up so badly in front 
of the La Salle Theatre that she could 
hardly go on with her performance. 
Miss Lauthier was given permission 
to resume the use of her stage name, 
and made no demands for alimony. 


MOROSCO ENGAGES PORTER. 
Chicago, Sept. 10. 

Charles Porter, promoter of speed- 
way races and newspaper man, has 
been appointed permanent press rep- 
resentative for Oliver Morosco in Chi- 
cago. 

Porter has been aiding Ashton 
Stevens in writing theatricals for the 
Herald and Examiner. 


Simms and Warfield Split. 
Chicago, Sept. 10. 

Joe Simms and Bob Warfield have 
split, the trouble having started 
through Warfield refusing to go East 
with the act. 

Simms will team soon with Ollie 
Powers, formerly with Shelton Brooks, 
in a new act. 


Golding at Columbia. 
Chicago, Sept. 10. 

George Golding, former musical di- 
rector at the American Theatre, now 
occupies the same post at the Colum- 
bia burlesque theatre. Acts playing 
return dates at the American miss 
Golding, who was regarded as a sub- 
stantial aid to all offerings who needed 

intelligent musical assistance. 


Santley New Fox Manager. 
Chicago, Sept. I0. 

Harry Santley, former booking man- 
ager for the Schallman Brothers’ of- 
fice, has resigned to accept post of 
general booking manager for the Jack 
j. Fox Agency in the Standard Trust 
Bank Building. 


Added to “Laughing Lady” Cast. 
AS Chicago, Sept. 10. 
_ Sid Vinéent and Ada Carter have 
joined Woolfolk’s “Laughing Lady.” 


STATE-LAKE, CHICAGO. 


Chicago, Sept. 10. 

The show starts with a trained dog and 
winds up with seven singing, dancing and 
playing maids, and in between are five sizzling 
acts—one which gets over on psychology and 
the other four mopping up on clean merit. 

Jap is the monicker of the hound who takes 
the responsibility of this fine vaudeville show, 
and he wears his responsibility lightly. He is 
in fact bored, yet does his stunts as directed 
to by Will. Rogers—it wasn’t Will, of course, 
but it looked like Will and it dressed like Will 
—the trainer of the purp, which was a white 
bull dog. 

Harry Tenny and Co., on No. 2, ought to 
give three plants in the house at least haif 
of the pay, because the plants got most of the 
come-back in the act. arry comes out with 
a pianist, opens with “Indianola,” which gets 
only a fair response, goes into a number based 
on a gag in the comic papers, entitled “I 
Can’t Be Bothered with No arrant 
flop, this one—esays “Sipping Cider Through 
a Straw,” which has been heard here for 
many months, and is saved from a clammy 
finish by his piece de resistance, which is one 
of the most audacious cases of open and shut 
song plugging on record here. 

Mr. Tenney announces he will sing @ song. 
After he sings it, he will flash the chorus on 
the screen. Then, to anybedy in the house 
who can pick up the words and music, he will 
give a copy of the song. He then sings the 
verse and chorus of Joseph W. Stern & Co.’s 
“Wait and See,” throws the words of the 
chorus on the screen, and invites the house to 
sing. Two plants with fairly good voices start 
it going, one sings it with a comedy break in 
his voice and then Tenny asks the house to 
sing, and the house responded. 

Harry Langdon followed in ‘“Johnnie’s New 
Car,” one of the most ludicrous and best 
staged travesties in vaudeville. The act has 
played Chicago several times, and the country 
numerous seasons. It hasn't been changed 
any since its last appearance here except for 
one or two minor bits, and it doesn’t have 
to be. As long as autos sometimes refure to 
run this sketch must run. It might be good 
policy for Harry to mention the young woman 
who works with him in the car; her support 
is admirable and deserves billing. 

Nora Norine, with a fresh, youthful beauty. 
and a clear, full voice to start her off—an@ 
what a start that is—demonstrated her right 
to a place in the big time sun by a simple zet 
effective routine of good numbers, beautifully 
gowned and set with the proper backgrounds 
in each instance. The only thing blech about 
her act is the little introductory number in 
which she tells what she will do. Out. Out. 
After that she gets down to business and all 
is well. She sings “I Lost My Heart in 
Dixie,” “Chong from Hong Kong,” and Tosti’s 
(think it’s Tosti’s) ‘Good-Bye.” For an en- 
core she sings one of the numerous songs 
which have flooded the market lately, in the 
nature of Irish propaganda. The stage is a 
place for entertainment, not propaganda. Th 
number got nothing for Miss Norine. The 
young woman will advance rapidly, for she haw 
the goods, when she has learned to sell them 
to the best advantage. 

The not less than phenomenal Owen Mc- 
Giveny thrilled the audience with his protean 
production of the killin, scene from “Oliver 
Twist,” in which he plays the characters of 
Fagin, Sikes, Nancy and Artful Dodger with 
a skill in quick change that is not surpassed 
in this or any other country. 

Georgie Price easily stopped the show and 
ran away from the field. Mr. Lait’s apovraisal 
of his work at the Majestic last week goes 
double, only the suggestion of this critic is 
that Georgie should continue his imitations, 
for he does them superbly. 

The Seven Glascow Maids closed the show 
with a melodious and charming musical act. 

Swing. 


WINDSOR, CHICAGO. 


Chicago, Sept, 6. 

From the sublime to the ridiculous, from the 
“ah!” of involuntary admiration to the horse 
laugh of derision; those are the things one 
sees and hears at the Windsor, and the range 
is possible only because here many anibitious 
acts gravitate to give the fearsome booker a 
chance to see its merits; sometimes tha booker 
comes, sometimes not, but the plays oes on. 

Col. Schwartz no longer has the house. It 
is now spick and span, newly painted and dec- 
orated, new faces at the box office and door, 
new ushers and a new orchestra—‘the most 
forte band of musicians on Clark street, with- 
out a doubt, merciful to those who cannot sing, 
because the strident notes drown the vocal 
peeps, and death incarnate to those who can 
sing, for no voice of mortal can compete with 
the brass of these stentorian horns and the 
guts of these blatant drums. 

At the last half, the Severny Sisters opened 
the show. Two poor little girls who rush 
through their numbers with ill-concealed un- 
easiness and fear. The nicety of their auto- 
matic gestures, each one cut from a die, i 
wonderful to behold. They start their song 
with “Down in Dixie’’—and then the orchestra 
thunders thumbs down, while they shout with- 
out avail of a southern lullaby that seems to 
have nothing to do with the case. Another 
song, a change of costume, a dance, and off. A 
few people applaud. One suspects this act 
will get a booking, for one gathers that the 
Severny young women will werk at modest 
remuneration, 

In the wake of the sisters camae Cooper and 
Seymour. Two men. One man starts with a 
fairly good soft-shoe dance, but does it in 
civilian clothes. The other member, in an- 
cient apparel and with a broqgm to make it 


hard, comes out to sweep up the stage ®nq 
offers senile gags. They finish with acrobatics 
the straight man doing some wonderfully goog 
falls. Costume and spot for the soft-shog 
dance, more showmanship on the acrobatics, 
30 years later with the gags and the act would 
have a fairly easy time of it. 

In almost dramatic contrast the ‘‘one’” d 
went up, disclosing a full stage interior get 
occupied by the Alveri Trio, who sang classi 
numbers, The act is dignifted, full of merit 
artistic. The male singer has fine quality tg 
his tones, looks and dresses like Charles Cherry 
and knows his business. The girl has area. 
sonable soprano, a modest demeanor and a 
seemly presence. The pianist (male), though 
slightly bald, takes his ivories seriously and 
shows al} evidence of being a good musician 
The three blend nicely, and if they sang stuf 
the ‘audience (this goes for the Palace as well 
as the Windsor) knew about, would not lay of 
acts. 

ack an alle trot out as the convention 
boy and girl team, but the high falsetto of re 
girl tmmediately tips her to be a he, but not 
as far as this audience could see it. When 
the wig came off, there was much ingenious 
astonishment and hearty applause. The male 
member of the team does little more than 
held the stage with drab numbers while the 
female impersonator changes to vivid jeweled 
gowns, in which she—he—dances not badly 
The act was a North Clark street riot. F 
- Maxine Alton and Co. in a sketch billed 
Well, Well,” (New Acts) followed and would 
have been the hit of the bill ha@ blue prints 
been furnished with each line. As it was 
the sketch contained enough material of the 
not by even the least 
, and so was given a res f 
ame Brown and Noves. Painting the lill 

these colored gentlemen worked is 
act nicely tuned to the -intellectual tempo 
of the house and thus getting over handsomely 
The lingo is entirel unintelligible, hence get- 
ting numerous laughs. The taller of the two 
favoring Bert Williams in bulk, favors Bert 
further by singing ‘‘Nobody Cares for Me” with 
a sobbing chorus that drew laughs. 


PALACE, CHICAGO. 


Chicago, Sept. 10. 
Excessively hot weather the 
stewing. And the first act looked warm. Pav! 
and Walter La Varre, Smashingly good hang 
balancers, worked in full afternoon street 
wear, stiff collars, boiled shirts waistcoats 
and the works. There is class to this foreign 
looking pair. and better work of its kind is 
unknown. Good hand at end, which would 
have been better had the curtain rung on 
their last trick instead of a pantomime card 
game. Libonati followed. With sweat gush- 
ing out of his every visible pore, he ham- 
mered his xylo as of yore. He hasn’t found 
midseason form yet, as his hair has not de- 
ss shou e able t 
He Baye o toss the locks protno. 
hird came Jane Courthorpe’s “Our Fam- 
fly.” This sketch has worked 
but this was not one of the times. The talk 
dragged anf the house sat silent and torrid 
waiting for something to happen. When if 
happened nobody seemed to care. Mabel 
Troutman, a legitmate little ingenue, stood 
out on charm and clear delivery, with a nasty 
little part to fight against. Miss Courthorpe 
is a bit melodramatic, but that is more the 
author’s fault than hers, for she reads with 
deep feeling and at times tremulous realism. 
Claudia Coleman entered on the chill in the 
wake of the sad drama, and, having filmsy stuff 
herself to open with, had to wait five minutes 
before she found her audience. Then she be- 
gan worming in and at the end she had ’em 
sewed up. Miss Coleman does not leave the 
Stage. She could double her applatse if she 
would exit on her final characterization and 
make her hurah song burlesque an encore. 


ably worth that billing, amused with his un- 
canny eccentrics and contortions, but got onl 
a fair hand to let him off. 


Bob and Al Ward, however, provided the 
sensational flop of the bill. These boys 
brought it on themselves with endless English 
ass talk which was neither well done nor 
worth doing. Two little laughs were their 
portion, and, at the conclusion, after their 


soft shoe dance and everything, scarcely two 
hands came together in the theatre. and the 
boys did not even take a bow. Some one mis- 
guided the Ward brothers as to the value of 
talk. Some one else must have deceived them, 
also, as to their value as talkers. Between 
the two it was pitiful. And the evident resent- 
ment they showed at their failure to get re- 
sponse made their paths more difficult. 

Grace La Rue came on and proved that 
there was nothing wrong with the audience. 
Following a series of almost undisturbed death 
scenes, she quietly lifteu up the mob and went 
as warmly and as brilliantly as she ever had. 
Miss La Rue never looks warm: it is doubtful 
that she ever feels warm; but she radiates 


warmth, the icy-hot kind. Wearing an ad- 
vunee creation in a bird’s nest turban and a 
salmon quilted skirt, she gave “Gypsy Love,” 
ber jastecly ‘“‘Jeunesse,”” ‘The Messenger,” 
and “Ye tyes Have Told Me So.’”’ Then she 
exited ) 1e appreciation and returned after 


ANO o in a ravishing copper iridescent 


over burnt orange drop skirt, carrying a brown 
picture hat, for “Sweethearts I Might Have 
Had h eternal “Bon Jour Ma’mselle,”’ and 
that indescriable gem which takes its place 
in stage history with immortal bits by immor- 
tal artists, “She Was Only a Dancer.’’ She 
was r iled many times. Lait. 
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VARIETY 


IN LONDON 


London, Sept. 1. 

Rehearsals for the autumn drama 
at Drury Lane are in full swing and 
the show, under the direction of Ar- 
thur Collins and the authors, George 
R. Sims and Louis N. Parker, is rap- 
idly nearing perfection—as far as re- 
hearsals ago. A very big feature will 
be a scene in which the dresses will 
be the dernier cri of the costumiers 
heart. This should pull the ladies, who 
at the time the last Old Drury drama 
was presented were, many of them, 
swaggering round in breeches and 
smocks or else in the King’s khaki. 
The action of “The Great Day” takes 
place just before the armistice, during 
the armistice, and after the signing 
of peace. So we can gain a rough idea 
of what we can expect, but sensa- 
tions, mechanical and otherwise, are 
promised that will out-Drury’Drury. 


F. J. Nettleford intends to present 
“Othello” with himself as that dusky 
hero some time in the future, but for 
the moment, when “The Lady of 
Lyons” and “Pygmalion and Galatea” 
are done with, he contemplates pro- 
ducing a new and original modern 
play. Meanwhile he has decided on 
dropping not only his Saturday mati- 
nee, but the Monday evening perform- 
ance as well. This is rather an inno- 
vation, even for the Scala Theatre, 
which knows almost as much about 
vicissitude as does the London Opera 
House. 


“Trimmed with Scarlet” removes, 
lock, stock and barrel, from the Globe 
to the Court Theatre, opening the 
doors of the new home Aug. 24, with 
Violet Vanbrugh in her original part. 

Reviving a once famous show when 
the chief attraction and brain behind 
it are no more, may seem an almost 
impossible task, but by his reproduc- 
tion of the late G. H. Pelissier’s “Fol- 
lies” at the Strand, Ernest C. Rolls has 
proved that such a task is capable of 
achievement. It cannot be said that 
“The Follies” are as good as ever, 
for the great comedian who created 
them is no longer there,, but the fa- 
mous name of the troupe will not suf- 
fer in any way under the management 
of Dan Everard, one-of the original 
“Follies.” With him is Doris Brookes, 
another of the old originals, and both 
do as well as they did when they first 
set all London laughing. Ben Lawes 
has taken the place of Pelissier, and to 
an abundance of jovial largeness adds 
a rich fund of natural comedy—but he 
is not Pelissier. Much of the troupe’s 
old stuff is in the show and to it are 
added some excellent burlesques and 
skits quite in keeping with tradition. 
“The Follies Sunday School Treat,” a 
very funny burlesque on the Russian 
ballet, and a clever travesty on the 
millionth performance of “Chu Chin 
Chow” at His Majesty’s, with Rex 
London as an aged Oscar Asche and 
Ben Lawes as an exceedingly stout 
Lily Brayton. Time was when to be 
burlesqued by Pelissier’s merry band 
of histrionic brigands set the hallmark 
of fame on any production, and man- 
agers are already looking forward 
with earnest longing to the possibility 
of following Asche onto the pedestal. 

Mrs. Langtry (Lady de Bathe) will 
shortly return to the stage with a new 
play. 


Like many another great actor, Mar- 
tin Harvey finds the provinces the 
ideal location on which to find the 
gcld mines. He will start another 
provincial tour on Monday (Aug. 18) at 
the Grand Theatre, Llandudno. 


Robert Courtneidge is busily re- 
hearsing “Daddies,” the comedy he 
will present at the Haymarket Theatre 
Sept. 2. This comedy is said to have 


been a big success in New York, where 
it lays claim to having had a year’s 
run. 


“Jack O’ Jingles,” a new play by 
Leon M. Lion and Malcolm Cherry, 
on which Sir H. Beerbohn Tree had 
laid envious eyes just before his death, 
will occupy the boards at the New 
Theatre early in September. It com- 
mences a trial trip Aug. 18 at the 
Grand, Croydon, and was originally 
produced at Cape Town in October, 
1911. The cast includes Alfred Pau- 
mier (so long associated with Walter 
Howard in the heroic melodrama of 
the provinces), Milton Rosmer, Ed- 
mund Waller, Reginald Bach and Lil- 
lian Braithwaite. 

W. Holles, L. Zeitlin and Norman J. 
Norman have acquired the English 
rights of “East is West.” On Oct. 6, 
at the New Queen’s Theatre, Man- 
chester, and in conjunction with Wil- 
liam A. Brady, the firm will produce 
“Little Women,” which is promised 
fer London early in the New Year. 
Anything that'll go in Cottonopolis 
will go anywhere, for Manchester au- 
diences are about as chilly as their 
city is damp. 

The years of war have been won- 
derful times for provincial managers 
and theatres where touring managers 
were glad to “get out” and where 
£100 on the week was considered 
“big” are, in consequence of their new 


the Balmoral room at the Trocadero 
last Tuesday. After luncheon she gave 
a demonstration of her powers, as- 
sisted by Mr. Zomah. Articles were 
handed to him by the audience and 
immediately described by the blind- 
folded lady~on the stage. An aston- 
ishing game of nap was also played by 
two members of the audience, Zomah 
foretelling who would win the game 
and by how many tricks, which cards 
to play—in fact, in this respect, she 
acted exactly as though she. had the 
cards in her own hand and was her- 
self playing the game unblindfolded. 
It was an extraordinary exhibition of 
skill and, although her husband was 
carefully and keenly watched, no code 
was discovered. Among such an au- 
dience there was, moreover, no pos- 
sible chance for a confederate. 


The Surrey Theatre, after being 
closed since the Zeppelin raids, will, 
it is hoped, reopen in October for 
twice nightly vaudeville. 

Maurice E. Bandman is in town fresh 
from a two-years’ tour of the Far 
East. The Bandman companies com- 
prise every known form of entertain- 
ment. The Bandman Tour takes two 
years to cover. 

A. E. Drinkwater contemplates “Oli- 
ver Cromwell” for Arthur Bourchier, 
and “Mary Queen of Scots” with Edith 
Goodall in the name part. Seem to 
be in for one of the periodic booms 
in historical plays. 

Basil Dean, so long associated with 
Miss Horniman’s Manchester Reper- 
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prosperity, giving themselves remark- 
able airs. On of these “T. R.’s One 
Lamp,” which, previous to August, 
1914, was only too glad to take any- 
thing in the way of touring melo- 
drama, no matter how bad, replied to 
a West End manager, who helps pay 
for his “artistic” flights by running 
melodrama of the best, and who had 
asked for a date at the “blood tub” in 
order to break his journey between 
two cities, that his attraction was not 
up to their standard. They enclosed 
a list of bookings and among them 
were “Chu Chin Chow,” “The Boy,” 
and a dozen other shows which he 
wouldn’t have dared approach in the 
old days. 


Harry Thorpe (late of Thorpe and 
Coe), the husband of Wish Wynne, 
died of cancer Aug. 11. 


Jack Carter (late McHenry, of 
Green, McHenry and Dean), having 
just been demobbed on this side from 
the U. S. A. Artillery, has lost no time 
in booking his song and story-telling 
act. He opens Monday (Aug. 18) at 
the Empire, Bristol, coming to Lon- 
don, the Woolwich Hippodrome, the 
week after. He should make good, but 
should he fail to “get it over” he re- 
flects philosophically on the fact that 
his passage will be paid home any time 
within six months. 


Zomah, the thought reader, whose 
performance’ fascinated the Royal 
party at Marlborough House the other 
day, and who was later commanded 
for another show, as some of the 
Royal family were unavoidably absent 
from the first, was the guest at a 
press luncheon which took place in 


tory Theatre, and until “demobbed” 
the chief of the entertainment side of 
the Navy and Army Canteen Board, 
produces W. J. Hurlbut’s play “Over 
Sunday” at the Liverpool playhouse 
tomorrow week before reopening the 
Aldwych (also just “demobbed” by the 
Y. M. C. A.) with it. Iris Hoey will be 
the leading lady and a newcomer, Clive 
Brooke, will support her as the “hero.” 
Basil Dean is also rehearsing the 
dramatization of Arnold Bennet’s “Sa- 
cred and Profane Love” for produc- 
tion at the same Liverpool Theatre 
Sept. 1. On top of this he is still run- 
ning the sixteen garrison theatres for 
the War Office. 

“Laughing Eyes” comes out of the 
evening bill at the Strand, and the 
“Follies,” who have made good and 
are going big, takes its place. 

H. B. Irving has been seriously ill, 
but is convalescent and hopes to be 
back in London again very soon. 


When “The Luck of the Navy” opens 
at the Manhattan, New York shortly, 
the cast will include Muriel Martin 
Harvey, Croker King, Kate Carew and 
Elsie Stranack. 

Sir Alfred Butt’s first production at 
the Lyric will be the South Sea play, 
“A. Bird of Paradise,” by Richard Wal- 
ton Hully. The date is Sept. 13. 


Loie Fuller returns to the Coliseum 
tomorrow night for six weeks. 


Titles in the British circus world 
are by no means uncommon. We have 
the “Lords” Sanger, “Sir” Robert Fos- 
sett. Only the Ginnets seem to have 
been able to resist the temptation to 


elevate themselves above the common 
herd, and now the thing is spreading 
to the halls. In the provinces Lord 
Charles Waldo, the “masked noble- 
man,” is presenting “ten assistants and 
5% tons of illusions’—but Debrett 
seems to know very little about his 
lordship. But in London we have a 
bird of quite a different feather—a 
bona fide peer having taken to vaude- 
ville presumably for lucre. Lord 
Lyveden will open at the Chiswick 
Empire in a sketch, “A Little Camou- 
flage.” Lord Lyveden happens, how- 
ever, to be not only a peer but an 
actor who as Percy Vernon played 
with the Bancrofts and was a member 
of the Haymarket company, where un- 
til recently he has been appearing in 
the “Luck of the Navy.” 


George Graves has made a bi 
with his new sketch, “After the Ball.” 
which opened at the Victoria Palace 
for a run round the suburban houses 
prior to coming to the West End. 


“A Man of Principle,” an American 
sketch by a clever author whose name 
is not on the program, was successfully 
produced at the Holborn Empire on 
Monday. Unfortunately, the theme is 
rather distasteful, and ali the ciever- 
_ of dialog and acting cannot quite 
eliminate the “bad taste” created by a 
wife who willingly shares her hus- 
band with another woman. The play- 


let is well acted byeEvelyn Brawster, - 


Peggy Bryett, Herbert Gaythorne and 
Marshall Sheppard. The lines are so 
witty it seems a pity they had not 
been developed to a different subject. 

The Metropolitan Theatre\and the 
Syndicate halls have declared a divi- 
cend of six per cent. and ten per cent. 
respectively for the six months end- 
ing June 30. Both are to be paid free 
of income tax. The Palace report 
shows a more satisfactory state of 
business than last year, when no divi- 
dend was paid. This year the dividend 
will be 20 per cent., the reserve fund 
will be brought up to £40,000, and 
£18,344 will be carried forward to the 
current account. 

Yet another landmark of vaudeville 
London is to vanish. Sir Oswald Stoll 
has bought the famous hostelry, the 
Horns, Kensington, and will build a 
large twice-nightly music hall on the 
site. The Hippodrome, Balham, will 
also soon cease to exist, a large super- 
cinema and dance-hall taking the place 
of the present house of entertainment. 
_ Andre Charlot, the London producer, 
is nothing if not courteous. He can 
always be relied on to perform some 
little personal attention that stamps 
him as a personage above the common 
herd. When he was managing direc- 
tor of the Alhambra he saw to it that 
every newspaper man attending a first 
night was supplied with a program 
without having to pay the usual six 
pence. His latest bit of “attentive- 
ness,” and which inspires this para- 
graph, is the receipt of a personal tele- 
gram notifying the holders of seats 
for the premiere of “Bran Pie” at the 
Prince of Wales of the postponement 
of the opening and that their tickets 
will be available for the later evening. 


There were exactly 42 Americans in 
the music room of the Regent Palace 
Hotel Sunday evening (Aug. 24) at an 
impromptu musicale, at which the 
ivories were tickled by Les Copeland, 
Ed. Horan and two other key thump- 
ers from the States. “Among those 
present” were Don Barclay, Venita 
Fitzhugh, Jack McLeod, Tiny Maitt, 
Charles J. Adler, Emily Earle, DeAlma, 
Herbert Ward, Johnny Dale, Gus 
Yorke, Con Conrad. Everything pro- 
gressed smoothly until Johnny Dale, 
anxious to liven things up a bit, started 
to do acrobatic stepping on a highly 
polished centre table, whereupon the 
hall porter turned off the lights. Oh, 
those Americans! 
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NEW 


THIS 


Rita Gould. 
Songs. 
15 Mins.; One. 
Fifth Avenue. 
Rita Gould is sincere in her desire 
to welcome her audience back. But 
there is such a thing as overdoing it. 
Miss Gould, in other words, overacts 
at times. The house took to her, how- 
ever, although she had some difficulty 
with an unusually “cold house.” Al 
Mitchell is at the piano. This marks 
Miss Gould’s return, having recently 
arrived from France, where she served 
with one of the entertainment units, 
playing for a week or so in England 
after that. A little toning down of 
her ardor would not be amiss. Also, 
she might let them know she is doing 
an Al Jolson with her “Rock-a-Bye 
Baby” number. ‘It would help her 
some, if announced. She took a couple 


ot encores. 
Abel. 


The Two Jesters. 
Piano Act. 
15 — One. 
Royal. 

The above is their lobby billing, with 
Bigelow and Clinton constituting their 
program cognomens. The surname 
billing is more appropriate, the “jester 
thing being not in keeping with their 
offering, smacking strongly of clowning. 
Bigelow and Clinton are a little more 
than the average male two-act in abil- 
ity, the pianist’s mild, though effective, 
rugging going to good purpose. Ditto 
with his trombone imitation during the 
course of a “blues” rendition and a 
piping falsetto in a “fan tan” oriental 
concoction, the latter embellishment 
being responsible for the enthusiastic 
send-off. The turn opens with a 
Frenchy thing that means nothing to 
the audience, save for a lot of indis- 
tinguishable noise, and which can well 
te eliminated. The boys, too, would 
do better by entering—if not exiting, 
also—from opposite sides, the present 
entrance together being less favorable 
than that suggested. The boys are on 
the big time now and should find no 
trouble holding down their same early 
spot anywhere. Where the room for 
improvement is taken care of wisely, 
a more choice spot and feature billing 
is within their attainments. 

Abel. 


Alice Hamilton. 

“A Breath of Lavender and Old Lace.” 
11 Mins.; One (Specia! Drop). 
Riverside. 

Alice Hamilton is no newcomer. 
She rather faithfully portrays the role 
of an elderly lady who is somewhat 
surprised at many things her nephew 
says and does, but she isn’t shocked. 
She tells all about it, using slang with 
quaint effect, some of it bringing gen- 
tle laughter. Her description of a trip 
to a modern cabaret takes her into a 
finishing song, “Grandma’s Cabret.” 
An added lyric done as an encore was 
“Be a Man.” A special drop is carried, 
blending with the old-time silken cos- 
tume worn by Miss Hamilton, whose 
voice was too low pitched for the 
Riverside. It’s an act rarely seen in 
vaudeville and probably not expected 
to result in exceptional returns. 

Ibee. 


El Roy Sisters (2). 
Songs and Musical. 
10 Mins.; One. 
American Roof. 

Two young girls nicely dressed in- 
clined to do too much singing and not 
making sufficient use of their ability 
te handle string steel guitars, have an 
even chance with the average sister act 
in the three-a-day. The smaller of the 
two girls comes in for a bit of clown- 
ing which should be worked up to a 
greater extent and the idea of har- 
monizing by the two immediately 
dropped. The addition of character 
numbers would help these girls as 
straight singing is out of their reach. 


Hermine Shone, Jack Denny & Co. (2) 
Comedy Sketch. 

18 Mins.; Full and One. 

Colonial. 

Two “hick” vaudevillians (Miss 
Shone and Mr. Denny) try to convince 
a couple of high-brow musicians that 
they have the wrong angle on show 
business. They invite the musicers to 
see their performance. The musicians 
go into a stage box and make suppos- 
edly funny comments while a sign in 
“one” announces overture. Then in 
“three” Miss Shone and Mr. Denny do 
their specialty, which consists of a 
piano solo by him and two solos of 
hers, probably called “Hats” and “Jazz 
Pand Wedding March.” In the latter 
number a female train bearer who is 
following Miss Shone carrying the 
bridal train, breaks into a shimmie and 
cops all the honors of the act. Mr. 
Denny is an excellent pianist but an 
unconvincing actor, and the two re- 
maining members of the company are 
utterly impossible. Miss Shone’s voice 
is of the speaking variety and her best 
effort was a dramatic recitation. The 
act carries quite a production. 

Con. 


“Chicken Chow Mein.” 
American-Chinese Fantasy. 
32 Mins.; One and Full. 
Colonial. 


Featuring Gould and Lewis, this re- 
vue easily gets the palm for this sort 
of production and is the best enter- 
tainment of its kind seen in ages. The 
act carries a heavy production, one 
scene especially impressive being the 
Chinese restaurant. Another novel 
feature was a game of checkers played 
with eight girls as pawns and the floor 
being squared like a board. Jay Gould 
is a light comedian who is ripe for a 
production and Flo Lewis is one of 
vaudeville’s' cleverest comediennes. 
Eight good-looking choristers, with 
Hector Goldspink, who has a throaty 
tenor solo, Leonore Purron, who ren- 
ders a violin solo while elevated on 
her toes dancing, and Sid Marion, who 
plays a part and the piano, are others 
who deserve mention. Herman Tim- 
berg has fitted the sterling Timberg 
lyrics and melodies to his venture and 
it looks goods for a long voyage in 
vaudeville. Con. 


Warren Bartholomeu. 
Monolog. 

12 Mins.; One. 

23rd Street. 


Warren Bartholomeu’s build is the 
first thing that attracts the eye of 
the audience. He wisely harps on it, 
kids himself and other fat men some, 
goes into some stories and sayings, 
which while not provokers of uproar- 
ious mirth, are good for a chuckle, a 
smile, a refined laugh with occasionally 
a good-sized one, as the case may be, 
and concludes with some patriotic 
chatter that reeks strongly of the red 
fire class, and which should be omit- 
ted in favor of the conventional clos- 
ing, vocal number or recitation. Mr. 
Bartholomeu admits several times of 
his Kentuckian nativity and should 
find some writer to provide him with 
a monolog written around the State. 
As he stands, Mr. Bartholomeu will do 
for the better small time houses. 


Abel. 
Four Cliffords. 
Song and Dance. 
12 Mins.; Two. 
Fifth Avenue. 
Two colored couples, with simul- 


taneous dancing, a male double dance 
and a vocal solo by a woman, scoring. 
They opened here, and can hold down 
a similar spot on the present time, 
or better on better small time lay- 


outs. The quartet works hard but the 


spotlight should be shunned by them. - 


Abel. 


Carlos Sebastian, Assisted by Olga 

Myra and Arthur Anderson. 
“Bubbles” (Dance Fantasy). 

23 Mins.; Full Stage (Special Settings). 
Riverside. 

This is an A. & A. Producing Co. 
turn, a newly formed vaudeville firm 
(Milton and Sergeant Aborn and P. 
Dodd Ackerman). For general class 
in the way of settings and costumes it 
is pretentious and sets a mark for acts 
oi the kind. The hangings are in 
cyclorama form, but separate at the 
back in the rear of a stepped platform. 
The cye opening discloses at various 
times three changes of settings, com- 
binations of painted and silken effects, 
these changes fitting in with a sort 
of story attached to “Bubbles.” Car- 
los Sebastian is the turn’s feature, but 
on work shown Olga Myra (formerly 
known as Olga) could share the bill- 
ing. Sebastian was rather well known 
around New York several years ago 
when the dance craze was at its 
height, and he appeared in vaudeville 
with Dorothy Bentley. Arthur Ander- 
son, the third member, is credited with 
the writing and staging of the turn 
along with Sebastian. Anderson is at 
the piano throughout, having several 
lines with Sebastian, however. At the 
opening Sebastian, half reclining on a 
couch is dreaming, awakening to sing 
“Bubble Land.” From the platform 
appears Olga, the subject of his 
dreams, the setting in back disclos- 
ing a colored bubble effect. Miss Myra 
is a dancing violinist and has one num- 
ber with Sebastian, also a specialty in 
which she dances while playing. The 
pair offer an acrobatic but very grace- 
ful tango number and there is a pretty 
love burglar scene which has its dance 
and at its end Sebastian, supposed to 
be stabbed, well takes a fall down the 
steps. He awakens to find it is all a 
dream, but the finish has Olga again 
on for a final dance. “Bubbles” is a 
pretty act. Several minutes could be 
cut which might add to speeding which 
the routine needs. Sebastian has sev- 
eral song numbers, but should guard 
against handling too much in a vocal 
way. Having class and clothes, “Bub- 
bies” will fare well. 

Ibee. 


Hazel Harrington and Co. (2). 

“The Squab.” 

14 Mins.; Three (Parlor). 

23rd Street. 

- “The Squab” is the sketch title. “A 
Secret in the Chorus” fits it better. A 
poor but honest chorus squab has 
hooked a plute’s son, but being pure, 
it is only Dan Cupid that ruled the 
marital knot and not any mercenary 
reasons the skeptical person might sus- 
pect. Although she thought their 
amour had been kept secret, a co-thes- 
pian of her sex advises her that every- 
one knew, by the way the young plute 
had been decorating the stage door, 
that something was up. The squab is 
in a dilemma since her lover had gone 
to seek his old man’s forgiveness, but 
has not returned. Enter old man on 
the scene in an attempt to buy her off, 
the girl’s more sophisticated advisor 
(Miss Harrington) turning the tables 
in true heroine fashion, divorcing the 
old man from a $10,000 check and af- 
fecting reconciliation between the cou- 
ple. Will please on the present time. 
Miss Harrington reads her lines in a 
breezy slangy style that gets every 
point over for a laugh. Abel. 


McCarthy and Sternard. 
Sketch. 

15 Mins.; Full Stage. 
American Roof. 

A bedroom sketch with a capable 
couple handling the lines. A rapid line 
of talk with several punches brings 
this vehicle into the light as a satis- 
factory vaudeville property. The man 
and woman in twin beds go through a 
family squabble that contains many 
laughs and makes the act a salable 
article in the houses on a par with the 
American, 


Gordon and Delmar. 
Songs and Piano. 

15 Mins.; One. 
American Roof. 

Stepping in after intermission at the 
Roof Monday night, Gordon and Del- 
mar showed something in the way of 
a singing and piano act that caught on 
nicely and should easily pass the 
rounds of the houses of that class. 
The man is a returned soldier of the 
Canadian forces of which he informs 
the audience in addition to wearing 
a service badge. The young woman 
of the turn changes costumes fre- 
quently and is a vivacious worker. Her 
pronunciation of the title of the French 
national anthem could be improved. 
With a man who can ably handle a 
piano and a young woman who has 
considerable weight in work and 
peundage, this couple should be kept 
going continually. 


Bryant and Stewart. 
Songs, Talk and Dances. 
12 Mins.; One. 
American, Chicago. 
Chicago, Sept. 10. 

These lads are newcomers. They 
hit this locality as one of the first of 
the Ernie Young string of new acts 
frcm a new agent, and in a couple of 
days the local vaudeville world was 
buzzing with the tidings Bryant and 
Stewart had vaulted over the top. 
The boys are of the slender and tail 
order, and on entrance threaten, on 
appearance, to attempt a Doyle and 
Dixon. Nothing like it. They start 
kidding one another, and it is fleet, 
feathery dope bandied with frothy per- 


sonalities. Some of the material is too 
shabby to deserve such delightful 
treatment. But some of the old gags 


seem new because no one ever heard 
them put over quite so pleasantly be- 
fore. They are not “nut” artists, but 
they get all there is in that delivery 
without descending to it. Youth and 
appearance, perfect tailoring without 
the effect of dudishness, and never fail- 
ing smiles as they banter at one an- 
other, establish them almost instantly. 
They do single and duet numbers. 
They sing as well as comedians have a 
right to. They change from business 
clothes to grotesque Prince Alberts 
for a rather short tax collector num- 
ber, then dance off. The finish is 
weak. Dancing is not their forte, 
though they should keep on dancing. 
But a strong comedy sony number is 
the bacon for them. Twelve minutes 
is not enough routine for this pair. 
They should pad it up with at least one 
more song double. With that they can 
ask for a No. 4 spot in big vaudeville 
and fear little argument. 
Lait. 


Maxine Alton and Co. (3) 
“Well, Well!” (Sketch). 
18 Mins.; Full Stage. 
Windsor, Chicago. 

Miss Alton is assisted by Eddie Dut- 
ton as a rube judge, and Bob Innes, a 
bucolic youth dressed in store clothes. 
The set is new, in two sections—a 
drop in “one” representing the front 
of the headquarters of the justice of 
the peace, and a set in “three” repre- 
senting the interior thereof—both 
spick and span, and apparently built 
for the best time. The action revolves 
around the visit of the girl, charmingly 
played by Miss Alton, and her newly 
married husband, who have had a fall- 
ing out and want to tell their troubles 
to the judge. The falling out is due 
to the inability of the young country 
husband to accept the things that go 
with a stage training—the bride was 
an actress—and she rues her alliance 
because of his lack of money and pol- 
ish. The title of the sketch is de- 
rived from the only words spoken by 
the judge—“Well, well!” In excitedly 
telling their troubles they give him an 
opportunity to speak nothing else. All 
three members of the cast give good 
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NEW ACTS AND SHOW REVIEWS 


ormances and there's a laugh in 

ids other line, but the sketch must 

have a good house to get what’s com- 

ing to it. The act 1s full of bright 

lines and needs only a proper audience 
to establish it as a standard vehicle. 
Swing. 


Plunkett and Sates. 
Comedy Songs and Dances. 
13 Mins; One. 
American. 
Ordinary man and woman combina- 
tion still in the minor class. Follow- 
ing the opening number, the man does 
some regular old time dancing while 
the woman makes a change of cos- 
tume. Her second appearance brings 
her on in one of those indescribable 
costumes, mostly resembling a bathing 
suit with shoulder straps as the only 
supporters. Comedy talk is tried by 
both after the woman makes another 
change to a servant girl, but doesn’t 
hit the mark. The girl is pretty and 
shapely. it might be better for her 
to eliminate assuming a tough char- 
acter. Small time at present. 


Five Petrovas. 
Strength. 

14 Mins; Full Stage. 
American. 

An act that relies upon scenery as 
well as ability for returns. The scen- 
ery has a lot to do with placing them 
as one of the best strong arm novelty 
acts now in vaudeville. The turn con- 
sists of three men and two women, all 
wearing the regular acrobatic attire, 
with a special beaded drop and an 
arch of the same material. The drop 
sets in the rear of the arch, concealing 
a staircase on which four of the mem- 
bers stand until after the opening num- 
ber (which is operatic and rendered 
by one of the female members). Then 
they all combine in ordinary strong 
arm feats. The turn should keep 
working, as the scenery will play heav- 
ily in their returns. 


Moralis and De Yoye. 
Balancing, Magic. 

10 Mins.; Full. 

125th St. (Sept. 9). 

Man and woman who offer a little 
of everything, but none amounting to 
anything. Returning from a supposed 
banquet, he in evening dress and she 
attired with georgette crepe, the cou- 
ple make ready for eats. A little hand 
balancing is done, followed by the girl 
rendering a monologue of the old scho- 
lastic day that was far off the mark. 
He then’ reappears wearing a smoking 
jacket offering one single magical trick, 
that of making a glass disappear from 
beneath a high hat. The act isn’t right 
at present, mainly due to too much 
material. 


Mae and Mack. 
Songs and Dances. 

10 Mins.; Full Stage (Special Drop). 
American Roof. 

Devoting but a small portion of time 
to their main forte—i. e., dancing, this 
couple have a routine that should be 
greatly strengthened. This man and 
woman have gone to considerable ex- 
pense with their costuming, but due to 
their failure to make material use of 
their dancing are not getting the full 
worth of their expenditure, the man es- 
pecially being able to dance with con- 
siderable ability. Eliminating the bet- 
ter part of the v izing and the ad- 
dition of more s will help this 
couple materially 


Kelly and Klein. 
Songs and Comedy. 

10 Mins.; One. 

125th St. (Sept. 9). 

Straight and comedian, the latter 
playing a Jewish character, offering 
comedy talk and songs that will get 
them over at the smaller houses. Songs 
selected by the straight are especially 
good, enabling the turn to be classed 
as a good small time act. 


Dunn and Valeska. 
Comedy Talk and Songs. 
16 Mins.; Two. 

125th St. 

Man and woman team, who appear 
out a recent burlesque show, or at least 
they have acquired their experience 
there. She is a tall blonde, while he 
is just the opposite and plays the 
comedian. He is supposed to be a stage 
hafid and she an actress. He enters 
presenting her with a letter, while her 
answer includes so many words cut 
clean from a dictionary. He says, 
“Why not tell him to go to H—— and 
be done with it,” which nets them 
laughs from all sides. She then ren- 
ders a ballad selection, followed by 
more comedy talk. A change of cos- 
tume is made by the girl, reason un- 
known, as it does not benefit the turn. 
The talk is good and their comparative 
size sufficient to keep them working at 
the smaller houses. 


PALACE. 


Monday night was humid. The house felt 
it and so did the people on the stage. Nothing 
striking came forth in the way of applause, 
and the theatre was not packed in the stand- 
ing area as it has been for weeks. Whether 
that was because of the heat or that the $2 
theatres had again opened became a matter 
of opinion, but the heat got the shade, The 
strike may have been rough on the legit mana- 
gers, in their pockets, but it worked for vaude- 
ville all the time. 

The show did a neat pick-up in the second 
part when three turns in a row kept the people 
laughing or applauding. Arnaut Brothers 
were the first, opening after intermission. Then 
came Anna Wheaton and Harry Carroll, with 
Ted Lewis and his jazz band following. 

Wheaton and Carroll did 18 minutes. They 
exchanged places in the evening with the Lewis 
act, having had to follow it at the matinee. 
It was a hard spot to give to a straight singing 
turn, though using pop stuff, making it go after 
a rollicking jazzing turn like Lewis’. Miss 
Wheaton has an engaging presonality which 
sweeps her along and she sings along lines, it 
would seem, of her conception. That lends 
something to her number that otherwise they 
might not contain. Mr. Carroll takes care of 
the piano and himself. Their double work is 
very enjoyable and they compose a high grade 
combination for entertainment. 

Ted Lewis. is in his third week. He's to 
musical instruments what Frisco is to dancing 
shoes. While the arrangement of the act and 
its material looks very much home made, that 
is, Lewis’ own, there are peculiar characteris- 
tics to it that stamp the act as far away from 
the ordinary or conventional, even with jazz. 
There’s a streak of travesty throughout that’s 
not made too broad. Ofttimes it is very funny 
and grows stronger in humor as its develops. 
Lewis has some little mannerisms that are also 
funny in their own way, but they do not inter- 
fere with him or his results. The band of 
four boys is no small part of the turn. The 
trombone player is a mute comedian. His 
“trombone laugh” is one of the best things 
that ever came out-of a brass instrument. He 
laughs through the trombone. The “brass” 
wedding is another good bit, but the burlesque 
operatic bit is carried far too long. Still even 
in that Lewis interjects a certain comedy, 
mostly through his odd personality. He has 
plenty of the latter. 

Another success of the program was the 
Creole Fashion Plate, closing the first part. 
The house paid no particular attention until 
the young man removed his feminine apparel ; 
ihen they went to him in the right spirit. He 
was a novelty for the Palace bunch, their 
first glimpse of him. 

Early in the show, No. 3, and the second 
week, Charles King, in “Dream Stars,” re- 
mained on the stage 28 minutes. It was too 
long, the act doesn’t seem set right and just 
what the trouble fs might be difficult to de- 
termine. Mr. King simply is a number leader 
in the turn. The girls try for comic operatic 
impersonations, with the melody hits and those 
who sang them, King accompanying, also in- 
troducing each. This drags along after the 
second number and to make the drag more 
pronounced, the stage, barring the spot lights, 
is nearly continuously in darkness until near- 
ing the finish, when the act gets down to jazz. 
Then it becomes better liked, so if jazz is it, 
why not jazz all the time? Out of town the 
King turn may be a sight act in part, with 
the girls to help it along, but the girls individ- 
ually are not sensational, although what they 
might do with more lively material as per 
the jazzing dancer among them can’t be fore- 
told. If there is any way to cut this act down 
to within 20 minutes it will be a much better 
turn, 

Opening the evening were Strassel’s Animals, 
a seal act, that created laughter, bringing its 
trainer as well as much aplause as anything 
else on the program received. That was going 
some for an opening turn. Closing would 
have been better value for the house. 

No. 2 held Foley and O’Neil, a couple of 
likeable boys who can sing and sing well, 
whether in solos or duets and they have a 
rather clear comedy scheme which they do not 
permit to encroach too far into the act proper. 
It’s a very sensible arrangement, and the boys 
make the best possible use of it. Clean cut 
looking fellows, well dressed, they held up the 
position in a manner to justify them taking a 


later one on their next Palace visit. One of 
the boys has a near-McCormack voice. He 
employed it to the very best advantage in sing- 
ing ‘‘Wonderful Mother of Mine,” making that 
song swim right over, with he cresting the 
applause for it. 

In the No. 4 position and working against a 
somewhat deadened audience through the long 
droop of the King turn, Walter Brower, with 
his easy nonchalant manner and good diction 
in monologing, made them laugh right along. 
Although some old boys appear among the 
gagging points, Mr. Brower works them in so 
neatly they escape the age discovery. His reci- 
tation and another about ‘‘water” that has the 
pnnch finish, left the monologist safe and 
sound in the hearts of his little old public. 

Berk and Valda, a new dancing turn, with 
Granville English at the piano, closed = show. 

ime. 


RIVERSIDE. 


Business throughout the summer was record- 
breaking at the upper Broadway Keith house. 
Th eexceptional coolness of August. and the 
frequent rains of that month, coupled with the 
fact that the legitimate shows passed out of 
the picture, kept the Riversiders in their 
own neighborhood. The peculiar twist which 
had Times Square locked up during cool 
weather opened it just as some dog days 
vamped in, which was the why for a reversal 
of form at the Riverside and a comparatively 
light house Monday night. 

Julius Lenzberg returned this week to lead 
the orchestra, which now has two French 
horns added. Julius was absent Monday even- 
ing handling the orchestra at the Liberty for 
George White’s “Scandals,” which was his 
summer job. He will return permanently to 
the Riverside when a new man is broken in 
for the White show. 

The first half of the bill was curiously 
framed. Three acts following one another held 
a piano and violin. That the playing was not 
the same did not prevent the show’s pace being 
slowed and it certainly acted as a handicap 
to Carlos Sebastian’s new turn “Bubbles” (New 
Acts) which closed the intermission. The 
show ran eight acts, cut from the customary 
nine because the shows Rave been running 
overtime and the audience has been walking 
before the finish. This has led manager Derr 
to ask for bills timed to ring down at eleven 
o'clock. 

Dooley and Sales halved the topline with 
Frisco and his little ‘“‘Rifka’” who showed up 


a bit plump, having been summering in and 


about Freeport, and this is their first week of 
the new season. The turn ran as smoothily as 
though the team hadn't been resting and it con- 
sumed the usual 27 minutes. There is little 
change in the routine. It appears to get 
across with the same bang on next to closing. 

Miss Sales said something about Frisco, who 
followed, closing saying she didn’t know 
whether the jazz kid was playing Othello or 
“East Lynne.” When Loretta McDermott 
pranced on to open the Frisco act she was 
greeted as warmly as was anyone on the bill. 
Frisco is still doing an imitation of Pat 
Rooney, which is about as good as George 
White and Lester Allen’s imitation of Ryan 
and White (in “Scandals’). Miss McDermott’s 
nifty costumes and her general nifty appear- 
ance mean much to the Frisco turn, which 
couldn’t expect much of an applause break 
closing the show on such a warm night. 
“Rasputin,” Frisco’s plant ‘“egg’’ worked with 
particular avidity from a back row seat. 

Olsen and Johnson started as favorites on 
fourth and they romped off with an even 
break on show honors with Dooley and Sales. 
The boys pleased all the way through with 
their songs and piano, plus several comedy 
bits. The one featuring a section of bar- 
rail, with the stage hands holding the sign, 
“Gone, But Not Forgotten,’’ went over best. 
The duo easily took a double encore, finishing 
with “Sarah Come Over Here.” 

Mile. Diane and Jan Rubini, assisted by 
Salvatore at the piano, delivered on third. 
Diane’s song numbers are handled in a Frenchy 
way that catches on, and there is a touch of 
the unusual in her stockingless appearance. 
Rubini’s class as a fiddler was not denied and 
he wound up the turn to nice appreciation. 

Alice Hamilton (New Acts) opened inter- 
mission. Frank Crumit, with hiss uke and 
quietly given ditties, took care of No. 2 spot. 
His ‘‘Raise a Lot of Little Marys Down in 
Maryland” sounded fresh. 

Adelaide Hermann, with assistants (Mlle. 
Marie, Sepo Stepheni and John Ketchum), 
opened the show with a collection of mild 
magic, with the feature being ‘‘Noah’s Ark,” 
which discloses a young barnyard of animals 
at the close. Ibee. 


COLONIAL. 


After a banner opening last week, old man 
“humidity” stepped in and diverted most of 
the Monday night crowd into outdoor pastimes, 
and as a result the 7 act bill at the Colonial 
was played to a light gathering. 

Ferry, the ‘‘Frog Man,” one of the best open- 
ing acts in the show business, opened with his 
masterly exhibition of contortioning and dis- 
locating. 

Stanley and Barnes, two clever male “hoof- 
ers,’’ were in the deuce spot and got them after 
a tough start. They feature the familiar soft 
shooe double routines and close with a bur- 
lesque ‘“‘Egyptian’” dance that put them away 
nicely. 

Arthur Havel & Co. in a comedy playlet 
titled ‘‘Playmates,” followed. The sketch is 
draped around the idea of a tough youngster 
who is hired to harden up a carefully reared 
young plutocrat. The “plute’”’ outboxes him 
in a strenuous bit and after the duo at the 
piano, where both vocalize, the skit finishes 
with the boys falling asleep with arms en- 
twined. It is very light entertainment, but 


Havel’s knowledge of comedy values saves it. 

Fallon & Brown were fourth and could have 
been dropped down lower. These boys had 
no trouble with their routine of gab and songs, 
and scored one of the hits of the bill. They 
are playing smoother each time caught and 
are developing into a standard team. 

The ‘Barr Twins’ were on before inter- 
mission and scored strongly with clever danc- 
ing and some of the most elaborate wardrobe 
seen in seasons. Both girls are good to look 
at, and each change brings buzzes from the 
women. Bud Bernie is at the piano and solos 
between the dancing numbers. 

After intermission Hermine Shone, Jack 
Denny and Co. in ‘‘Peggy O’Brien’ (New Acts). 
“Topics of the Day” and “Kinogram’”’ were 
dropped down beneath the sketch. Kino 
showed Pershing’s arrival, which was fast 
work, as the General arrived this A. M. 

“Chicken Chow Mein,’ Herman Timberg’s 
sterling American-Chinese fantasy of girls, 
music, dancing and comedy, held them in for 
32 minutes, and they forced Gould and Lewis 
to bows, which is going some for the Colonial 
where they like to grab the L on the > 

on. 


ROYAL. 


Although a well laid out variety entertain- 
ment awaits the Royal patrons this week, the 
heat was too much for the average theatre- 
goer Monday evening, with the result that the 
box office receipts were a little under the 
weather, as it were. There may have been 
an attempt at dressing the house, but certain 
sections were too conspicuous by their lack 
of population. 

Owing to Miss Helene Coline’s failure to show 
up, for no particular reason according to Mr, 
Darling, Reno substituting, the bill was some- 
what rearranged than programmed. Pielert 
and Scofield opened with an effective comedy 
juggling turn, Miss Scofield, besides assisting 
with an endless stream of patter, very ably 
rendering a ‘‘lonesome”’ ballad, in a surprising- 
ly clear and resonant voice. Miss Scofield 
will not go wrong should she attempt another 
vocal solo, especially so considering the short 
ten minute length of the act, which includes 
a little over-stalling and playing up of certain 
stunts. The Two Jesters, a New Act, held down 
No. 2 spot ably. Hackett and Delmar, pro- 
grammed to close, were brought down to third 
spot in Miss Coline’s programmed position, and 
acquitted themselves nobly with their terpsi- 
chorean art. The heat must have gotten Harry 
Delmar, as his solo offering was a little off 
eolor. Jack Ingliss, following, sold his wares 
to a receptive bunch of cash customers, later 
doing an osculation bit on the jury of Jimmy 
Hussey’s act, following, headlining, and closing 
the first section. There is an overdose of the 
shimmy thing in the turn, which, while played 
up strongly and forcibly gotten across, leaves 
something to be desired, especially on the Tot 
Qualters end of it. Being heralded as the 


killer of the shimmie thing in a Chicago cab- . 


aret, on which murder charge she is up for 
trial in Hussey’s exclusive shimmie police sta- 
tion, a practical demonstration of the shiver- 
ing art, does not entirely satisfy, especially 
so when Loretta McDonald, of Frisco fame, 
has shown us something different. Even in the 
self-same act, Bill Worsley shakes ‘it more 
effectively than his female partner. 

Following Topics of the Day, a short Pathe 
reel, just arrived, was exhibited showing Gen. 
Pershing’s arrival. What mattered it, if half 
of it was inserted material, It showed how 
fast those Pathe laboratory folks can work 
when they want to. Elizabeth M. Murray, re- 
suming the vaudeville, was well received by the 
lower floor contingent, but her voice did not 
quite carry beyond the mezzanine loges. James 
C. Morton and his family pulled down a good 
sized hit, with his lively hoofing toward the 
end, although he resorted to several ‘‘released”’ 
gags for laughs, including the ‘‘there’s many 
a dirty dish in the sink’ and ‘“‘when you are 
40, I'll change you for two twenties,”’ et al. 
An upper box plant aided matters some, a pro- 
hibition hearse later sending them off big, forc- 
ing Jim to a short speech. 

Phil Baker, like Ben Bernie, his former part- 
ner, going it alone, and using some of the 
material and the same style that was common 
to them both in the two-act. This includes 
the sure-fire Yiddish “‘Over There’ number. 
Baker opens with an effective “plug” of one 
of his own numbers “Lovers Lane Is Crowded 


Again,”’ and departed the hit of the evening, 
stopping the show, thanks to Jo-Jo Lee, a 
“pluggers” plant, mugging and voice in an 
upper box. Jo-Jo did his ‘‘plugging”’ share by 
singing a couple of his publishing housge’s 


numbers, besides acting as comedian to Baker’s 
straight, thereby killing two birds, and affect- 
ing two pocket books, at one throw. Reno 
closed the vaudeville with his comedy cycle 
panto work. Kinograms concluded the enter- 
tainment to a well nigh empty house, with the 
exodus beginning at the inception of the last 
turn, Abel, 


AMERICAN ROOF. 


Displaying nothing until after intermission, 
the American Roof show the first half had a 


difficult time making an impression on an 
audience that was too over-heated and eagerly 
looking forward to the intermission and the 
lemonade, but it was not entirely the iatter 
that made them so anxious for the first half 
to end as it dragged through from start to 
finish. 

Mae and Mack (New Acts) opened the vaude- 
ville portion after a Vitagraph comedy of no 
consequence, with the El Roy Sisters (New 
Acts), No. 2, doing little to start the show 
right. Work and Kent, a male team going in 


for acrobaties, both doing a @runk. The turn 

has a few laughs, but the talk can be strength- 

ened materially. Johnson Bros. and Johnson, 
(Other show reviews on page 2%) 
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VARIETY 


BILLS 


XT WEEK (SEPT. 15) 


In Vaudeville Theatres 


{as houses open for the week with Monday matinee, when not otherwise indicated.) 
e bills below are grouped in divisions, according to the booking offices they are supplied 


The manner in which these bills are printed does not denote the relative importance of 
acts nor their program positions. 


* Before name indicates act is now doin 
vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City 


from. 


NEW YORK CITY 
Keith’s Palace 
Frisco & Band 
Wheaton & Carroll 
Rae Samuels 
Robins 
Jazzland Noval 
“For Pity’s Sake” 
Raymond & Schram 
Logan & Geneva 
(One to fill) 
Keith’s Alhambra 
Bordini & Rice 
Hermone Shone Co 
Fallon & Brown 
Regal & Moore 
Ben Bernie 
Sully & Houghton 
Kenny & Corine 


Ferry 
H & G Ellsworth 


Keith’s Colonial 
Charlie King Co 
Mosconi Bros 
Hunting & Francis 
Kiein Bros 
**“Ragged Edge” 
McMahon Diamond 


& R 
*Luba Mehroff Co 
Jack Hanley 
Alfred Farrell Co 


Keith’s Riverside 
Camilla’s Birds 
Stanley & Birnes 
Lee Kohlimar Co 
Walter C Kelly 
“Kiss Me” 
Cameron Sisters 
Dickinson & Deago 
Pat Rooney 


Keith’s Royal 
Breen Family 
Helene Davis 
Diane & Rubini 
Davis & Darnell 
“Playmates” 
Frank Crumit 
Emma Carus Co 
Brendel & Bert 
Mme Herman 

Keith’s H. O. H. 

2d half (11-14) 
George Buck 
Leonard & Willard 
Phillips & Eby 
Bert Howard 
(Others to fill) 

ist half (15-17) 
Barbette 
Tom Nawn Co 
Mack & Earl 
Shelton Brooks & G 
(Others to fill) 

2d half (18-21) 
Dancing Demons 
Spink & Tate 
Proctor’s 125th St. 

2d half (11-14) 
Alfred Farrell Co 
Dotson 
(Others to fill) 

ist half (15-17) 
Lester Raymond Co 
(Others to fill) 

2d half (18-21) 
Garfield & Smith 
Larry Reilly Co 
Walters & Walters 
Mullen & Francis 

Keith’s Sist St. 
Clinton & Rooney 
Gallagher & Rolley 
Billie Gaxton Co 
Charlie Irwin 
Rhea Co 
Proctor’s St. 
Col Diamond & R 
Lee Stoddard 
Bessie Rempel Co 
(Others to fill) 

2d half 
Will H Armstrong 
Jack Marley 
Gray & Graham 
*Worth Waiting 4 
Roland Travers Co 
Proctor’s 5th Ave. 

2d half (11-14) 
Clinton & Rooney 
“Mimic World” 
*Brooks & George 
*Zella Nevada Co 
Jimmy Lucas Co 
Lorner Girls 
(One to fill) 

lst half (15-17) 
Billy Rhodes 
Larry Reilly Co 
Pressler Klass & S 
(Others to fill) 

2d half (18-21) 
Barbette 
“Petticoats” 

Mack & Earl 
(Others to fill) 
Proctor’s 23rd St. 
2d half (i1-14) 
The Brightons 
Chas Bartholomew 
Barry Girls 


Walters & Walters 
“Military Maids” 
(Two to fill) 


BROOKLYN 
Keith’s Bushwick 
Pierlot & Scofield 
Tony 
Jas C Morton Co 
V & E Stanton 
Kingsley Benedict 
Olsen & Johnson 
Mason Keeler Co 
Lillian Fitzgerald 
Besye Clifford 


Keith’s Orpheum 
Nippon Duo 
Kerr & Weston 
Smith & Austin 
Dooley & Sales 
Carlos Sebastion Co 
Jack Inglis 
Elizabeth Murray 
Jimmie Hussey Co 
Keith’s Greenpoint 
2d half (11-14) 
F & M Britton 
Gonne & Albert 
Texas 4 
Dancing Demons 
(Others to fill) 


Keith’s Prospect 

2d half (11-14) 
Rice & Werner 
Prfessler Klass & S 
(Others to fill) 

half (16-17) 
Earl Ricard 
“Petticoats” 
*DuFor Boys 
(Others to fill) 


Halsey 
Walter J Hayes | 
Hoyt 3 
Hall & Brown 
4 Cliffords 
Melnotte & Leedam 
Erford’s Sensation 

2d half 
Merrigan & Howarth 
Pratt Maye Co 
Art Smith 
4 Woodrow Girls 
The Voyage 


ALBANY 
Proctor’s 
(Troy split) 

Wilbur & Luke 
Brown & Jackson 
Ames & Winthrop 
Ryan & Hayes 
Sylvester Schaeffer 
ALLENTOWN 
Orpheum 
Wikolia & Kahakaloa 
M & J Dove 
Anderson & Burt 
Brennan & Rule 
2d half 
Kennedy & Nelson 
Althoff Sis 
Al Shayne 
(Two to fill) 
ALTOONA 
Orpheum 
2 Earls 
Fred Elliott 
J & W Hennings 
U S Carola 3 
3 Twins 
2d half 
McCormack & Winehill 
Grey & Byron 
ATLANTA 
Lyric 
(Birmingham? split) 
lst half 
Novelty Clinton 
Bronson & Rizzo 
“Love in Suburbs” 
C & M Dunbar 
Syncopated Stepper 
AUBURN 
Jefferson 
J & I Melba 
Nip & O’Brien 
Carmen’s Min 
(One to fill) 
2d half 
Exposition 4 
Regal & Mack 
Dobbs & Welch 
Concert Review 


BALTIMORE 
Maryland 
Lillian & Twin Bro 

Hughes Mus Duo 
Columbia & Victor 
Harry Cooper 
Mastersingers 
Marmein Sis Co 
Belle Baker 
Wilson Aubrey 3 

BINGHAMTON 

Stone 

1st haif (15-17) 
Geo Alexander 
Waiman & Berry 
Coakley & Dunlevy 


new turn, or reappearing after absence from 


CHIYO AND CHIYO 


Telephone: Bryant 7838 


CHIYO KASUYA & CO. 


Japanese I 
dered Kimonos, 
SPECI 


of Silks, 
Chinaware, Silk Slippers, etc 
AL PRICE FOR PROFESSION 


Putnam Bidg., Sulte 426, 1493 Broadway, New York 
CHIYO AND CHIYO 


BIRMINGHAM 
Lyric 
(Atlanta 
ist hal 
Swor & Westbrook 
Hawthorne & Cook 
Thos Jackson Co 
Lillian Herlein Co 

3 Lordons 


BOSTON 
B..F. Keith’s 
Willie Hale & Bros 

Ryan & Ryan 
*Rainbow Cocktail 
Walter Brower 
Louise Gunning Co 
Patricola 

Chas Grapewin Co 
Texas Comedy 4 
Equilla Bros 


BUFFALO 
Shea’s 

Rekoma 
Shaw & Campbeld 
Eadie & Ramsden 
Prescott 
Jason & Haig 
O'Neil & Keller 
Morris & Campbell 


CAMDEN 

Towers 
Belmonts Co 
Manning Sis 
Walter Renner Co 
Eddie Foyer 
“Jumble Inn” 

2a half 
Rudinoff 
Wells Virginia & W 
Chinese Jazz 3 
Billy Gleason 
Melody of Youth 

CANTON 

Lyceum 
Margot & Francois 
Gill & Veak 
“$5,000 a Year” 
Adolphus Co 
(Others to fill)® 


Chas Wilson 
Clark & Bergman 
Bobbie & Nelson 
Reynolds Donegan Co 


CLEVELAND 
Hippodrome 
3 Bullowa Girls 
Fenton & Fields 
Claire Vincent Co 
Mary Howard Co 
Ward Bros 
B & L Hearn 
Billie Shaw Co 
Nitos 
((One to fill) 


COLUMBIA, C. 
Columbia 
(Charleston split) 
1st half 

The Keeleys 
Harmon & Francis 
Van Sheldon Co 


University 3 
Adonis & Dog 


COLUMBUS 

B. F. Keith’s 
3 Nitos 
Harry Tinney Co 
Hugh Herbert Co 
Alan Rogers 
American Ace 
(One to fill) 


DAYTON 
B. F. Keith’s 
(Opening week) 
Mus Hunters 
Lewis & White 
McLallan & Carson 


Toto 
E Ball & Bro 


EASTON 

Able O. H. 
Kennedy & Nelson 
Althoff Sis 
Sterling Star 4 
(Two to fill) 

2d half 

Wikolia & Kahakaloa 


TOURING ORPHEUM CIRCUIT 


MADGE MAITLAND 


With “THE MEGAPHONE WALLOP” 


CHARLESTON, C. 
Victory 
(Columbia split) 
lst half 

Murray Sis 
Stevens & Bordeaux 
Lehr Edmonds & M 


De Peron 3 
(One to fill 


CHARLOTTE, N. C. 
Academy 
(Roanoke split) 
ist half 

Swain’s Cats 
Jennies Middleton 
Percy Pollack Co 
Leroy & M Hart 
Mullen & Corrella 


CHATTANOOGA 


Rialto 
(Knoxville split) 
ist half 

The Gerards 

Helen Miller 
Meanest Man 
Jones & Greenlee 
Payton Howard & L 


CHESTER 
Adgemont 
Rudinoft 
Wells Virginia & W 
Chinese Jazz 3 
Billy Gleason 
Melody of Youth 
2d half 
3 Melifords 
3 Manning Sis 
Walter Fenner Co 
Eddie Foyer 
“Jumble 
CINCINNATI 
B. Keith‘s 
(Sunday opening) 
(Opening Week) 
Love & Wilbur 
Hobson & 
Jack Kennedy 
Owen McGiveney 


M & J Dove 
Anderson & Burt 
Brennan & Rule 
“Love of Mike” 


ERIE, PA. 
Colonial 
Claire & Atwood 
R C Faulkner 
Ford & Urma 
Imhoff Conn & C 
Harvey Heney & G 
Dare Bros 
GRAND RAPIDS 
Empress 
Davis & Pelle 
Oga Towage Co 
Fixing Furnace 
Lew Hawkins 
Alla Maskova Co 
Marino & Maley 
Billy Bouncer Co 
HAMILTON 
Lyric 
Juggling Nelson 
McKentys 
Fred Payne 
“Man Hunt” 
D Brenner 
The Leightons 
Bostock’s School 
HARRISBURG, PA. 
Majestic 
McCormick & Winehill 
Green Miller & G 
Henry & Moore 
(Two to fill) 
2d half 
Fred Elliott 
J & W Henning 
U 8S Carola 3 
3 Twins 
INDIANAPOLIS 
F. Keith’s 
(Sunday opening) 
(Opening Week) 
Gt Johnson 
McShane & Hatha 
Dawson Sis & S 


DR. J. BIER, PHYSICIAN 


oom 208, Putnam Buliding 


R 
1493 Broadway 


NEW YORK CITY 


BE & E Adair 


(Others to fill) 


JACKSONVILLE 
Arcade 
(Savannah split) 
ist half 

Norman Talma 
Largey & Snee 
Renn & Wenyss T 
Riggs & Ryan 
Elm City 4 
JERSEY CITY 
B. F. Keith’s 
2d half (11-14) 
Dennis Bros 
Earl Ricard 
Beatrice Morgan Co 
Gordon & Marlin 
Billy Schoen 
The Brads 
lst half (15-17) 
Elizabeth Mayne 
“Poughkeepsie” 
(Others to fill 
2d half (18-21) 
The Levolos 
M Montgomery Co 
2 Jesters 
(Others to fill) 


JOHNSTOWN, PA. 
Majestic 
(Pittsburgh _ split) 
lst half 

“Del-A-Phone” 
B & B Ross 
Dorothy Richmond 


Hickman Bros 
M & J Dunedin 


KNOXVILLE 


Bijou 
(Chattanooga split) 
1st half 
Bollinger & Reynol 

Nelson & Barry 
Harry Hayward Co 
Chung Wha 4 

Pot Pourri 


Donna Montran 
Ed Janis Co 
Geo Mack 
Memories 

2d half 
Babcock & Dorilda 
Will Oakland Co 
Lang & Shaw 


3 Alvarettas 
LOUISVILLE, KY. 
B. F. Keith’s 


(Nashville split) 
ist half 


Permane & Shelly 
Reiff Bros & M 
Almont & Dumont 
Adler & Dunbar 
Melody Maids 
LOWELL 

B. F. Keith’s 
F & E Carmen 
Marguerite Padula 
Eddie Herron Co 
Miller & Bradford 
Doree’s Celebrities 
Geo Yeoman 
Jordan Girls 


MOBILE, ALA. 


Lyric 
(New Orleans split) 

1st half 
Albert Donnelly 
Elinda Tiffany 
Grew & Pates 
Billy Hart Co 
Hedley 3 

MONTGOMERY 


Grand 
2d half (18-21) 
The Demacas 
Charlotte Worth 
John R Gordon Co 
T Moore Co 
The Randalls 
MONTREAL 
Princess 
Potter & Hartwell 
Conlin & Glass 
Kirksmith Sis 
Magic Glasses 
Finlay & Hill 
Jos Bernard Co 
Sidney Phillips 
Artistic Treat 
MT. VERNON 
Proctor’s 
2d half (11-14) 
Du For Boys 
Howard & Clark 
Ruth Roye 
(Others to fill) 
NASHVILLE, TENN 


Princess 
(Louisville split) 
1st half 
Gualona & Margare 
McCormack & Mall 
Eleanor Cockbran Co 
Halliday & Willette 

Avery & O’Neil 
NEWARK, N. J. 
Proctor’s 
2d half (11-13) 

Billie Seaton Co 
Eva Fay 

Hunting & Francis 
Bee Palmer Band 
Harry Cooper 

Wms & Wolfus 
NEW ORLEANS 


Palace 
(Mobile split) 
lst half 
J Small & Sis 
Murray Bennett 


“S’where France” 
Cooper & Ricardo 
Amoros Sis 


NEWPORT NEWS 
Olympic 
(Petersburg split) 
1st half 

Delma & Koib 
Morgan & Auger 
Nat Jerome Co 


Bert Fitzgibbon 
Girl in Frame 


NORFOLK, VA. 
Academy 
(Richmond split) 
lst half 

Variety Girls 
John T Ray Co 
Halliday & Burns 
3 Howards 


Auger & Packer 
3 Howards 


OTTAWA 
Dominion 
Jack Lavere 
Brown Sis 
Una Clayton Co 
Hamilton .& Barnes 
Valleceppi Leopards 


PETERSBURG, VA. 
Century 
Newport News split 
lst half 

De Voy & Dayton 

4 Bangards 
Hamlin & Mack 
Peck & McIntyre 
The Kitaros 


PHILADELPHIA 
Girard 


ra 
Heyataki Japs 
Early Laight Co 
Markel & Montgomery 
Sid Townes 

2d half 
Geo Mack 
Green Miller & G 
Winkle & Dean 
(One to fill) 

Keystone 
Jack Martin Co 
Morgan & Cloter 
The Financiers 
Phil Davis 
“Some Bull” 

Wm. Penn 
Winkle & Dean 
Will Oakland Co 
M & A Clark 
(Two to fill) 

2d half 
Heyatti Japs 
Bob Randall 
Nancy Boyer Co 
Allman & Nally 
Every Sailor 
PITTSBURGH 
Davis 
Asahi Tr 
Tilyou & Rogers 
Josephine & Hennin 
Hallen & Hunter 
Emmett De Voy Co 
Diamond &‘Brennan 
Primrose 4 
Horlick & Sarampa 
(One to fill) 
Sheridan Sq. 
(Johnstown split) 
ist half 
Armstrong & Down 
Keegan & Edwards 
Mary Maxfield Co 
Billy Shoen 
Wire & Walker 
Harris 
Van & Pierce 
Wilcox Le Croix Co 
Touresti 
Duval & Lee 
E J Moore 
(Three to fill) 
PORTLAND, ME. 
B. F. Keith’s 
Braminos 
Orville Stamm 
Walsh & Edwards 
The Briants 
Barry Girls 
Cressy & Dayne 
PROVIDENCE 
B. F. Keith’s 
(Opening Week) 
Dancing Kenedys 
Quixey 4 
Herman & Shirley 
Killam & O’Dare 
Harriet Remple Co. 
Creole Fashion Plat 
Gretchen Eastman 
Lew Dockstader 
Lee Rodriguez 
READING 


Hipp 
Saxton & Farrell 
Julia Curtis 
Little Cottage 
(Other to fill) 

2d half 
4 Ahrens 
Henry & Moore 
Sterling Sax 4 
(One to fill) 
RICHMOND 
Lyric 
(Norfolk split) 
1st half 
Richards 
Lewis & Dunbar 
Silbar & Duval Co 
Vinie Daly Co 
Hadji Sambolo Co 
ROANOKE, VA. 
Roanoke 
(Charlotte split) 
lst half 
The Pelots 
Jewell & Raymond 


DENTIST 
CHICAGO 


DR. M. G. CARY 


MsVicker’s Theatre Bidg. 
Special Rates to the 
Profession 


Cranberries 

Gertrude Van Dyke 
Welch Mealy & M 
SAVANNAH, GA. 


Bijou 
(Jacksonville split) 
half 

Levering 2 
Rector Weber & L 
Business Proposal 
Marie Stoddard 
Jonia & Hawaiians 
SCHENECTADY 
Proctor’s 
Nolan & Nolan 
Leon Varvara 
4 Buttercups 
Dale & Burch 
Chas Ahearn Tr 
2d half 
Samsted & Marion 
Crawford & Broderick 
E May Hall Co 
Wilson Bros 
SYRACUSE 
Crescent 
Fred Eldridge 
Nat Leffingwell 
Burns & Garry 
Concert Review 
Laurel Lee 
2d half 
Da Lano & Pike 
Waiman & Berry 
I & B Smith 
Jovedah De Rajah 
Temple 
Samsted & Marion 
Exposition 4 
Crawford & Broderick 
Dobbs & Welch 
Ethel M Hall Co 
Ideal 
2d half 
Nolan & Nolan 
Leon Varvara 
4 Buttercups 
Coakley & Dunlevy 
Dale & Burch 
Ideal 
TOLEDO 
B. F. Keith’s 
Stars of Toyland 
Ann Gray 
Cartwell & Harris 
Wellington’s Surprise 
Bowman Bros 
Nat Nazarro Co 
Elinor & Wms 
Magleys 


“Night in Trenches” 
Whipple Huston Co 
Powers & Wallace 
Corinthians 
Sabina & Goodwin 
Rosamond Jobnson Co 
UNION HILL 
Lincoln 
3 Melfords 
Dot Marcelle 
Chas Dingle Co 
Bway Gems 
2a half 
Darras 
Kuhn Girls 
Early Laight Co 
2d half 
Walter J Hayes 
Markee & Montgomery 
Chas Dingle Co 
M & A Clark 
Erfords Sensation 
TROY 


Proctor’s 
(Albany split) 
lst half 

Modern Mirage 
Lane & Harper 
WASHINGTON 
B. F. Keith’s 
Rinaldo Bros 
Dewal & Symonds 
Berk & Valda 
Alice Hamilton 
Valerie Bergere Co 
Williams & Wolfus 
Bee Palmer Co 
4 Meyakos 
WILMINGTON 
Garrick 
Geo Bock 
Herbert’s Dogs 
Otto & Sheridan 
Baldwin Deane Co 
Scotch Lassies 
Geo Armstrong 
Challen & Kike 
YONKERS 
Proctor’s 
Le Poilu 
Worth Waiting 4 
Marshall Montgome 
F & N Britton 
Howard & Clark 
2d half 
Lee Stoddard 
Fiske & Lloyd 
4 Jansleys 


Rogers & Finn 


(Two to fill) 


$14 wee 


Consisting of Partor, 


ROOM AND BATH 

FOR TWO 

5 Minutes from All Theatres 
Overlooking Central Park 


$16 ‘Wweex' SUITES Fersons 
Light, Airy, with All Improvements 
REISENWEBER’S HOTEL 


58th Street and Columbus Circle 
New York City 


Bedroom and Bath 


TORONTO 
Shea’s 
Worden Bros 
Zardo 
Helen Gleason 
Walzer & Dyer 
Wilbur Mack Co 
Julia Kelety 
Myers & Noon 
Shea’s Hipp 
Elaine & Titania 
Stewart & Neff 
Zelaya 
Sherman Van & H 
TRENTON 
Taylor O. H. 
Maria 
Babcock & Dorilda 
Every Sailor 
Lang & Shaw 
3 Alvarettas 
Green & Lafell 


YORK, PA. 
Opera House 
Bob Randall 
Grey & Byron 
Al Shayne 
4 Ahrens 
(One to fill) 
2d half 
Saxton & Farrell 
Julia Curtis 
Little Cottage 
(One to fill) 
YOUNGSTOWN 


Hip 
Dancing McDonalds 
Meredith & Snoozer 
E Carr Co 
Wright & Dietrich 
Ruth Budd 
Sallie Fisher Co 
Ward & Van 
Prosper & Maret 


Poli Circuit 


BRIDGEPORT 
Poli’s 
Jesse Reed 
3 Beatties 
Demarest & Collette 
Huber Dyer & P 
(One to 


half 
Kartelli 
Octavio 
Lewis & Norton 
K & C 8 
(One to fill) 
“Plaza 
Billy Young Co 
McCormack & W 
Sylvester Family 
2nd half 
Ross & Marr 
Raymond Wyle Co 
Al Lester Co 
African Opera 


HARTFORD 
Palace 
Mardo & Hunter 
Chief Tendahoe 
Holmes & Lavere 
Ash & Hyams 
5 American Girls 
2nd haif 
The Nellos 
Eark & Sundhine 
McCormack & Wal 
McDermott & H 
Emily Darrell 
Rosetime 
NEW HAVEN 
Palace 
Octavio 
Keene & White 
Lewis & Norton 
Larimer Hudson Co 
2nd half 
Pringeton Girls 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1496 Broadway (Putnam Buliding), New York 
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== 


essie Reed 
& Collette 
Hubert Dyer Co 
(One to fill) 
SCRANTON 
Poli’s 
(WilkesBarre split) 
ist half 


Jolly J Jones 
Rubero 
Bruce Duffett Co 
Luckie & Harris 
E & B Cinrad 
SPRINGFIELD 
Palace 
Lorraine & George 
Mallally McCar Co 
Emily arrell 
“4 Of Us’ 
Roy & Arthur 
2nd half 
L & B Dwyer 
Henry J Kelly 
Bert Baker Co 
Mayo & Irwin 
La Toys Models 
WATERBURY 
Poli’s 
Kartelli 
De Lyle Girls 
Rosetime 
McDermott & Hea 
La Toys Models 
2nd half 
3 Beatties 


Mardo & Hunter 
Holmes & Lavere 
Lorrane & George 
Larimer Hudson Co 
WILKES BARRE 
Poli’s 
(Scranton split) 
lst half 
Dancing Humphries 
Holmes & Wells 
Martha Hamilton Co 
Gilda & Phillips 
De Feo Opera Co 
WORCESTER 
Poli’s 
L & B Dwyer 
Malcombe & Le Mar 
Bert Baker Co 
Mayo & Irwin 
Cecile & C 
2nd half 
Plumkett & States 
Keene & White 
“4 Of Us” 
5 Americay Girls 
Plaza 


Ross & Marr 
Henry J Kell 
McCarthy & Faye 
Patrick & Otto 
Princeton Girls 
2nd half 
De Lyte Girls 
Mallay McCarth Co 
Barbour & Lynn 
Eskimo & Seals 


CHICAGO B. F. KEITH 


Vaudeville Exchange 
Chicago 


BATTLE CREEK 
Bijou 
Marr & Dwyer Girls 
Evelyn May Co 
Willing Bentley & W 
Powell Tr 
2d half 
Howland Irvin & 
Burke Bros & K 
Geo P Randall Co 
A & F Stedman 
“Miniature Revue” 
BAY CITY 


Hordes Duo 

“Help” 

Bill Pruitt 

3 Bullowa Girls 
FLINT 
Palace 

Tuscanno Bros 

Bond Wilson Co 


“The Intruder” 
Kalalahui’s Hawaiians 
IND. 


F & D Norman 
Anna Francis 
Adams Trio 


* James Lichter 


“Love & Kisses” 
2d half 
Rialto & LaMont 
Dale & Boyle 
Billy Miller Co 
York & Marks 
“Full of Pep” 
LAFAYETTE 
Family 
2d half 
F* & D Norham 
The Brads 
“Love & Kisses” 
Neal Abel 
McIntyres 


LEE MUCKERFUSS 


Now Associated With 


ARTHUR KLEIN 


314 Strand Theatre Bldg.. New York 
Booking Exclusively With 
B. F. KEITH AND ORPHEUM CIRCUITS 
Everyone cordially invited to call. 
*Phone or Wire 


Baxley & Porter 
Walters & Herman 
Kalalahui’s Hawaiians 
(One to fill) 
2d half 
Marr & Dwyer Girls 
The Royces 
Camile Personi Co 
& M Cleveland 
Powell Troupe 
FT. WAYNE 
Palace 
3 Ander Sisters 
Doria & Meriless 
Miller Co 
Jack Halligan 
A & F Stedman 
“Snap Shots” 
2d half 
Chas McGoods 
James Lichter 
LeRoy & Harvey 
Temple 4 
Mabel Harper Co 
“Telephone Tangle” 


JACKSON 
Orpheum 
Wills Gilbert Co 
Howland Ervin & H 
Geo P Randall Co 
Lou Wilson 
“Miniature Revue” 
2d half 
2 Carltons 
Evelyn May Co 
Norris Baboons 
(Two to fill) 


KALAMAZOO 
Majestic 
2d half 
J & J Burns 
Pearson Trio 
4 Jacks and Queen 


LANSING 
Bijou 

J & J Burns 
“Three Chums” 
Camile Personi Co 
C & M Cleveland 
Norris Baboons 
LOGANSPORT, IND. 


Colonial 
2d half 
Adams Trio 
Smith & Farmer 
MUSKEGON, 
MICH. 
Regent 
McIntyres 
Billie & Dot 


“The Intruder” 
Dick Hamlin 
6 Serenaders 
2d half 
Dora & Merilees 
The Kemps 
Bond Wilson Co 
3 Chums 
Lew Wilson 
OWOSSO, MICH. 
Strand 
2d half 
Billie & Dot 
Dick Hamlin 
Wills Gilbert Co 
SAGINAW 
Jeffras Strand 
2 Carltons 
Rose & Thorne 
“Help Help” 
The Royces 
3 Bullowa Girls 
2d half 
Tuscano Girls 
Baxley & Porter 
“Half Way House” 
Waters & Herman 


E. HEMMINDINGER “ xtw' Yorn 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. John 971 


BOSTON B. F. KEITH. 


Vaudeville Exchange 
Boston 


BOSTON 


Boston 
Gossler & Lusby 
Bob Fern Al Litt Co 
Wood & Wyde 
Basil Lynn Co 
Tamak Duo 
Gordon’s Scolly Sq. 
Jerome & Newell 
Shea & Carroll 
Lottie Wms Co 
Ellis & Irfwin 
Ramsdell & Deyo 
Gordon’s Wash. St. 
Joe Sherman 
Dancing Dorant 
Chas Seamon 
Vaughn & Dreams 
Hill & Ackerman 


Al Striker 
South & Tobin 
Jessie Hayward Co 
4 Harmony Kings 
Cole & Denahy 
2a haif 
Louise Vernon 
Cecil & Bernice 
McCarthy & Faye 
Ash & Hyams 
Resista 


CAMBRIDGE 
Gordon’s Central Sq 
Swan & Swan 
Bevan & Flint 
Barbour & Lynn 
Smith & Kaufman 
Tojette & Bennett 

2d half 
J & B Akin 
Frank Morrell 
Foley & LaTour 
Hank Brown Co 
Felix & Fisher 


DORCHESTER 
Franklin Park 
Osaki & Taki 
Cecil & Bernice 
“A Brother Elk” 
Earle & Mullen 
half 
Al Striker 
Calvert & Hayes 
South & Tobin 
Esther 3 
LEWISTON, 
Music Hall 
J & B Akin 
Grand Opera 2 
John McGowan 
Hank Brown 
2d half 
The Martains 
Leonard & Willard 
Miller & Mack 
Ara Sis 
LYNN, MASS. 
Gordon’s Olympia 
Frank Morrell 
Morgan & Gates 


Foley & La Tour 
“Rubeville” 

2d half 
Tojette & Bennett 
Kindall & Kenneth 
Bevan & Flint 
Chappelle & Stinnet 


Waldort 
El Cota 
Dunn Sisters 
Copes & Hutton 
Ara Sisters 
Alexander & Mack 
Maxine Bros & B 

2d half 
Hart & Helene 
O’Connor & Dixon 
Florence Randell Co 
Lucille & Cockie 
Mary Haynes Co 
Cole & Denahy 


MANCHESTER 
Palace 
Hart & Helene 
Mildred V&lmore 
Resista 
Sylvester & Vance 
Martini & Fabrini 
2d half 
Osaki & Taki 
Mumford & Stanley 
Andre Sisters & P 
Sandy Shaw 
“Rubeville™ 


NEW BEDFORD 
Gordon’s Olympia 
Leonard & Willard 
Chappelle & Stinett 
Kindall & Kenneth 

Loney Haskell 
Felix & Fisher 
2d half 
Grand Opera 2 
Maine Bros & B 
Dave Kindler 
Smith & Kaufman 
Swan & Swan 


NEWPORT 
Opera House 
Syncopated Rehearsal 
O’Connor & Dixon 
Florence Randell Co 
Miller & Mack 
Black & White 
2d half 
Earle & Mullen 
Mildred Valmore 
“A Brother Elk” 
Sylvester & Vance 
Johnson Bros & J 
WALTHAM 
Waldorf 
Bicknell 
Louise Vernon 
Mumford & Stanley 
Mystic Hanson 3 
2d half 
El Cota 
Peggy Vincent 
4 Harmony Kings 
Ford & Hewitt 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 


(Same 
1 Victoria 18- 

“Not Yet Marie” 
Martelle 

Sidney & Townley 
Donald Roberts 
Farrell Taylor Co 
Kane Morey & M 
Jack Marley 


CHICAGO 
Majestic 
Henry Scott 
Lillian Shaw 
Spanish Dancers 
Macart & Bradford 
Al Raymond 
Monte & Parte 
Johnny Clark Co 
Peggy Bremen & Bro 
Palace 
Alan Brooks Co 
Gene Green 
Bernard & Duffy 
Veniti Gould 
Henry Loomer 
Bob Hall 
Everest’s Monkeys 
Chick & Chicklets 
Libonati 
State-Lake 
Anna Chandler 
Bayarr Tr 
Navassar Girls 
Fern & Davis 
Jas Thompson Co 
Emerson Baldwin 
Green & Myra 
(Tw6 to fill) 
DENVER 
Orpheum 
(Tuesday 
Harry Watson & Co 
Nelson & Chain 
Oliver & Olp 
Mason & Forrest 
Bailey & Cowan 
Chinese Band 
The Bradnas 
DES MOINES 
Orpheum 
(Sunday opening) 
Eva Shirley & Band 
Harry 
Espe’. ae Dutton 


Clifford Walker 
E & J Connolly 


DULUTH 
Orpheum 
(Sunday opening) 
W’garden Violin Giris 

Lee & Cranston 
William Ebs 
Colour Gems 
Carl Emmy's ‘Pets 
Kanazawa Japs 
The Sharrocks 


KANSAS CITY 
Orpheum 
(Sunday opening) 
Gertrude Hoffman 
Herschel Hendel Co 

Ben & Hazel Mann 
Dunham & Edwardsg 
Three Jahns 
Williams & Mitchell 


LINCOLN 
Orpheum 
(17-20) 

Reckless Eve 
Nellie Nichols 
Murphy & White 
Mile Nadje 
Edwin George 
E T Alexander 


LOS ANGELES 
Orpheum 

‘Putting it Over” 
McIntosh & Maids 
Tina Lerner 
Steve Juliusz 
Lloyd & Christy 
Marian Harris 
La Bernicia & Co 
Marguerite Sylva 


MEMPHIS 

Orpheum 
Morgan Dancers 
Dolly Kay 
Whitfield & Ireland 
Mr & Mrs Melbourne 
Bender & Meehan 
Van Cellos 
Enoz Frazer 

MILWAUKEE 

Majestic 
Frank Dobson Co 
Nina Payne 
Rockwell & Fox 
Frisco 


Nora Norine 
LaRice & Dupree 
Paul LaVarr & Bro 
Palace 
Lambert & Ball 
“Indoor Sports” 
Grace De Mar 
7 Glasgow Maids 
Village 5 
‘Moran Sis 3 
Hamilton Bros 
MINNEAPOLIS 
Orpheum 
(Sunday opening) 
U S Jazz Band 
Stevens & Hollister 
Weber & Ridnor 
Nita Johnson 
Robbie Gordone 
Lydel & Macy 
OAKLAND 
Orpheum 
(Sunday opening) 
Emma Hai 
Current of Fun 
B & J Creighton 
Hayden & Ercelle 
Sutter & Dell 
Vivians 
Neil Lockwood 
OMAHA 
Orpheum 
{Sunday opening) 
Trixie Friganza 
Janis & Chaplow 
Collins & Hart 
Clifford & Wills 
Lachman Sisters 
Juggling Nelsons 
Harry Hines 
PORTLAND, ORE. 
Orpheum 
(Sunday opening) 
Nash & O’Donnell 
Ted Doner 
Dunham & O’Malley 
Rosa King & Co. 
Ray Snow 
The Seebacks 
ST. LOUIS 
Orpheum 
Rigoletto Bros 
Master Gabriel 
Rajah 
Jerome & Herbert 
Corine Tilton 
Edith Clifford 
Kitner & Reaney 
Bankoff & Girlie 
ST. PAUL 
Orpheum 
(pander opening) 
Blossom Seeley 


Harry Green Co. 
Flo & Ollie Walters 
Ergott’s Lilliputians 
Jimmy Savo & Co 


SALT LAKE 
Orpheum 
(Wednday opening) 

Mollie McIntyre 
Gibson & Cornelli 

Pianoville 
Oscar Lorraine 
Madge Maitland 
Alfred Wynn 
Lamberti 


SAN FRANCISCO 
Orpheum 
(Sunday opening) 

Julius Tannen 
Boyce Combe 

Will Ward & Girls 
Geo Kelly & Co 
Leviatation 

Royal Gascoignes 
Lydia Barry 
Bessie Clayton 


SEATTLE 
Orpheum 
Mme Ellis 
Belgian Trio 
Carl Jorn 
Tango Shoes 
Regay & Lorraine 
Ja Da Trio 
Burt & Rosedale 
SIOUX CITY 
Orpheum 
Brodean & Silverm 
Dave Ferguson 
Harry Holman Co 
Shelah & Terry Co 
Sterlings 
Lloyd & Christy 
Georgie Price 
VANCOUVER 
Orpheum 
Stone & Kaliz 
Meleta Bonconi 
Sybil Vane 
Harry Breen 
Mrs Hughes & Co 
Bell & Wood 
WINNIPEG 
Orpheum 
Sweeties 
Comfort & 
Norwood & Hal 
Kharum 
A Rasch & Co 
Bob & Tip 
Melnott Duo 
James J Morton 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ALTON 
Hippodrome 
Romas Troupe 
Wanzer, & Palmer 
24 half 
Jeanette Childs 
Ward & Wilson 


BELLVILLE 
Washington 
G & M LeFevre 
Jeanette Childs 
Pederson Bros 
2d half 
8 Eddys 
Gur Erdman 
“Little Jim’ 


CEDAR RAPIDS 
Majestic 
Arthur West Co 
Fred Lewis 
Brown’s Highlanders 
(One 


half 
B& Gray 
Brierre & King 
Burns & Wilson 
“Fashions a la Carte”’ 
Chris Richards 
Princess Kalama Co 


CHAMPAIGN 
Orpheum 
Bimbo & James 
Watkins & Wms 
Minnie Stanley Co 
Dorothy Vaughn 
“The New Leader” 
2d half 
Wyoming Trio 
Dunbars Singers 
Jac H Cullen 
Mariettes Manikins 
(One to fill) 
CHICAGO 
American 
Willard & Jones 
Arthur Jennings Co 
Gus Erdman 
Follette Pearl & W 
“Miss 1920”’ 
(One to fill) 
2d half 
3 Ander Girls 
Tribble & Thomas 
Eddie Hume Co 
Polly Oz & Chick 
(Two to fill) 
Kedzie 
Kenny Mason & S 
C & T Harvey 
Betty Fredericks Co 
B & E Gordon 
4 Johnsons 
2d half 
Taylor Triplets 
Sosman & Sloane 
Jack Gardner Co 
Bobby Henshaw 
Arthur LaVine Co 
Lincoln 
Tribble & Thomas 
Eddie Hume Co 


Jack Rothal 
B & J Gray 
(Two to fill) 
2a half 
4 Johnsons 
Lizzie Raymond Co 
Follette Pearl & W 
Byal & Early Rev 
(Two to fill) 
COLLINSVILLE 
Orpheum 
(14) 
G & M LeFevre 
(One to fill) 

(15-17) 
LaFrance Bros 
res & Dean 

(18-20) 

Bob Brown 
(One to fill) 


DAVENPORT 

Columbia 
Lasova & Gilmore 
Brierre & King 
“Brazilian Heiress” 
Clayton & Lennie 
J & J Gibson 

2d half 
Kremka Bros 
Cc & T Harvey 
McLaine Gates Co 
Orth & Cody 
Moran & Wiser 


DECATUR 
Empress 
M Whitman & Picks 
Orren & Drew 
Maryland Singers 
James H Cullen 
Mariettes Manikins 
half 
Bimbo & James 
Watkins & Wms 
Minnie Stanley Co 
Dorothy Vaughn 
“The New Leader” 
QUE 
Majestic 
Pipafax & Panlo 
Arnold & Taylor 
Jack Gardner Co 
Dewitt & Gunther 
Princess Kalama Co 
DULUTH 
Grand 
Aerial Eddys 
Virginia’s Belles 
Weir & King 
Bernice LaBar Co 
(One to fill) 
2d half 
“Perfection Girls” 
Fairman & Patrick 
Clifton & Dale 
Dave Manley 
“Holiday in Dixtel’d’”’ 
E. ST. LOUIS, ILL. 
Erbers 
“Little Jim” 
Marcel Marion 
“Going Some” 


x 


2d half 
Frear Baggett & F 
Lee & 
Daisy Duga 
M Whitman & Picks 


EVANSVILLE 
Grand 
(Terre Haute split) 
ist half 

Weber Beck & F 
Manning & Hall 
“Melody Garden” 

Janks & Allen 


Delton Marrena & D 
(One to fill) 


FREMONT 
d half 
Eddie Lillian 
Lowry & Kathlyn 
Henry Gunson 
Waldstien & Daley 


GRAND ISLAND, 
NEB. 


Majestic 

half 
LaMay Sisters 
Bud McIntyre 
Knight & Gail 
Bally Hoo 3 


GRANITE CITY 
Washington 


(14) 

‘Girl in Basket” 
Winchell & Green 
(16-17 
“Days Long Ago” 

Bob Brown 
(18-20) 
LaFrance Bros 
Simpson & Dean 
GREEN BAY 
Orpheum 
2d half » 
Lawton 
Williams & Taylor 
Keating & Walton 
“Beg of World” 


MADISON 
Orpheum 


Lawton 
Byal & Early Revue 
Wilson & ilson 
“Beg of World” 
(One to fill) 

2d half 
DeWitt & Gunter 
Betty Fredericks Co 
Jack Osterman 
“Brazilian Heiress” 
(One to fill) 


MINNEAPOLIS 

Grand 
Frawley & West 
Lucki & Yo 
Tracey Palmef & T 
(One to fill) 

Palace 
Zeeda & Hoot 
Leonard & West 
Mario’s Orchestra 
Britt Wood 
(One fo fill) 

2d half 
Beck & Stone 
Daisey Dean Co - 
Walton & Bradt 
Pipafax & Accomplice 
(One to fill) 


MOLINE 
Palace 


NEB. 


“The Suburbanites” 


Stone & Hayes 
Gilbert & Saul 
“Fashions a la Carte” 
(One to fill) 

2d half 
“Girl in Moon” 
Arnold & Taylor 
Salon Singers 
Clayton & Lennie 
3 Melvin Bros 

ROCKFORD 

Palace 
“On Mississippi” 
Chris Richards 
“Girl in Moon” 
(Two to fill) 

2d halt 
Gilbert & Saul 
Stone & Hayes 
“Miss 1920” 
(Two to fill) 

ST. LOUIS 
Columbia 
Frear Baggott & F 

Kerr & Ensign 
Nanna Sullivan Co 
“Oh Auntie” 


2d haif 
G & M LeFevre 
Nick Hufford 
Wanzer & Palmer 
Romas Troupe 

Grand 
Armstrong & Nevill 
Donaldson & Gerald 
Evans & Sister 
Winchell & Green 
Chief Little Elk 
Hugo Lutgens 
Raines & Avey 
Fre LaReine 

Rialto 
Samaroft & Sonia 
Nick Hufford 
John Marsden Co 
Ward & Wilson 
3 Eddys 

2d half 
Pederson Bros 


Kerr & Ensi 
Anderson & Goines “ 


“Going Some” 
ST. 


Pala 
Esmeralda Webb 
Clifton & Dale 
Daisey Deans Co 
Keating & Walton 
Jupitor Trio 

2d half 
Zeeda & Hoot 
Leonard & West 
Arthur DeVoy Co 
Britt Wood 
Mario’s Orchestra 


SIOUX CITY 


Orpheum 
Brodean & Silverm 
Beck & Stone 
Harry Holman Co 
Sheila Terry Co 
Dave Ferguson Co 

alf 
The Sterlings 
Arthur West Co 
Lloyd & Wells 
Brown’s Highlanders 
Georgie Price 
Lucy Gillette 


SO. BEND, IND, 


Orpheum 
Rialto & Lamont 
Dale & Boyle 
4 Jacks & Queen 
Mabel meg Co 


“Snapshots of 1919” 
Kenny Mason & 8 
(Two to fill) 


SPRINGFIELD 

Majestic 
Juggling D’Armo 
Lee & Lawrence 
Berri & Jonani 
Leona LaMar 
Degnon & Clifton 
(One to fill) 

2d half 
H & N Cavana 
Orren & Drew 
John Marston Co 
Leona Lamar 
Samaroff & Sonia 


SUPERIOR 
Pa 


ace 

“Perfection Girls” 

Fairman Patrick 

Arthur DeVoy Co 

Dave Maney 

“Holliday in Dixie” 
2d halt 


Aerial Eddys 
“Virginia Belles” 
Weir & King 
Bernice LaBar Co 


TERRE HAUTE 
Hippodrome 
(Evansville Split) 
ist half 
“Two Sweethearts” 
Davey Jamison 
Claudia Coleman 
Roy LaPearl 
(Two to fill) 
WINNIPEG 
Strand 
Jess & Dell 
Rome & Wager 
Flagler & Malia 
Melina 5 
24 half 
Leonard & West 
Howard & Lewis 
Lewis Brocades 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 

American 
*Angel Sisters 
*Knowles & Robert 
*Harry Larned 
Laurie Ordway Co 
*Here & There 
*Hackett & Francis 
*Walter LeRoy Co 
*Boudini & Bernard, 
*Irma & Connor 

2d half 
*Musical Waylens 
*Buddy Doyle 
Mimic World 
*B & J Gilbert 
*LaRue & Gresham 
Zuhn & Dreis 
*Aerial DeGroffs 

Victoria 
Carberry & Lorimer 
June Mills Co 
Woolf & Stewart 
Jack Goldie 


Betty 


3 Gregorys 
2d half 
Irma & Connir 
Hackett & Francis 
Walter LeRoy Co 
Jones & Sylvester 
(One to fill) 
Lincoln Sq. 
Caplane & Wells 
B & J Gilbert 
“Salvation Molly” 
McLoughlin,& Evan 
Clark &-Crawford 
2d half 
Carberry & Lorimer 
Knowles & Roberts 
Betty Eldred & Co 
Bert Hanlon 
Work & Keit 
Greeley Sq. 
Musical Christies 
Mildred Rogers 
& Bunin 
dred Coc 


a 
— 
| 
‘ 4 
BROCKTON 
Strand } 
| 
Bijou i 
2d half 
2d half ane 
J & J Gibson Rit 
| 
4 


Jones & Sylvester 
Chas McGoods Co 
2d half 
Oliver 
Elroy Sisters 
Woolf & Stewart 
Johnson Bros & J 
LaDora & Beckman 


Delancey St. 
LaDora & Beckman 
Buddy Doyle 
Murphy & Klein 
LaRue & Gresham 
King & Harvey 
Libby & Nelson 

2d half 
Cowboy Wms & D 
Angel Sisters 
Taylor & Francis 
Brown Gardiner & 
Wm Sisto 
Harry Larned 
National 
Lawrence Bros & T 
Dave Thursby 
Mimie World 
2d half 
Caplane & Wells 
Newell & Most 
Leighton’s Revue 
Barron & Burt 
Orpheum 
Oliver 
Herman & Clifton 
W & M Rogers 
Royal Four 
Taylor & Francis 
Brown Gardiner & B 
2d half 
Musical Christies 
McLoughlin & Evan 
Downing & Bunin 
“Salvation Molly” 
Harry Antrim 
Boulevard 
Gladys Kelton 
Gordon & Delmar 
Mr & Mrs Hill Co 
Senator F Murphy 
Leo Zarrell Co 
2d half 
Mae & Mack 
Rose Garden 
Fred Wallace Co 
Clark & Crawford 
Chas McGoods Co 
Avenue B x 
Brown's Dogs 
Helen Moretti 
Morgan & Gray 
Argonne 5 
2d half 
Magee & Anita 
Dave Thursby 
Ww & M Rogers 
Fashions DeVogue 
King & Harvey 

BROOKLYN 

Metropolitan 
Work & Keit 
Newell & Most 
Gray & Graham 
*Will Stanton & Co 
Barron & Burt 
(One to fill) 

2d half 
*3 Gregorys 
*Murphy & Klein 
Steve Freda 
Lamberti 
Laurie Ordway Co 
“Here & There” 
DeKalb 
Cowboy Wms & D 
Henderson & Halliday 
Lamberti 
Wm Sisto 
ftafford & DeRoss 
2a half 
The Valadons 
Olive LeCompte Co 
Will Stanton Co 
Jack Goldie 
Boudini & Bernard 
Palace 
Goldie & Ward 
Stan Stanley Co 
(Two to fill) 
2a half 
Juggling DeLisle 
Connolly & Francis 
Francis & Rice 
Stan Stanley Co 
(One to fill) 


Fulton 
The Valadons 
Elroy Sisters 


Johnson Bros 
Bert Hanlon 
2d half 
Lawrence Bros & T 
Gordon & Delmar 
Morgan & Gray 
Senator F Murphy 
Royal Four 
Warwick 
Magee & Anita 
Connolly & Francis 
Francis Rice 
Anthony & Ross 
“Fashions DeVogue 
2d half 
Goldie & 
Wiki Bird 
Adrian 
(Two to fill) 
ATLANTA 
Grand 
3ennington & Scott 
Weiser & Reiser 
Arthur Sullivan Co 
Bessie LeCount 
Sherman & Fuller 
2d half 
King Bros 
Creighton & Stamm 
Gillen Carleton Co 
Faber & McGowan 
LaFollette Co 


VARIETY 


BALTIMORE 

Hippodrome 
Francis & Wilson 
Laing & Green 
Harold Selman Co 
Ubert Carlton 
Lyons & Yosco 


BIRMINGHAM 
Bijou 
Wellington & Sylvia 
Lannigan & Woods 

Ronair & Ward 

Jack Reddy 

Bullet Proof Lady 
2d half 


Bennington & Scott 
Weiser & Reiser 
Arthur Sullivan Co 
Bessie LeCount 
Sherman & Fuller 


BOSTON 

Orpheum 
The Renellas 
Weston & Marion 
Hyde & Fitzpatrick 
Carlisle & Romer 
Fred Allen 
Constantine Daneers 

half 

Krayona & Co 
Crane Sisters 
Henry Frey 
John T Doyle & Co 
Wells & Crest 
Leddy & Leddy 


CHICAGO 

MeVickers 
Le Veaux 
Goldie & Ayers 
Chas Deland Co 
Cook & Oatman 
Bert Walton 
Odiva & Seals 


CLEVELAND 
Liberty 
Anker Trio 
Emmett & Moore 
Jerome Merrick Co 
Peggy Brooks 
6 Royal Hussars 


DETROIT 
Colonial 
Cornella & Adele 
Nada Norraine 
Ed Lessig Co 
Harry © Green 
“Oh Sweetie” 
(One to fill) 
FALL RIVER 
Bijou 
Krayona & Co 
Henry Frey 
John T Doyle & Co 
Wells @& Crest 
Leddy & Leddy 
2d half 
The Renellas 
Weston & Marion 
Carlisle & Romer 
Fred Allen 
Constantine Dancers 


HAMILTON 
Loew 
Jordon & Gordon 

Nora Allen & Co 
Henshaw & Avery 
Dudley Douglas 
Merian’s Dogs 
HOBOKEN 
Loew 
Doro & Crawford 
Armstrong & Smith 
Zuhn & Dreis 
Chas Gilroy Co 
2d half 
Rev Frank Gorman 
Martin & Courtney 
June Mills & Co 
(One to fill) 


KANSAS CITY 


Empress 
The Tomlins 
Honey Hurst 


Ed Farrell Co 
Inman & Horton 
Payton & Ward 
2d half 
Aerial Belmonts 
Ferguson & Sunderlan 
J Byron Totten Co 
Wayne & Allen 
MEMPHIS 
Lyceum 
McDonalds 
Crystopher & Walton 
“Neglect” 
Armstrong & James 
Paul & Pauline 
2d half 
Wellington & Sylvia 
Lannigan & Woods 


Ronair & Ward 

Jack Reddy 

Bullet Proof Lady 
MONTREAL 

Loew 

P George 

Florence Ring 

S Girls & F Guys 

Van & Vernon 

Kenny & Hollis 

NEW ORLEANS 


Crescent 
Morton Bros 
Howard & Jenkins 
Hunter Chick & H 


Mahoney & Rogers 
Norman & Jeanette 
2a half 


MeDonalds 
Crystopher & Walton 
“Neglect” 
Armstrong & James 
Paul & Pauline 


NEW ROCHELLE 
Loew 
Juggling DeLisle 
L’Estrange Sisters 
Adrian 
2d half 
Cooper & Lacey 


Helen Morreti 


Argonne 6 
PATERSON, N. J. 
Loew 
Olive LeCompte Co 

Frank Gorman 
Martin & Courtney 
2d half 
Doro & Crawford 
Baker & Rogers 
(One to fill) 
PITTSBURGH 
Lyceum 
Ferraros 
Ed Phillips 
Carson & Willard 
Rose Revue 
PITTSFIELD 


Loew 
Aerial DeGroffs 
Ryan & Moore 
S & H Everett 
Leighton’s Revue 
Steve Freda 
Scanlon Den & S 

2d half 
Libby & Nelson 
Mildred Rogers 
Sandifer & Brogsdal 


Levy & Symph Girls 


Anthony & Ross 
Stafford & DeRoss 
PROVIDENCE 


Emery 
Young & Leander 
Crane Sisters 
Ted Healy 


LaHoen & Dupreece 
Barnes & Freeman 
5 Petrovas 

2d half 
Beattie & Blome 
Willie Smith 
Coffman & Carroll 
Hyde & Fitzpatrick 
L Wolfe Gilbert 
King & Brown 


ST. LOUIS 
Garrick 
Van Orden & Fallos 
Storey & Clark 
Anderson & Rean 
Hibbert & Nugent 
Clyde Nelson Co 
2d half 
Tomlins 
Honey Hurst 
Ed Farrell Co 
Inman & Horton 
Payton & Ward 
SPRINGFIELD 
Broadway 
Beattie & Blome 
Willie Smith 
Coffman & Carroll 
L. Wolfe Gilbert 
King & Brown 
2d half 
Young & Leander 
Ted Healy 
La Hoen & Dupreec 
Barnes & Freeman 
5 Petrovas 
TORONTO 
Younge 
LaRue & Stone 
Chadwick & Taylor 
“Just for Instance” 
Pierrea Sextette 
(One to fill) 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
‘Pantages 
(13-16) 
(Same bill 
Anaconda 17; 
soula 18) 
S & M Laurel 
Revue De Vogue 
Long & Ward 
3 White Kuhns 
3 Bartos 
Leoras 
CALGARY 
Pantages 
Wolfe & Patterson 
W E Whittle 
Kilkenny Four 
Tarzan 
Amoros & Jeanette 
Kuma 4 
DENVER 
Pantages 
Kelly Field Players 
Joe Darcy 
4 Rennees 
S & A Beverly 
Harris & Nolan 
Diaz Monks 
EDMONTON 
Pantages 
Golf Link Girls 
Ross Wyse Co 
“Number Please” 
Belle Oliver 
Cook & Vernon 
Cycling Brunettes 
GT. FALLS 
Pantages 


plays 
Mis- 


(Same plays 
Helena 
Four Leons 
Frank Ward 
Quigley & F 
Dance Fantasy 
Dunbar & Turner 
“Temptation” 
LONG BEACH 
Pantages 
Primrose Minstrels 
Revue De Luxe 
Booth & Leander 
LeRoy & Dresner 
Mme Booth 
Joan Hardcastle Co 
LOS ANGELES 
Pantages 
Brosins & Brown 
“Coming Generation” 
“Hello People Hello” 
Richard :the Great 
Dorothy Lewis 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
Kate & Wifey 
Berniviai Bros 
Chas Mack Co 
Cardo & Noll 
Joe Whitehead 
Harry Girard Co 
OAKLAND 
Pantages 
(Sunday opening) 
Bell & Bva 
tose Valyda 
Ziegler Twins 
Creamer Barton &S8S 
Studio Girls 
Steward & Olive 
OGDEN 
Pantages 
(18-20) 
Empire Quartet 
Leila Shaw Co 
Cliff Clark 
Amoros & Obey 
Singer’s Midgets 
Joe Fanton. Co 


PORTLAND 
Pantages 

Jarvis Revue 
Canfield & Rose 
Porter J White Co 
Morak Sis 
Anita Arliss 
Al Wohlman 


REGINA 
Pantages 
(15-17) 
(Same bill lays 
Stockton 18-20) 

Naynon’s Birds 
Burns & Lynn 
Chas Lindholm Co 
Sonia De Clave 
Bison City 4 
Slatkos Rollickers 
SALT LAKE 
Pantages 
Song & Dance Revu 
Meyers & Weaver 
Retter Bros 
Dorothy Walter 
“Lots & Lots” 
SAN DIEGO 
Pantages 
Novelty Minstrels 
The Cromwells 
“Submarine F 7” 
Argo & Va Sis 
Juliet Dika 
Green & Pugh 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Joe Jackson 
The Shattucks 
Rialto 4 
Gilrain Dancers 
Gaylord Herron 
Mae McRae 
SEATTLE 
Pantages 
“Oh Billy” 
Hall & Shapiro 
Joe Roberts 
David S Hall Co 
Stagpole & Spier 
Mozarts 
SPOKANE 
Pantages 
“Oh Teddy” 
Frank Bush 
G 8 Gordon Co 
Georgia Howard 
Heros & Preston 
McNamara & C 
TACOMA 
Pantages 
Marie Fitzgibbon 
LeGrohs 
Chisholm & Breen 
Panama Trio 
Dorsch & Russell 
“Kremlin of Mosco” 
VANCOUVER, B. C. 
Pantages 
“Honeymoon Inn” 
Shaw & Bernard 
Makaremka Duo 
Murry Livingston 
Austin & Delaney 
Rials 
VICTORIA, B. C. 
Pantages 
Uyeno Japs 
Venetian Gypsies 
Silber & North 
Lady Alice’s Pets 
La Petite Eva 
Weber & Elliot 
WINNIPEG 
Pantages 
Alex & Evelyn 
Mason & Cole 
Okla Four 
B Morrell Co 
Carl McCullough 
Casting Cambes 


Hodkins-Pantages Bookings 


AUSTIN, TEX. 
Majestic 
(19-20) 

(Same bill playing 
Waco 16-18) 


DALLAS, TEX. 
Jefferson 
Alice Teddy 
Joe Reed 
Abrams & Johns 
Caites Bros 
Anderson's Cats 


HOUSTON, TEX. 


Prince 
Hall and Guilda 
Valmont & Reynen 
Martha Russell Co 
DeNoyer & Dannie 
C Dick Jazz Band 


MUSKOGEE, OKLA 
Broadway 
(14-15) 

Monroe & Grant 
“Girls from H Land 
Lawrence & Edwards 
Hager & Goodwin 
Tameo Kajiyama 
SAN ANTONIO 
Royal 
Will Morris 
F & J Smith 
Stever & Lovejoy 
Harris & Manion 
“Some Baby” 
WACO, TEX. 


ACKERMAN & HARRIS CIRCUIT. 


San Francisce 


BAKERSFIELD 
Hippodrome 
(14-16) 
De Pace Bros Co 
Corp Joe Nathan 
Montambo & Nap 
(17-18) 
Earl & Edwards 
Stanley & Yee 
Galletti’s Monks 
(19-20) 
2 Gabberts 
Gray & Jackson 


2 Gabberts 
Billy Hicks : 
Gray & Jackson 
Stanley & Lee 
Earl & Edwards 
Galletti’s Monks 

2d half 
3 Morris Sis 
Francis & Alexande 
Smith & Lorraine , 
3 Macks 
(Others to fill) 


LOS ANGELES 
Hippodrome 
Gypsy Meredith 
Myer & Knise 
4 Old Vets 
Beckwith’s- Lions 
Wynne Lorraine 
Sig Franz Tr 
2d half 
Montambo & Nap 
Victoria Trio 
The Grahams 
Corp Joe Nathan 
3 Moran Sis 


MODESTO 


3 Morris Sisters 
Mason & Austin 
Francis & Alex 
3 Macks 
(19-20) 

J & P Hall 
Mossman & Vance 
Miller & King 
Fondelli 3 

SAN DIEGO 

Hippodrome 
Walter Gilbert 
Milton & Venus 
Payton & Hickey 
(Others to fill) 

2d half 

Gypsy Meredith 
Myers & Knise 
4 Old Vets 
Wynne Lorraine 
Sig Franz Tr 

STOCKTON 


J & P Hall 
Mossman & Vance 
3 Beauties 
Miller & King 
Fondelli Trio i 
TAFT, CAL. 
Hippodrome 
(14) 
Victoria 3 
3 Moran Sis 
The Grahams 
(19-20) 
Galletti’s Monks 
Billy Hicks 
Stanley & Lee 
Earl & Edwards 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 

Hart and Diamond 
Betty Bond 
Frawley and Louise 
Willie Mahoney 
Lemaire Hayes Co 
Howard and Sadler 
Lola Girlie Co 


FORT WORTH 
Majestic 


McConnell & Austin 
Margaret Ford 
“Heart of A Wood” 
L & G Archer 
Dainty Marie 
Harry Jolson 

E Francis & Arabs 


HOUSTON 


Majestic 
Burke & Betty 
Ann Suter ‘ 
Clark Silvernail Co 
Lexey & Rome 
Swift & Kelly 
Harry VanFossen 
The Reynolds 


MAJESTIC, 


“The Overseas Revue”’ 


LITTLE ROCK 
Majestic 
McRae & Clegg 
Sheldon & 
Barnes & Crawford 
Patricola & Meyers 
Werner Amoros Co 
2d half 
D F Gue & H Haw 
O’Donnell & Blair 
Juliet 
Adams & Griffith 
Bradley & Ardine 
PINE BLUFF 
Majestic 
Adams & Griffith 
D F Gue & H Haw 
2d half 
Miller & Capman 
Patricola & Meyers 
Werner Amoros Co 
SAN ANTONIO 
Majestic 
Earie & Earie 
Fox & Mayo 
E F Hawley Co 
Elsie White Co 
Hickey Bros 
Duffy & Caldwell 
M Hart & 8S Boys 


CHICAGO. 


Chicago, Sept. 10. 
headlined and, though 


slowed up by a draggy bill, won out because 


it is larger and 


more populated 


than any 


revue which has been seen in Chicago for some 


months, in additional 
Elizabeth Brice, Will 


to most able 


work by 
Morrisey and others 


While this revue did not prove to be,an epoch- 
making $2 show, it is undoubtedly a fine flash 


in a vaudeville theatre, 


and although Clarence 


Nordstrom, Eddie Miller, Lon Haskell and May 
Boley are out, the people who have supplanted 


them are acceptable 


substitutes. 


The little 


French girl (she must be French; no Ameri- 
can could speak Francais as this pullet does; 


charmante! 


Woos soggst der?) 


who delivers 


the prolog is a babbee of infinite promise. Next 


time somebody writes a play in which a 
grisette is a principal character, here is the 
little girl who can play it. 

Corinne Tilton had the spot before the re- 
vue, which was next to closing, and whether 
it was because of the unendurable heat, the 
rather scant house, or the ill-suppressed im- 
patience of the house to see the Brice-Mor- 


risey revue, Miss Tilton did not have a par- 


ticularly easy time, 


although 
smoothly and energetically. 


she worked 
Harry Green’s 


loud conversation during the performance may 


have 


distracted the audience. 


Somebody was 


to blame, and it couldn’t have been Corinne. 


Lester followed the Overseas® whoop. The 
ventriloquist is able to. start where most of 
the others (there are indeed three or four 
notable exceptions) finish. 

The Pickfords did their best on the No. 1 
spot while the audience, mopping damp brows 
with their handkerchiefs, straggled in. Emer- 
son and Baldwin, with a large line of beau- 
coup travesty on sacred institutions of vaude- 
ville (mostly juggling), got a rise from the 
overheated guests and the first breath of 
coolness came with J. K. Emmett, Mary Ryan 
and Co., in an L[rish-set song cycle, with the 
scehery garlanded with flowers and the ro- 
mance of the terrain populated by fairies. 
Davis and Pells registered a straightforward 
hit. Swing. 


RIALTO, CHICAGO. 


Chicago, Sept. 10. 

The supposed-to-be Mack Sennett Bathing 
Girls are the sensation here. And naturally 
they would be, wherever they are allowed to 
show what and as much as they do in this 
act. The giris are not from California, at 
least two of them being recognizable as local 
girl-act veterans. Alice Maison, the featured 
member, is probably the only one on whom the 
billing has a right to hang. The turn ia 
avowedly a display of female nakedness, with 
almost no theatrical worth and but faint 
effort at any. Miss Maison does a wild little 
barefoot dance and looks fetching. Outside 
that it is merely a parade of nudity and con- 
secutive posings of uncovered cuticle. Two 
of the girls are pretty. The act has been 
pressed into doing five a day and the audience 
melt as soon as the curtain comes down. 
There is little applause, aid on Monday night 
there was much rude laughter when some of 
the shocking babies walked on, all but in the 
altogether. If these be bathing girls they 
are decked not for the beach, but for the tub. 

The Victoria Four is the first-class panic 
of the show. Fisher and Gilmore get laughs 
and hands on a neat double of character, chat- 
ter and harmony, a turn far ahead of half 
the acts in “one’’ on the twice,a day. Miss 
Gilmore was always a rattling trouper, and 
Fisher has rounded out and become a mellow 
comic of the Jim Harkins brand of personal- 
ity. The ‘country sweetheart bit, while not 
new at all, was refreshingly done. Fritchie 
did fairly in a combination copy of Bert Mel- 
rose, Rice and Prevost and some other com- 
edy tumbling and tramp fooling, though 
Fritchie has a little of his own stuff, too, and 
is a crack somersaulter. 

Moore and Shy, a six-footer weighing prob- 
ably 300, and a midget, got some rough and 
unrefined but often very ludicrous effects from 
their contrasting physiques. This act went 
tor an applause smash. The little guy is truly 
humorous and the big one takes punishment 
like an athlete. Barry and Searles, in ‘‘one’”’ 
with a string of disjointed bits, wore out be- 
fore the end of the lot, and even a shame- 
lessly vehement demand for ‘six months’ pay 
tor the boys failed to get them off to any 
hurrah. Several gags were bluer than indigo, 
and the body of the act is a steal from 
‘“Billy’s Trombstones,” even to the ioss of 
the teeth and the girl’s name, Beatrice, which 
used to go for hearty snickers in toothless 
alliterations of the letter “s.”” The woman 
has a good voice and wears two good gowns, 
but would go much better in character. Dahl 
and Walling got close attention on a_ well 
played, transparent but interesting sketch. 

The Rialto was nice and cool, about 40 de- 
grees less than on the sidewalk. Lait. 


CHICAGO NOTES. 


Percy Hammond, of the Chicago Tribune, is 
in New York, as a staff correspondent to re- 
port the actors’ strike, the only one known of 
to be sent East on such a mission. , 


Isabella Jason, while preparing a big danc- 
ing and girl act, is at the Green Mill, placed 
by Ernie Young. Young also procured a route 
for “The Suburbanites,’’ a sketch. 


Olive Briscoe and Al Rauh are rehearsing 
a new act to break it in in mid-season. 


Nat Phillips is in Allentown, Pa., staging a 
musical road show. Phillips recently took 
offices in the State-Lake Building and formed 
the Nat Phillips Enterprises, for general dra- 
matic, musical comedy and vaudeville produc- 
ing. He is interested in half a dozen shows. 


for divorce 
Both 


Philipina Horelick filed a bill 
this week against Abraham Horelick. 
are in vaudeville. 


Lowell Thomas will open a three weeks’ en- 
gagement at the Auditorium Sept. 22, with war 
travelogues. 


Ralph T. Kettring has written a new vaude- 
ville sketch entitled “The Grey Ghost.” It 
opened Sept. 1 at Toronto, with Ann Hamilton, 
Augustus Neville and Harris Browne in the 
cast. 

Burke and Lilette have returned from over- 
seas and are rehearsing a new act. 


Tudor Cameron and Harold Kennedy are to 
appear in a‘new act called “The Apple Sis- 


ters.”’ 
Met a Rough Guy. 
San Francisco, Sept. 10. 
Carmen Aliphat, who joined the 


chorus of “Chin Chin” during the local 
cngagement, jumped from a speeding 
taxicab last week to escape the attacks 
ot a man companion. She was treated 
at the hospital for a severe scalp 


wound and bruises of the body. 
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VARIETY 


NEW SHOWS. 


(Continued from page 19.) 
a minstrel trio, did rather well considering 
some of the material at hand. The addition 
of new numbers would aid these men, for they 
show possibilities of being able to put over 
numbers that are of a recent vintage. Lam- 
berti, impersonating’ famous musicians, closed 
the first half, finding the audience more com- 
fortably attentive. Lamberti informs the audi- 
ence if they do not recognize his impersona- 
tions it is their fault, as each has been care- 
fully studied and carried out. It may be true, 


‘ put why tell them. 


Gordon and Delmar (New Acts) opened 
after intermission, bringing forth the first real 
hit of the evening. This couple displayed snap 
which was sadly mising heretofore, and their 
returns were encouraging ot say the least. 
McCarthy and Sternard (New Acts), in a bed 
room sketch, kept the show up to the pace set 
by their predecessors, with Jones and Sylvester 
with a rountine of comedy numbers and talk 
that had little trouble in landing. Lawrence 
Brothers and Thelma, a club and hat juggling 
turn, closed the vaudeville handily, and Charlie 
Chaplin in ‘‘Shanghaied” furnished the night- 
eap. 


AUDUBON. 


The sudden heat had its effect on the Audu- 
bon box office Monday evening. The orchestra 
only had about 300 paid admissions. At any 
rate those who braved the hot climatic con- 
ditions were not disappointed as far as the 
talent of the bill was concerned, with Joe 
Laurie especially hitting the mark and walk- 
ing off with all the honors. 

Evelyn and Marguerite, delivering songs, 
bicycle riding and roller skating, gave the 
show an excellent start, their efforts being 
well expressed and appreciated by the small 
gathering. The girls should have the bicycles 
repainted, or in other words a higher finish 
put on them. Bob Mills was elected to No. 2 
spot, but did not appear to secure much 
favor, followed by Larry Reilly and Co. The 
latter were in-an Irish song and dance revue. 
Special scenery is employed representing a 
typical Irish dwelling that would undoubtedly 
bring back boyhood days to many of the old- 
time Irish who departed from their small isle 
years ago. The closing number and scenery 
are especially good. The act fs all there and 
should prove enjoyable at any house. 

Hampton and Blake followed Universal Cur- 
rent Events. Then Joe Laurie with Bryan and 
Broderick closing the show. 


ALHAMBRA. 


Sans the usual headliner the Alhambra Dill 
this week but half-heartedly met requirements 
of a well-filled house Tuesday night. The lack 
of class hurt the performance with the few 
bright bits of the entertainment smothered 
by an overdose of but everyday variety. 

Nonette, with Mason and Keeler, were 
awarded what stellar honors the show con- 
tained. Both of these familiar big-time offer- 
ings had little or no trouble in making their 
worth known. The violiniste has gained 
weight, but her season on Broadway has added 
considerable class to her offering. 

The Dorans, a dancing team with a corking 
female impersonator who took the house by 
storm with the pulling of his wig, opened the 
shew, with the Shirley Sisters No. 2, getting 
all that could be expected of the spot. They 
have made a considerable layout for costumes 
which show these black-haired misses off to 
advantage. “On the Ragged Edge,” a comedy 
sketch programed for the second after inter- 
mission position, was No. 3. The piece, writ- 
ten by Frances Nordstrom, is along novel lines, 
and apparently the idea caught on with the 
Harlemites. 

Kranz and La Salle received the first riotous 
applause with a dancing finish, consisting of 
impersonations of dancers. The boys fare 
well enough with the numbers, but the finish 
has a sure-fire wallop, for the one boy can 
tep a bit. The Mason and Keeler travesty 
closed the first half. 

Following Nonette after intermission was a 
Literary Digest “Topics of the Day” reel 
which although rather oddly placed in a big- 
time show did well enough. The picture was 
necessary to arrange the set for Gallagher and 
Rolley in their full-stage offering, Nonette pre- 


ceding them, having also work in full-stage. 
The Battle of Whatstheuse” has lost none of 
ts punches and scored a comedy hit. 
Dickinson and Deagon, next-to-closing, with 
Miss Deagon a most unique worker, had little 


or ne trouble registering with ‘‘The Sculptor’s 
Garden,” a flash posing turn closing the show, 
displaying the nearest to nudity shown by 
any turns of this order. The act is tasteful 
and is speedily carried along, the only improve- 
ment needed being with the models, who are 
inclined to move, the girl working in white far 
outclassing the others. 


23RD STREET. 


The Brads opened to S. R. O. three deep 
on the lower floor Tuesday night, but with 
plenty of room to spars upstairs. The couple 
id a brief contortionistic and comedy panto 


routine to an appreciative audience, giving 
way to Warren Bartholomeu (New Acts) 
fter nine minute Ifarry Leonard and 
fessie Willard pulled down one of the hits of 
the evening up third, with their ‘“‘seldom inn” 
Crop in ‘one’ for the locale, and a corking 
collection of sure-fire, cross-fire gags for the 
material, including her “captain working for 

now” song and his “hand recks cradie”’ 
mg. Hazel Harrington and Co. (New Acts) 
ilso found favor with a comedy skit, entitled 
The Squab,” 


Lady Tsen Mei, headlining, came in {-r a 
fair share of applause, next to closing, but it 
mained for Williams and Wolfus to ‘“‘hurk, 
hark” their way—and what an easy way !— 


to the applause and comedy hit of the even- 


ing. A film version of Bayard Veiller’s “The 
13th Chair’ concluded the entertainmeat. in 
which Leonce Perret, the producer, took a 
number of unusual liberties with the adapta- 
tion from the original play. Abel. 


125TH STREET. 


With the exception of the opening turn 
everything was rosy Tuesday evening, al- 
though a little more discretion should have 
been exercised in the arrangement of the pic- 
tures and the dancing contest instead of hav- 
ing one following the other. 

There were three series of pictures besides 
the contest all at the head of the bill. Moralis 
and De Voye (New Acts) opened the show, 
followed by Kelly and Klein (New Acts). 
Dunn and Valeska (New Acts) came on No, 
8, and it was not until their appearance that 
the show had any pep whatsoever. 

. Brooks and Gorge, two colored men, em- 
ploying a clarinet and a piano, combined with 
fancy stepping, also got to the audience. 

Mack and Earl, next to closing, walked off 
with the hit honors, and deserved the dis- 
tinction. Although there was not any real 
competitors on the bill with them the turn 
would prove enjoyable alongside of a better 
class of material. The woman, who is billed 
as one of the partners, is clever. The ‘“Mill- 
tary Maids,” offering a series of songs, dances 
and an array of first class costumes to match 
each selection, held them in throughout. 


KEITH’S PHILADELPHIA. ,; 


The Knights Templar and a hot wave hit 
this city together,” but this proved no handi- 
cap to the show here. As a matter of fact, 
the visiting Templar sidestepped some of the 
ceremonies being held in their honor and 
swarmed into the theatres to see some regular 
vaudeville. The opening matinee Ln played 
to a crowded house and the show Went over 
like an all-star performance. The only draw. 
back was a belated heat wave that fairly wilted 
those on the stage as well as the audienee, 
but even this did not seem to hurt the show. 
Belle Baker, who began her second week, 
easily established her right to be held over. 
She might stay longer if the weicome she 
received was any indication of her popularity 
here. She was even a bigger his this Monday 
than last and some of the visitors from the 
West and South who probably have never 
heard her, will have something to talk about, 
for. Miss Baker was forced to remain on the 
stage until she had given eight numbers and 
then begged to be excused. She did not repeat 
on a single number until she had done five 
and they would not let her go until she had 
given “Put It On, Take It Off.” 

The remainder of the bill held several acts 
being shown here for the first time and this 
gave the whole show a fine average. The 
Mellette Sisters made a firm impression with 
their nifty dancing, attractive dressing and 
their snappy style of working. They have 
a classy dancing turn that will stand compari- 
son with any of the others and in addition 
have a big asset in the assistance of Lew 
Pollack, who is a dandy at the piano. He 
gives just enough of the classical stuff to show 
his ability and mixes in enough of the popular 
selections to catch the ear of the regulars. Thé 
act was a big applause hit and deserved 
it. 

A musical act, not given so much importance 
on the bill, but nevertheless getting a liberal 
share of the honors, was Ben Bernie, the kid- 
ding violinist. Bernie is getting pretty far 
away from the class of a musical act, his 
comedy chatter being the biggest part of his 
offering and the boy is making rapid strides 
along this line. He was a big laughing hit 
and got enough applause to warrant him com- 
ing back for a speech of thanks. Bobby 
O'Neill, who has been seen here in support 
of other artists, has built up a very neat 
little singing and talking sketch with Evelyn 
Keller and were able to pull down a very lib- 
eral share of the honors despite the fact that 
they were forced to work under considerable 
of a handicap. The bungling of the railroad 
people held the prop and costume trunks 
somewhere between here and Atlantic City 
and while Mr. O’Neill appear in a neat Tux- 
edo, Miss Keller worked in street costume 
and it was virtually impossible for them to 
make a decent finish. They worked hard, 
however, and had the satisfaction of getting 
by in very good shape. 

Another new offering here was a_ farce 
sketch called, “$5,000 a Year,” in which Rob- 
ert Hyman and Virginia Mann are the prin- 
cipals, with Francis Moren in support. The 
sketch is a comedy on the high ¢ost of living, 
and, unless the writer is mistaken, the piece 
was done in pictures. It is rather light for 
vaudeville. the theme being void of anything 
substantial enough to call for comedy situa- 
tions. It depends entirely upon dialog, which 
is not strong enough to carry it through. It 
is very well played and did nicely on this 
alone. 

Leon Kimberly and Helen Page have a 
well set up singing and comedy turn, called, 
“Spring Is Calling.” It does not start off 
with much speed, but through good handling 
of the lines and some comedy by Miss Page, 
it is carried along until the last few minutes 
in “one” where they do several minutes of the 
old finish used by Kimberly and Arnold and 
Miss Page got a lot of laughs with the lines 
used by Reta Arnold. The act was very well 
received. Mr. Kimberly putting his ballad 
number over in good styie. 

Fred Holmes and Lula Wells did well with 


a lightly woven singing and dancing turn. 
Their offering needs to be speeded up. It is 
pretty and refined but needs more of a punch 


to get them anywhere. Both ends of the bili 
were well taken care of. The La Mont Trtw 
showed a very good wire-walking act in 
which a young girl does a lot of fast foot- 
work. She is one of the best seen here in 
some time and ought to reach close to the 
Bird Millman class with steady practice. She 


is very sure in-her speed tricks and pulled the 
act through to a big hit. The perch work of 
the Rodriques put a fine finish to the bill 
and furnished a few thrills. Taking it all in 
all, the bill is an excellent one for this week 
and ought to please the crowds, especially 
those of the visitors, many of whom will prob- 
ably see a big time vaudeville bill for the 
first time. 


KEITH’S BOSTON. 


Boston, Sept. 10. 

One doesn’t need to look at the thermometer 
in this town to know this is the summer. A 
visit to the Keith vaudeville house here is just 
as good. The bill this week is one that was made 
to order for summer, light and frothy, with 
plenty of music and dancing and nothing that 
required a single minute of concentration on 


the part of the audience. There were several 
acts on the bill that were new to Bostonians 
and in fact it was difficult to pick out a head- 
liner. The house, however, enjoyed the show, 
judging from their expressions of approval and 
there wasn’t any noticeable walkout at the 
finish, due perhaps to the fact that the show 
did not run as late as is customary on an 
opening night. 

Perhaps the headline act is Joseph H. Howard 
and Ethelyn Clarke in what is described on 
the program as a song spectacle. This act 
is well put on, runs along smoothly and the 
@ialogue, which ordinarily in a song act is 
rather weak, was especially bright. For mate- 
rial they have some new and bright stuff, well 
put over of course. Miss Clarke is no small 
part through the costumes she wears and 
which are so arranged that they fulfill’ the 
meaning of the song that is being rendered at 
the time she wears them. It is a good idea— 
one that is worthy of favorable mention. 

The pext act in line, because of its stage 
setting, is that of Gretchen Eastman, assisted 
by John Guiran, Mlle. Marguerite and Nelson 
Snow. Dancing is the main part, and their 
program included episodic features and several 
dances of the latter day. Of the many dances 
performed the one that seemed to be the best 
received was that of Miss Eastman with Snow 
as her partner, in which that old hit, the Apache 
dance, was done. Old as this dance is it gets 
over when put on properly. The show is 
opened by Herman and Shirley. He is one of 
those contortionists that does eccentric dances 
unusually well, and for an opening act it was 
very fair. 

In No. 2 position were the Transfield Sisters, 
in a musical number. While both are good 
musicians they are not good as singers. Some- 
thing is due them, however, for their novel 
idea of appearing in costumes that depict the 
musical scale. 

Smith and Austin have a comedy act that 
depends entirely on the nonsense they can force 
into it. Prohibition is taken for the major 
part of the material and if there is one thing 
that appeals to an audience nowadays it is 
the quips of the no-liquor condition, which finds 
a welcome home when properly presented. 

Harriet Rempel and her company put on 4% 
romantic sketch called ‘“‘Tarrytown,” which is 
one of the school of playlets that is so clean 
and refreshing and simple that it cannot find 
anything but approval, albeit a little boresome 
in places to some of the audience. 

The Quixey Four are a male quartet that 
comes here with a lot of new material and 
shoot it over fast, thereby getting away from 
the start. 

The Klein Brothers in a comedy act, which 
contained several good laughs and some good 
jokes, got over well, as did the closing num- 
ber, the Maxine Brothers. Not a small part 
of this act is the dog they carry with them. 

Len Libbey. 


ORPHEUM, NEW ORLEANS. 


New Orleans, Sept. 10. 
The current Orpheum program lacks im- 
pressiveness and was not drawing during the 
first part of the week. 
Saila Brothers opened. Their naval dressing 
is apropos and the work on the rings efficient, 


but they work very slow, causing the act to 
lag. Miller and Capman hurt their opening 
with @ distracting song and retarded them- 
selves by trying to appear funny. Excellent 
dancers, an attempt at comedy is unnecessary. 
O’Donnell and Blair were uproariously received 
by the upper sections, finally connecting with 
the orchestraites when O’Donnell did his fall 
from the piano. Winona Winter, who followed, 
was received quite coldly Monday evening until 
getting to her familiar yodeling bit in a 
ventriloquial way. That should have been her 
exit, but she came back to divest herself of a 
war poem. Miss Winter might gather some 
new puns for the moment with her dummy. 
Those employed have long since been released. 

Bradiey and Ardine have a piano in a 
very pretty setting, and strummed by an ade- 
quate musician in the person of Irving Fisher. 
They did not stop with the setting in the 
matter of beauty, but elaborated that with a 
regal wardrobe that could not help add class. 


Bradley and Ardine have advanced themselves. 
Miss Ardine showed some novel plirouetting in 
the dance divertissements and is doing much 


An oriental dance 
They were splendidly 


the best work of her career. 
is a gem in its way. 
received, 

Juliet, featured, evoked genuine approbation. 
At the beginning appreciation was lacking, but 
with her department store type the crowd 
gained confidence, remaining very friendly 
thereafter, 

To Maude Earl and Co. fell the task of 
closing the show. The Har] turn is a straicht 
singing one. The company is a male member 
who serves to introduce her. Miss Earl’s voice 
is resonant and showed resiliency in an obli- 
gato she did well. 0. M. Samuel. 


ORPHEUM, SAN FRANCISCO. 


San Franeisco, Sept. 10. 

The Orpheum has a good bill this week, and 
one nicely ‘aranged, though Bessie Clayton‘s 
superior dancing act overtopped everything 
within shooting distarce. She and her part- 
ners were better than anything else yet seen 
here. They presented a wide variety of dano- 
ing spcialties and scored tremendously. 

The big applause was about equally divided 
among the principals, with the excellent foot- 
work and variegated costumes of Miss Clay- 
ton herself naturally getting a bit the best of 
it. The efforts of the Cansinos and Elisa Can- 
sino’s gowns, however, also won admiration. 
James Clemens’ gem of an eccentric dance 
also got to the house. Arthur Gordon and Wil- 
bert Dunn were in the cast and gave a good 
account of themselves. Gordon has a tenor 
voice which won appreciation. 

“The Current of Fun,” with Mme. Burnell, 
was an electrical display, and while interesting, 
it was only secondary to the good fun displayed 
by an excellent “boob” plant. This last got 
laughs throughout. Elfrieda Wynne, with her 
fine appearance and her attractive costume 
changes, rendered some semi-classical and 
operatic numbers in an excellent soprano voice, 
excelling with her top notes. She scored well 
enough to warrant a trip over the circuit. Paul 
Paniagua, at the piano, proved acceptable. 

Blanche and Jimmie Creighton, in the next 
to closing position, following the Clayton act, 
did very well considering. Their rube Offering 
landed heavily in spots, though they finished 
to rather light applause. Tommy Hayden and 
Carmen Ercelle walked off with a hit. They 
came on second. Hayden’s English character 
numbers all went well, especially his imper- 
sonation of a Britisher at a baseball game. 

Harry and Ada Vivian opened and took many 
bows. Their marksmanship was excellent and 
the comedy talk well enough, though some of 
it had been heard here before. Sutter and Dell, 
with a comedy cycle turn, closed the show. 
“Putting It Over,” the soldier act held over, 
repeated to good effect. 

Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Sept. 10. 

At the Hippodrome this week a varied assort- 
ment of turns provided good entertainment. 

Kayle and Coyne opened very well with a fast 
juggling act and a good routine of acrobatic 
stunts. They did some special stunts at the 
finish that got them good applause. Marker 
and Schenck, a nice appearing mixed team, did 
well in the next to closing position with a rube 
number that won laughs. “Dreamland,” satis- 
factorily castotherf ab,xrR rvoblmpraCalIDR 
factorily cast for the small time, secured big 
results. Bender and Herr closed the show 
with good hand to hand and strength feats on 
the rings. 

Alf Ripon’s ventriloquist offerings found big 
favor. The talk with the dummy, consisting 
mostly of old gags, got a lot of laughs, and 
the good singing scored big. 

Rinehardt and Duff, a couple of girls billed 
as the “Girls of Sixty One,” pleased in the 
second position with well c¥osen numbers, 
daintly delfvered, finishing, to a good hand, 
with a medley of old time songs. 

Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Sept. 10. 

The Pantages bill this week cobtaing plenty 
of class, but insufficient comedy for a well 
balanced show. 

“Her Left Shoulder” is a girl act that 
reaches the average as to chorus and costumes 
but is below the standard when it comes to the 
principals. The Puliman scene provided the 
only comedy, but the act closed the show satis- 
factorily. Myrtle and Adelaide Zeigler pre- 
sented a neat dance nicely costumed, though 
the jazz band they carry with them, working 
in the pit with only a plianiste on the stage, 
failed to arouse any particular enthusiasm, 

Rosa Valyada scored a big hit. She has a 
rich double voice. One is a deep baritone, the 
other an excellent soprano, with which she 
yodels in great fashion. She finished in a 
stunning gown, making a great appearance. 
Cramer, Barton and Sparling were in next 
R trio scored strongly 
oO eilr good voices, Barton, as th 
comedy. 

ell and Eva opened. They did 0 
on a bounding net and worked in 
acrobatic stunts. Stewart and Olive did nicely 
in the second position, the man’s eccentrie 
dancing gaining the biggest applause, 
Jack Josepha. 


NEWS OF THE DAILIES. 


Ira Robertson left for Seattle la 
; Sez > last week to 
join the Monte Carter Company at the Oaks. 


The Pantages Theatre Buildin c 
houses the Pantages Theatre and 
offices, as well as the offices of 12 music pub- 
lishers, has ehanged hands by sale of the 
property. It is improbable that the leases 


of the tenants will be affecte 
of ne ed by this trans- 


The Hagenbeek-Wa Nace 


circus 

three-day engagement here Sept. 13. 

The special performance of the Orpheum 
planned for last week, Thursday morning, for 
officers, sailors and marines of the visiting 
fleet, when only the uniform was needed for 
admittance, was called off, as only about six 
of the uniform men were present at the 
scheduled time. 

Beckwith’s lions created a near riot upon- 
their arrival in Sacramento last week for the 


Hippodrome engagement in that city when the 
auto truck transporting the beasts from San 
Jose was struck by an electric car, the lions 
escaping in the collision. 

hey were safely returned to their cages, 
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- NEW YORK, SATURDAY, SEPTEMBER 6, 1919 


STRIKE BETWEEN MANAGERS, ACTORS, 


At 3 o’clock this morning it was announced 
that the representatives of the Producing Man- 
agers’ Association, Actors’ Equity Association, 
I. A. T. S. E. (stage hands), and American Federa- 
tion of Musicians, had reached an amicable agree- 
ment, and the great theatrical strike had come to 
an end. 


The peace agreement was reached following 
a conference of twelve hours’ duration. At the 
close of the conference, Frank Gillmore sent out 
telegrams to Chicago, Boston and Los Angeles to 
the effect that peace had been declared and that 
all theatres would reopen as soon as possible. 


The managers composing their committee 
were A. H. Woods, David Belasco, Sam H. Harris, 
John L. Golden and Arthur Hopkins. Represent- 
ing the unions were Frank Gillmore, Francis 
Wilson and Paul Turner for the A. E. A.; Marie 
Dressler, Chorus Equity; Augustus Thomas, for 
the authors; Charles C. Shay, stage hands, and Jos. 
Weber, the musicians. 


The turn of events in the Actors’ 
Equity Association against the Pro- 
ducing Managers, Association during 
all of yesterday inclined those on the 
inside rail to predict last night a set- 
tlement of the strike would be reached 
by the latest at six this evening. Some 
even loked for an agreement on all 
details last night, with the lawyers to 


arrange them in contract form this 
morning. 

A secret meeting of all the heads of 
the theatrical unions with a committee 
from the managers’ association was 
held last evening. The lawyers at- 
tended the meeting but were relegated 


to the background, with the active-& 


AND STAGE UNIONS AMICABLY 


men present doing the talking. In- 
cluded. among these was Augustus 


Thomas who suddenly loomed up as an 
important central figure between the 


factions. Mr. Thomas was sought 
Thursday night, but could not be 
reached until midnight. He was in- 
duced to take part in the deliberations 
of Friday. Mr. Thomas represents the 
Authors’ Society, and is a neutral. 

No agreement was reached at the 
conference at the St. Regis Hotel, 
which started at 7 o’clock last night 
aud broke up at one o’clock this 
morning. There were present at this 
session representatives of the man- 
agers’ association, members of the 
Equity association and executives of 
both the stage hands and musicians. 

The two most important points of the 
rejected managers’ contract by the 
Equity were the term of the contract, 
five years, and the question of the 
Actors’ Fidelity League. The A. E. A. 
is reported to have said it could not 
consent to a term of five years, in 
which the stage hands’ union con- 
curred. The stage hands, along with 
the musicians and American Federa- 
tion of Labor, were asked to approve 
of and accept the managers’ contract. 
To have done so left it open whether 
the stage hands did not or would not 
dy that act extend their own agreement 


with the managers, which has two and 
one half years to run. 


The position of the Fidelity is a per- 
plexing one to both sides. The Equity 
insisted it would not give recognition 
to the opposition society. The Fi- 
delity demanded that managers sup- 
port it, pleading its members stood 
behind the managers and had formed 
an association it believed to be per- 
manent, under the managers’ patron- 
age. The managers claimed that ~were 
the Fidelity to be eliminated in name 
and fact from the mutual agreement, it 
would leave the A. E. A. in the posi- 
tion of having secured a closed shop. 
The A. E. A. retailiated by stating it 
did not require a closed shop and the 
argument centered around these points. 


Both sides to the controversy seemed 
to reach the conclusion yesterday that 
they could get together much more 
quickly by themselves than through 
having lawyers talk for them. Each 
side also agreed with themselves that 
the fewer the better. This appeared 
to strike the managers more forcibly. 
Thursday night ail the managers had 
met and discussed the refusal of the 
Equity to accept the managers’ con- 
tract. The manager with one show 
had as much to say as the manager 
with 20. Some say the one-show or 


(Continued on page 2) 


two cents a copy. 


each morning. 


branch and motion pictures. 


publication. 


“DAILY VARIETY” MONDAY 2 CENTS 


With the next issue of Variety’s Daily Bulletin—Monday, September 
8—the title will be changed to “Daily Variety,” and it will be on sale at 


Newsstands in the theatrical district will carry “Daily Variety” and it 
will aiso be on sale at Variety’s’ office, Broadway and 45th street. 


“Daily Variety” will not be hereafter delivered except to subscribers. 
Subscribers in New York will receive it by special delivery service early 


“Daily Variety” will be issued daily, excepting Sundays and holidays, 
throughout the year. It will contain general theatrical news of every 


Advertisements submitted for “Daily Variety” will be subject to 


The weekly issue of Variety will continue to issue on Fridays. 
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VARIETY DAILY BULLETIN 


COHAN ADDRESSING FIDELITY 
SAYS ITS STATUS FIXED 


Meeting at Hotel St. Regis Last Night Makes Statement of 


Imminent Settlement of Strike. 
Actors’ Fidelity League Benefit. 


Cohen Suggests 
Lester 


Lonergan Reads A. F. L. Creed. 


Last night’s meeting at the Hotel 
Biltmore of the Actors’ Fidelity League 
was a closed session for the first time, 
admission being by card only, it being 
explained the meeting was onyl for 
members, as will be the meeting next 
Tuesday evening. The crowd which 
was as large as former gatherings was 
slow to enter the main floor room, and 
after assembling, president George M. 
Cohan asked if there were any present 
who were not members but who de- 
sired to become enrolled. A _ score 
stood up and were called to the plat- 
form to make applications. 

News percolated to the press table 
a meeting between a committee from 
the Managers’ Association, one from 
the Equity Association, and leaders of 
the stage hands’ and musicians’ unions 
together with their attorneys, were 
meeting at the St. Regis hotel. This 
meeting was arranged through Augus- 
tus Thomas, who acted as mediator 
yesterday afternoon in asking the man- 
agers to send a committee. Present 
for the managers were Arthur Hopkins, 
A. H. Woods, Sam H. Harris, David 
Warfield and John L. Golden. Repre- 
sentatives from the Equity were said 
to be Frank Gilmore, Grant Stewart 
and Ethel Barrymore, while Charles 
Shay for the I. A. T. S. E., and Joseph 
Wever for the musicians, were named. 

Confirmation of the conciliation 
meeting and the hope that some under- 
standing was in process of being 
worked out was given by Mr. Cohan 
in addresing the league members He 
said: “The P. M. A. asked me to bring 
a message to you Tuesday evening to 
the effect that within 48 hours there 
was much promise of the theatres 
opening up. But things since that time 
took another turn. There was another 
deadlock. But at four o’clock this af- 
ternoon Augustus Thomas called on 
me and asked to see Mr. Harris. He 
was taken it onhte session of managers 
and later he said he had arranged for 
a meeting at the Astor tonight between 
the managers, the Equity and the labro 
leaders. I think that meeting is taking 
place now, and I expect some word to 
reach here before our meeting is over. 

“The Fidelity League is not repre- 
sented because the status of the league 
will be established., But they know our 
situation and I have already told them 
how we got in and where we got off. 
The reason given me for the managers’ 
state’ .ent in the morning papers was 
that it was supposed that all relations 
were again severed. That appears to 
be fixed up now. 

“But I think the press of New York 
turned a complete somersault because 
of the rejection of the contract offered, 
and by tomorrow you'll find they landed 
on both feet. But the P. M. A. has 
not ceased in their efforts to get the 
theatres open. They are concentrating 
On one theatre at a time. Ithink the 
Selwyn opens tomorrow night. But as 
far as this league is concerned, we 
must have complete recognition. 

“There is something we must do, I 
think, and that is to promote a Fidelity 
League benefit. It should take place 
at the latter part of next week. I think 
we can offer a program with as big 
names as anyone, and I am sure that 
by next week the public will be with 
us. 

Prior to Mr. Cohan’s speech, Lester 
Lonergan read the creed of the A. F. 
L. ie: 

“We, of the Actors’ Fidelity League, 
with reverence for the stage, its tradi- 


tions and ideals, deeply deplore the un- 
fortunate conditions which in a fren- 
zied moment has been brutally hurled 
upon the theatre. 

“We therefore do band ourselves to- 
gether solemnly to uphold the ideals 
and traditions of the theatre in the 
public mind; and we promise to do all 
within our power to preserve the dig- 
nity of the stage art. That are which 
has come down to us through the sou!'s 


of the Booths and of Forrest, of Char- ° 


lotte Cushman, of Modjeska and of 
Charles Coghlan. We pledge ourselves 
to maintain these ideals for the sake 
of the art and for the benefit of the 
public. We pledge ourselves as men, 
women and. artists to fulfil our moral, 
ethical and legal obligations, and with 
our physical and spiritual co-operation 
restore the theatre to her honored place 
in the public mind.” 

Shortly afterwards Mr. Cohan made 
a second address. He said: 

“Mr. Kyle told you about the meet- 
ing of the P. M. A. and the Equity 
last May at the Claridge. I can vouch 
for that, for I was there. It was the 
first time I had attended a managers’ 
meeting. But I went because I had 
heard the actors were to draft a new 
contract and I wanted to laugh the 
managers into giving the actors what 
they wanted. 

“But when I left that room I hoped 
that I might never have to do busi- 
ness with the A. E. A. again. And 
right then I started to get rid of cer- 
tein theatrical property. My idea in 
getting rid of those interests was that 
I had made up my mind not again to 
produce. And I told several producers 
what was going to happen. 

“Three days before the strike was 
called I told Sam Harris I was going 
away on a vacation for a year. I 
wanted to tour the country in a ma- 
chine and then go abroad. It was my 
first chance for a vacation for 20 years. 
I got as far as New Haven (laughter). 
There I got a telephone call that three 
or four theatres were closed. It 
wasn’t bad to be in New Haven, but 
on top of that they had to close the 
theatres. Steve Reardon was with me. 
He’s a pal and he wanted to know why 
I hadn’t told him I was a member of 
the Equity. 

“I came back and met a lot of man- 
agers running up and down 42d street 
bumping into each other. Then I met 
several of the people in “The Royal 
Vagabond’ and they said they weren't 
on strike and that they would appear 
that night. But they didn’t. Then I 
went into the cast. I said the A. E. A. 
couldn’t close me up and they didn’t. 
It was the stage hands and musicians. 
The Equity couldn’t close me in ten 
thousand years. Let us stick for what 
we stand for—the fulfillment of con- 
tracts.” 

Herbert Deely and Hal Oliver caused 
a disturbance by insisting on singing 
the Equity song and were arrested, on 
the complaint of Alexander Leftwich, 
an official of the Actors’ Fidelity 
League. A charge of disorderly con- 
duct was registered against the vo- 
calists. 

Mr. Cohan called for adjournment, 
saying that expected news from the 
managers’ meeting with the Equity 
had not arrived and that perhaps there 
had been no favorable result. While 
the meeting filed out an Equity mem- 
ber started singing the Equity song. 
He was hissed. He then dared the 
throng to hiss the American Federa- 
tion of Labor. 


HOW NEGOTIATIONS CAME ABOUT. 


A suggestion made by Justus Shef- 
fields, one of the attorneys for the 
Equity, to Nathan Burkan, of counsel 
for the Producing Managers’ Associa- 
tion, that a conference between the at- 
torneys for both sides might lead to 
a basis for a settlement in the strike, 
was the means through which certain 
preliminary peace terms were formu- 
lated, according to Grant Stewart, of 
the A. E. A. Council. 

The conference between the lawyers 
started Thursday (Aug. 28) and con- 
tinued daily until Wednesday morn- 
ing of this week. Following the Wed- 
nesday morning conference the Equity 
attorneys received a copy of the terms 
arrived at conjunctively by Messrs. 


' Bainbridge Colby, Mr. Auerbach, Na- 


than Burkan and Mr. Tuttle for the 
P. M. A., and Paul Turner and Mr. 
Sheffield for the Equity. 
These original terms, said Mr. 
Stewart, called for the following con- 
ditions: the discontinuance of all suits 
against the Equity or its individual 
members; the discontinuance of all le- 
gal claims; an arbitration clause sat- 
isfactory to the Equity, which in effect 
was that an arbitration board should 
be called in to settle disputes, and 
that no strike by the actors, musicians 
or stage hands would be called until 
the result of the arbitration was 
kuown, and if the arbitrators decided 
against either side such decision’ was 
to be final; recognition of the Equity; 
the restoration of all Equity members 
to the original places in casts of shows 
called out on strike; no closed shop; 
managers to issue uniform standard 
agreement to expire Dec. 31, 


These conditions, termed satisfac- 
tory to the Equity, were to be pre- 
sented to the managers for considera- 
tion by the P. M. A. attorneys on 
Thursday (Sept. 4), and according to 
Mr. Stewart, it was understood by all 
concerned the terms as agreed upon 
jointly by lawyers for both sides would 
be readily endorsed by the P. M.A. 

Instead of that, Mr. Stewart stated, 
the Equity was advised at 11 A. M. 
Thursday the managers had some 
amendments to make. Later the 
amended agreement was sent to the 
Equity attorneys. This agreement, as 
amended, according to Mr. Stewart, 
was the contract given out late Thurs- 
day night by the P. M. A. The 
Equity, said Mr. Stewart, was taken 
by surprise when the amended form 
was presented, and in view of the 
changes, and especially of clauses 3, 
8 and 10, the agreement was turned 
down by the Equity. 


PITTSBURGH SHOW CLOSED. 


ba Pittsburgh, Sept. 5. 
“Civilian Clothes,” playing at the 


Alvin was closed tonight through the 
stage hands walking out. 


At I. A. T. S. E. headquarters last 
night, Leslie Dolliver stated that a 
wire had been received from the Pitts- 
burgh local stating that the stage 
hands and musicians had walked out 
of the Alvin at 9.10 following the first 
act of “Civilian Clothes.” The wire 
contained no further details. Oliver 
Morosco is the producer of “Civilian 
Clothes.” The Alvin is a Shubert the- 
atre. 

“Penrod,” a George C. Tyler produc- 
tion, at the Nixon, Pittsburgh, has 
played through the week, although Ty- 
ler is a strike-breaking manager, hav- 
ing opened “On the Hiring Line” at 
the Blackstone, Chicago, against union 
opposition, also playing “Pollyanna” at 
the National, Washington, and “Tillie” 
at the Davidson, Milwaukee. “Tillie” 
is presented as is “The Hiring Line” 
with non-union crews and players. 


Carr Joins the Fidelity. 
Alexander Carr joined the ranks of 
the Actors’ Fidelity League as a life 
member Wednesday. At the time of 
his enrollment Mr. Carr made a long 
statement. 


A. E. A. MAN IN LONDON. 
London, Sept. 5. 

Sanuel Karrakis, professionally 
known as Paul Kay, arrived here today, 
as the British representative of the 
Actors’ Equity Association. Mr, Kay 
brought with him numerous documents 
and a complete history of the events 
leading up to and including the strike 
and will present the same to the Ac- 
tors’ Association of Great Britain. 

The actors’ association here is ex- 
pected to announce some action on the 
matter shortly. 

Preceding Mr. Kay’s arrival, Grant 
Stewart, of the Actors’ Equity, cabled 
from New York-a 6,000 word story of 
the Equity’s side of the controversy 
with the Producing Managers’ Asso- 
ciation in the States. 

It is possible shows controlled by 


- American producers now playing here 


will be affected, if the British Associa- 
tion declares for sympathetic action 
with the Equity. 

At the Equity offices last night it was 
stated in view of the affiliation of the 
A. E. A. with the British Association 
there is a strong possibility any show 
playing in London, in which a member 
of the P. M. A. holds a financial in- 
terest through foreign connections, 
may be shortly affected. 


AUTHORS ARE OPTIMISTIC. 


A meeting of the Dramatic Commit- 
tee of the Authors’ League of America 
was. held yesterday in the Astor. 
There were expressions of optimism 
by the dramatic writers, who believed 
the end of the strike was almost cer- 
tain to come about by tonight. 

A general vote of confidence was 
given to the committee of five which, 
headed by Augustus Thomas, has been 
one of the factors in bringing about 
a meeting of the union representatives 
and those of the managers. Mr. 
Thomas is looming up in the negotia- 
tions that are tending to bring about 
a settlement of the present fight. 


SETTINGS STILL IN THEATRES. 


Settings of all attractions stopped in 
Boston by the strike are still in the 
theatres. They include several pieces 
which have decided to discontinue 
showing there. No scenery will be 
handled by the stage crews until the 
strike is called off. 

The crews, after walking out, re- 
fused to aid in any way the removal 
of wardrobe trunks. In the case of 
“Somebody’s Sweetheart,” William 
Molliter, manager of the company; Joe 
Flynn, press agent; and Dave Fine- 
stone, manager of the Shubert Theatre, 
handled all theatre trunks which were 
carried by transfer men in Boston ae 
personal baggage only. 


A. E. A. DISBURSEMENTS. 

Applications for financial assistance 
have been promptly considered at A. 
E A. strike headquarters and it is 
claimed that between $12,000 and $14,000 
has already been disbursed. 

There is no limit to the sums alloted 
individuals. As high as $900 has been 
given out in one day. 

The amounts granted depend upon 
the applicant’s general standing and 
whether the money is asked as a loan 
or a gift. 

The average amount runs from $10 
to $15, but $200 has been loaned. 

Applicants are asked as to their 
ability or desire to refund moneys ad- 
vanced, and where the latter is -de- 
cided on, an I. O. U. is signed. 


50V’T ENDORSEMENT WITHDRAWN. 
Washington, Sept. 5. 
The Public Health Service of the 
Treasury Department has withdrawn 
its endorsement of all pictures deal- 
ing with venereal diseases that have 
been or are to. be shown commer- 
cially. 
Included are “Fit to Win,” “Opes 
Your Eyes” and “End of the Road.” 
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ALL SHUBERT PROPERTIES 


—— 


Notice Wired Out Last Night by Stage Hands’ Union For- 
bidding Any Member to Assist in Any Shubert Theatre 


or Attraction. 


Extends Country-Wide. 


Notifi- 


cations Signed by Charles C. Shay, 
President, I. A. T. S. E. 


All Shubert theatres and attractions 
in the United States and Canada were 
officially declared to be “unfair” by the 
International Alliance of Theatrical 
Stage Employees last night. The va- 
rious locals of the I. A. T. S. E. in the 
big cities were notified by means of 
169 telegrams sent out from headquar- 
ters, announcing the official ban, and 
the reasons therefore. Eight hundred 
letters were sent out to the smaller 
towns containing locals. Both tele- 


grams and letters were signed by Chas. 
C Shay, international president of the 
I. A. T. S. E. Members of the L.A. T. 
S. E. the prohibited from “giving ser- 
vice or aid to any of the theatres, at- 
tractions or concerns connected with 
the Shubert concern” until further no- 
tice by the I. A., “under pain of instant 
expulsion,” the wires and _ letters 
siated. 

The “unfair” declaration includes all 
theatres leased, operated or booked 
by the Shuberts wherever located. All 
shows, whether owned, leased or 
booked by the Shuberts, are similarly 
affected by the I. A. order. 

The reasons advanced by the I. A. 
T. S. E. for making the strike coun- 
try wide as far as the Shubert enter- 

rises are concerned, as stated in the 
etter which follows, are: that the I. 
A. T. S. E. made every effort through 
legal representatives and otherwise to 
effect a settlement with the Producing 
Managers’ Association in the Equity 
strike, without any result, and it was 
decided therefore that decisive action 
must be taken. 

The letter goes on to state that the 
Shubert Theatrical Co. is principally 
responsible for the refusal of the man- 
agers to enter into a conference with 
the Equity. 

No general action has been taken by 
the stage hands with respect to K. & 
E. attractions and theatres outside of 
New York as yet. It is understood 
that this is under consideration, and a 
decision will be reached in a day or 
two. 

The I. A. T. S. E. letter also contains 
instructions to all local presidents of 
stage hands’ unions to immediately 
forward to the New York headquar- 
ters of the stage hands a complete list 
of all combination theatres in each 
lecal jurisdiction, with specifications 
mentioning ownership and booking of 
each theatre as far in advance as pos- 
sible. 

An agreement entered into last April 
by the American Federation of Mu- 
sicians and the I. A. T. S. E. at the 
niusicians’ convention in Dayton, Ohio, 
calls for joint action by the musicians’ 
and stage hands’ unions in any matter 
concerning their mutual interests. 
This agreement was ratified by the 
stage hands’ (I. A. T. S. E.) union in 
convention at Ottawa, Canada, week 
of May 26. In view of the agreement 
the I. A. T. S. E.’s action against the 
Shubert properties presumably 
cludes all members of the American 
Federation of Musicians working in 
Shubert houses throughout the U. S. 
The Canadian Federation of Musi- 
Clans is a separate organization. In 
view of the fact that the Canadian 
musicians’ union is friendly to the 
American Federation of Musicians, it 


— 


is likely that sympathetic action will 
follow. 


The I. A. T. S. E. notification reads: 

To the Strike Committees, O}cers and Mem- 

bers of all Local Unions of our Alliance, 
Greetings: 

After making every effort, through local le- 
gal representatives and otherwise, to effect a 
settlement with the Producing Managers’ As- 
sociation in the existing controversy, it is de- 
cided that decisive action must now be taken. 

Every indication seems to show that the Shu- 
bert Theatrical Company, together with its 
affiliated concerns, is principally responsible 
for the unreasonable refusal of the managers 
to enter into any conference with the Actors’ 
Equity Association. Therefore all theatres and 
places owned by or in connection with the Shu- 
bert concern are declared unfair to our AIlli- 
ance. All attractions booked by or in con- 
nection with the Shubert concern are declared 
unfair to our Alliance. Every enterprise or 
undertaking owned or controlled in whole or 
in part by the Shubert concern is declared un- 
fair to our Allience, as is also any enterprise 
which is positively known to be aiding or 
abetting the Shubert concern in its attack on 
organized labor. No member of this Alliance 
shall in any way give service or aid to. any 
of the theatres, attractions or concerns con- 
nected with the Shubert concern as above spe- 
cified, until further notice from this office, un- 
der pain of instant expulsion. 

Send us immediately a list of the combina- 
tion theatres in your jurisdiction, specifying 
their ownership or control, together with all 
other information which you believe will be of 
assistance in this connection. Do not fall to 
keep us advised of all traveling attractions 
booked to play your jurisdiction, specifying the 
ownership and booking and advance bocking 
if possible. Inform us promptly of all action 
taken under the orders contained herein, and 
of all developments in connection therewith. 
Suspend as far as possible all local contro- 
versies not connected with this larger issue, 
and thu§ conserve all your resources for an 
immediate success. 

Relying on your prompt and careful re- 
ponse to these instructions, and with best 
wishes, I remain. 

Fraternally yours, 
CHARLES C. SHAY, 
International President. 


SETTLEMENT OF STRIKE. 
(Continued from page 1) 
one-theatre managers had the most to 
say. Friday morning the more prom- 
inent managers of the association are 
reported to have taken the bull by the 
horns, told the others they were the 
most heavily interested and that they 
would decide for themselves what was 
best to do. This led to the appoint- 
ment of a committee to meet the 

unions heads. 

One manager yesterday afternoon 
appeared so confident of the result, he 
ventured the assertion no one need be 
surprised if peace were declared last 
evening. 

The postponment of “The Challenge” 
until tonight is said to have been made 
by the Selwyns in the expectation the 
strike would be called off, permitting 
the show to open at the Selwyn with- 
out bringing in the direct matter of 
antagonism to labor. Even managers 
agree it would be a defi that might bet- 
ter be avoided at this stage for the 
Selwyns to open “The Challenge” with 
non-union players, crew and musicians. 
Though the Selwvyns have advertised 
“the original cast” for the reopening 
show, that can not be obtained unless 
a settlement of the strike is reached. 

The stage hands union declared a 
country-wide strike on the Shubert 
theatres and attractions through de- 
claring them unfair, was the next im- 
portant happening last evening. The 
stage hands at the same time closed 
“Civilian Clothes” (Morosco) at the 
Alvin, Pittsburgh, and “Flo Flo” (John 
Cort) at Bangor, Me. 

The Equity held a mass meeting yes- 
terday afternoon at the Lexington, 
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“The Royal Vagabond” (Cohan & 
Harris), Cohan and Harris, 

“Liaten Lester” (John Cort), Knick- 
erbocker. 

“Che Chin Ohow” (Comstock & 
Gest), Century. 

“Midnight Whirl” (Morris Gest), 


Century Roof. 
a Girl” (Shuberts), Shu- 
er 


“The Five Milliem” (Comstock & 


Wooda), Republic. 
t” (Adolph Klauber), 
Princess. 


“Lightnin’” (Smith & Golden), Gai- 
et 


y. 

“She's a Goed Fellow” (Chas. Dil- 
ingham). Globe. 

“Monte Cristo, Jr.,” Winter Garden. 

“Scandals ef 19198” (George White), 


Casine. 


“At 9:45” (W. A. Brady), Playheuse. 


Ferguson” (Theatre Guild), 

en. 

“Greenwich Village Fellies” (Al. 
Jones). Greenwich Village. 

“Happy Days,” Hippodrome. 


_44th Street, “Evangeline” and 
“Kathleen Mavourneen.” 


“Cappy Ricks” (Morosco), Cort. 
“Prince There Was” (Cohan & Har- 
ris). Cehan’s Grand. 
a in Mabel’s Room” (A. H. 
coeds), Woods. 
“Angel Face” (Geo. W. Lederer), 
Colonial, 


“On the Hiring Line” (Geo. C. Tyler), 
Blackstone. 


“See-Saw” (Henry W. Savage), Tre- 
mont. 

“Hitchy Koo” (Raymond Hitchcock), 
Colonial. 

“Breakfast in Bed” (A. H. Woods), 
Plymouth. 


“Civilian Clethes” (Morosco), Alvin. 


“Fie Filo’ (John Cort), Bijou. 


THE STRIKE SITUATION 


IN NEW YORK 
SHOWS CLOSED. 


“A Lemely Remee” (Lew Fields), 


*“Nightie Night,” “A Regular Fellow,” “She Would and She Did,” “Too 
Many Husbands,” “Up from Nowhere,” Gallo Opera Co., “Adam and Eva,” 
Thurston, announced premieres since strike started; could not open. 


SHOWS OPEN. 


EXEMPT SHOWS. 


REOPENED WITH PICTURES. 


IN CHICAGO 
SHOWS CLOSED. 


SHOWS OPEN. 


IN BOSTON 


SHOWS CLOSED. 


IN PITTSBURGH 
SHOWS CLOSED. 


IN BANGOR, ME. 
SHOWS CLOSED. 


*“Up from Nowhere” (John D. Wil- 
liams), Comedy. 

“Galeties of 191 (Shubert), 44th 
Street. 

“= 7Ole” (Chas. Coburn), 

ooth. 

“39 East” (Shubert-Rachel Croth- 
ers), Maxine Elliott. 

— (Flo. Ziegfeld), Amater- 
am. 

Fellow” (C. E. Ceek), 
ort. 

*s‘Adam and Eva” (Comstock 
Gest), Longacre. 

*“She Weuld and She Did” (W. A. 
Brady), Vanderbilt. 

Nine O’OCleck and Midnight Revue 
(Ziegfeld), Amsterdam Reef. 

*Gallo Opera Co. (F. Gallo), Shubert. 

“These Whe Walk in Darkness” 
(Shubert), 48th Street. 

“Teo Many Musbands” (A. 
Woods), Hudson. 

“La La Lucille” (Alfred EB. Aarens 


and Geo. D. Seitz), Henry Miller. 
Thurston, Globe. 


Benefit Perfermanee by Acters’ 
Association, Lexington 
ve. 


Lyrie, “Deliverance.” 
Central, “Checkers.” 


“Heneymoon Town” (J. L. Blanch- 
ard), LaSalle. 

“Scandal” (Walter Hast), Garrick. 

“Sunehkine” (Johnstene & Shaw), 
Studebaker. 

“Passing Skew” (Shubert), Palace. 


A. EB. A. Benefit, Auditorium. 


“Somebody’s Sweetheart” (Arthur 
Hammerstein), Shubert. 

“Oh, My Dear” (Comstock & Gest), 
Wilbur. 

“Buddies” (Selwyn & Co.), Park Sq. 


where some points of the rejected 
managers’ contract were explained by 
the Equity’s attorney. (An account of 
that meeting appears elsewhere in this 
Bulletin.) 

The Fidelity held a meeting last night 
at the Biltmore, also reported in this 
issue. 


RATS FILE BRIEF. 


J. J. Myers, attorney for the White 
Rats during the Goldie Pemberton in- 
quisition, submitted a brief of 92 pages 
this wee in answer to referee Lewis 
Schuldenfrei’s decision of last spring. 

In the main, the brief evades the 
Vemberton proceedings but quotes 
with considerable liberality the pro- 
ceedings in the Federal Trade Com- 
mission investigation, a matter en- 
tirely apart from the White Rats in- 
vestigation. Myers also goes to some 


length in whitewashing Harry Mount- 
ford, one of the officials, who was 
charged with diversion of funds dur- 
ing the White Rats strike by the ref- 


eree. In the effort the brief quotes 
letters from Frank Walsh lauding 
Mountford. 

Mr. Myers also attacked the referee, 
accusing Mr. Schuldenfrei of being 


biassed, of reaching a decision prior 
to the end of the investigation and of 
giving opinions before being requested. 

Alvin T. Sapinsky, attorney for Miss 
Pemberton, will file his brief during 
next week, and a decision from the 
Supreme Court is expected to soon 
tollow. If the court confirms the ref- 
eree’s findings, civil suits will prob- 
ably be started by Mr, Sapinsky 
against Mountford and James W. Fitz- 
patrick for the moneys ($10,000) alleged 
to have been diverted, and such an 
action would tend to bring out how 
they were disbursed. 
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VARIETY DAILY 


BULLETIN 


“WHOLE MANAGERIAL ATTITUDE 


AND PEACE TERMS, A BIG 


BLUFF’ 


—PAUL TURNER. 


Actors’ Equity Attorney Scores Opponents for Alleged Breach 
of Faith in Breaking Pact Entered into by Both Sides. 
Terms Offered by Managers Filled with Jokers 


and Pitfalls, According to F rancis Wilson. 


A repetition of the statement made 
by Hugh Frayne earlier in the week, 
in effect that the American Federation 
of Labor would strongly oppose the 


‘reopening of theatres with non-union 


men in any part of the country where 
a strike had been declared, and a state- 
ment of the reasons why the Equity 
had turned down the P. M. A. peace 
terms, by Paul Turner, were the chief 
incidents of yesterday’s meeting of the 
Equity at the Lexington. 

The house held its usual capacity 
crowd long before starting time, 
standees filling the aisles of the or- 


chestra and balcony, and the enthu- 
siasm that has characterized previous 
meetings was evidenced, if anything, 
more strongly than on past occasions. 
Francis Wilson started things off with 
the familiar “Are we downhearted?” 
and the resultant “No” echoing from 
3,000 A. E. A.’s could be heard a block 
away. 

Mr. Wilson touched briefly on the 
managerial peace terms, which he de- 
clared were filled with jokers and pit- 
falls, and impossible of serious con- 
sideration for that reason by the 
Equity. Wilson’s closing remark, “We 
serve notice on the world that the 
managerial autocracy of the theatrical 
business is dead and buried forever,” 
was cheered for two minutes. 

Mr. Turner, Equity attorney, gave a 
brief history of the peace negotiations 
conducted by the P. M. A. and the 
A. E. A. lawyers, during the course of 
which the managers were roundly 
scored for an alleged breach of faith 
in breaking the secrecy pact, entered 
into by both sides, according to Tur- 
ner. It was the managers, Mr. Turner 
stated, who desired the news of the 
peace conference kept from the press 
and not the Equity. That the man- 
should break the agreement 
sought by themselves Mr. Turner inti- 
mated was thoroughly in line with 
their past actions. 

The chief objections to the proposed 
peace arrangement, Mr. Turner stated, 
centered on the clauses that called for 
the signing of a five-year contract, the 
ending of the agreement in June, the 
method of arbitration proposed, the 
joker” that would have separated the 
Equity from the A. F. of L. and the ar- 
ticle concerning managers taking back 
Equity members who had struck. 

The reason for the Equity insisting 
on the agreement ending in January 
instead of June was because of the 
necessity for a period of conference, 
which Mr. Turner stated should in- 
clude at least two months should a 
dispute arise requiring arbitration. 

It would be much easier for the 
quity to call a general meeting of its 
members in January, Mr. Turner de- 
clared, than in June, because at the 
end of the season many actors left 
town. The method of arbitration pro- 
Posed, calling for each side to appoint 
an arbitrator, and the two chosen to 
fame a third party, was not satisfac- 
tory to the Equity, whose plan called 
for the designation of a board of five 
Permanent arbitrators. 

The “joker”. which Mr. Turner 
claimed was intended to separate the 

quity from the A. F. of L, was se 
apparent it could be seen by a child, 

r. Turner said, and the clause per- 


taining to the taking back of actors 
who had struck was so worded as to 
be meaningless. 

The Equity, according to Mr. Turner, 
had presented the managers with 
peace terms containing provisions dia- 
metrically opposite to the clauses con- 
cerning the above matters, and had 
expected that the managers’ attorneys 
would act favorably on them. Instead 
the attorneys for the managers had 
completely changed the meaning of 
the five mentioned clauses and in- 
serted several others, inimical to the 
interests of the Equity. 

Arthur Hopkins’ statement regard- 
ing the alleged rejection of arbitration 
by the Equity, Mr. Turner character- 
ized as “absolutely untrue.” The whole 
managerial attitude and the peace 
terms, Mr. Turner summed up as a 
bluff. “The managers are not on the 
level, did not intend to be in this in- 
stance and their peace offer was in 
accord with their general character- 
istics,” was the way Turner described 
the peace proposal. 

With respect to the Actors’ Fidelity 
League, Mr. Turner said: “We don’t 
recognize as existing any organization 
not in organized labor.” The man- 
agers’ contention the Equity demands 
a closed shop was stoutly denied by 
Mr. Turner, who accused the managers 
of trying to befog the issue. 

Mr. Frayne advocated the elimina- 
tion of attorneys in future negotia- 
tions, declaring he believed better re- 
sults could be obtained if the managers 
would appoint a committee to deal 
with a similar committee to be named 
by the Equity. A renewal of the 
pledge of backing of the A. F. of L. 
was accompanied by Mr. Frayne with 
a strong intimation that the managers 
had better thing twice before attempt- 
ing to reopen closed houses with non- 
union crews. The strike, Mr. Frayne 
added, was not going to be won by 
court injunctions or an attempt to 
place attachments on actors’ salaries. 

Other speakers were Wilton Lac- 
kaye, who repeated the sentiments ex- 
pressed at a recent Equity meeting; 
Raymond Hitchcock, who told the 
Equity members they had their fight 
won and to stick for the big finish; 
Norman Trevor, who stated that al- 
though he had been a manager, he 
was with Equity through thick and 
thin; Frank Bacon, who spoke his 
usual words of encouragement; John 
Cope, who secured a rousing vote of 
confidence for the Equity officers; 
Ernest Martin, president of the State 
Federation of Labor of North Caro- 
lina, who told the A. E. A. his organi- 
zation could be counted on for moral 
or financial support, and Margarét 
Vail, niece of President Wilson, who 
spoke in the same vein as Hitchcock, 
Lackaye and others, by advising the 
A. E. A.’s to fight it out and victory 
would crown their efforts. 


Lenox Opening Postponed. 

The Equity benefit show, consisting 
of four one-act plays, scheduled to 
open last night at the Lenox theatre, 
110th street and Lenox avenue, has 
been postponed until Tuesday night 
(Sept. 9). 

Those announced for appearance in 
the four playlets are Ernest Truex, 
Constance Binney, Faire Binney, 
Peggy Wood and Ernest Torrence. 

The individual casts have net been 
announced as yet 


THE COMICAL SIDE 


THE NOSEY REPORTER. 


(With apologies to 8S. Jay Kaufman and 
the “Evening Globe.’’) 
TODAY’S UESTION: “What do you 
think were the ‘jokers’ in the contract 
the Producing Managers offered to the 

This question was slipped over the plate 
in a beanery where it was all ‘Beef 
and” and the birds that yapped these 
answers are all ‘‘wise crackin’ eggs” 
who know enough to start off on their 
left foot when they leave the curb. 


LOPING LIZZIE: The gal that can 
sling a dish or brown a stack of wheats, 
even though Jawn D. Won't take notice 
of culinary accompiishments: “Listen 
almost Daddy, I’m tellin’ yuh that this 
job is no cinch since this strike started. 
All these birds that yoused to slip me 
a thin dim when they got theirs is a 
slippin’ and now if they come acrost 
with a git they are doin’ good. The 
chuck checks ain’t what they uset to be 
either. I wuz hearing a couple of eggs 
say that the reason that the contract 
wuzzen’t signed wuz becuz there ain't no 
chanct that the Federal League is go- 
ing to have no ball paks next season and 
Ward’s Bread is got to have a lot of 
dough and the bird that grabbed off Con- 
way for the Brook Feds is goin’ to take 
the air as far as all the take a run 
out powder on all the future dimin’ 
deals what is.” 


COMBINATION CHARLIE, the kid 
that lifts and lays the galloping dominos 
along the Big Alley whenever he can 
land a ‘“‘live one’: “I tell you it’s 
tough on us guys what have been posin’ as 
honest actors and gettin’ the live ones 
to fall. Here is a bird that has opened 
a pants shop on the strength of his lifts 
from the eggs that think they can rool 
’em and get away with it. Last week 
we took a couple of guys what runs a 
dump with the 24 hours playin’ piano 
near the oe Leblang joint and after we 
finished grabbin’ off about $2,500 from 
those birds after a session on West 72d 
street, don’t they take the air and grab 
off two of us and try to separate us in 
the joint. The joker to me wuz the fact 
that they managed to git us into the 
cellar and when they had us there they 
made us kick back the dough we grabbed. 
Just for that I hope his piano does a 
brodie. 
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The stage kiddie to her dady, 
twenty years from now: “What did 
you do in the big strike, daddy?” 

Lee Shubert, George White and Ray 
Comstock all trying to get Morris 
Gest to take the air and leave the 
newspapermen alone. It couldn’t be 
done. 

The number of times that the strike 
has been settled by the daily papers. 


WAITING IN CHICAGO. 
Chicago, Sept. 5. 
All the show business here is waiting 
for the strike settlement. It is ac- 
cepted that there will be a settlement. 
The report of iast night’s disappoint- 
ment found no discouragement locally 


resulting. It was felt that negotiations 
would be renewed today and indirect 
advices during the day from New York 
held out hopeful promise. 

Otherwise there is nothing new of 
moment in connection with the local 
strike. 

On orders from the East, A. E. A. 
benefit at the Auditorium again an- 
nounced for next week with new cast. 
Big ads inserted, as end of this week 
had been advertised for Saturday. 

Benefit actors playing receiving $35 
a week. 

Equity offers transportation here to 
all actors desirous returning to New 
York. Next week benefit program in- 
cludes Thomas A. Wise and William 
Courtney in Garter Inn scene from 
“Merry Wives of Windsor,” minstrel 
first part with Santley and Sawyer. 
Hardy has telegraphed asking Ethel 
Barrymore, Conway Tearle and Marie 
Dressler and 100 chorus girls be sent 


n. 

Haze! Dawn refused offer dramatic 
stock engagement at Salt Lake City, 
her native town, saying she will re- 
main in the trenches. 


OFFICIAL STATEMENTS 


A. E. A. 
By PAUL N. TURNER. 
(A. E. A. Attorney.) 

The managers are not only bad sports, but 
untruthful. They definitely violated an ex- 
pressed pledge made by their lawyers that 
the negotiations were to be kept confidential. 
They are so untruthful in important matters 
that it is funny. For example, they state 
that Equity refused to arbitrate certain mat- 
ters, when, as a matter offact, the principal 
point Equity is fighting for is to get a clean- 
cut effective arbitration covering everything 
in the contract. We offered definitely not to 
strike or bring suit until after an arbitra- 
tion. 

Everybody on Broadway knows that neither 
the managers’ offer nor their present posi- 
tion is on the level. They don’t seem to be 
able to run straight. 


By GRANT STEWART. 

After the managers through their lawyers 
had asked a pledge from our representatives 
that absolute secrecy should be observed as 
to the negotiations between them and us, the 
managers waited until nearly midnight and 
then deliberately broke their word in order to 
secure a tactical advantage by getting their 
garbled side of the story in first. 

The contract offered to the Actors’ Equity 
Association was a triumph in the way of 


jokers. It was so worded that, with the help 
of the Actors’ Fidelity League, the Aetors’ 
Equity Association would soon have been a 
thing of the past. 

However, some good is coming out of this 
strike. In Mr. Hopkins’ statement that ap- 
peared in this morning’s papers the managers 
take credit for “being civil.’ If they would 
only be truthful too! But, perhaps, that is 
too much to expect, for again today, aecord- 
ing to the advertisements, we find the same 
old fraudulent attempt to mislead the public 
in “‘The Challenge” being advertised to “posi- 
tively open with the original cast.” 

Yet the managers know, and know ab- 
solutely, that there are some loyal members 
in the original cast who will not open to- 
night. How easily their vision of right and 
wrong seems to be obscured when there is a 
possibility of an advantage being taken either 
of the public or of the actor. 

When the full contract offered to the Aetors’ 
Equity Association is published most of the 
jokers will be obvious even to the layman. 
We cannot refrain from calling attention to 
one in particular: the clause which says that 
“actors who walked out will have their parts 
returned to them provided that no contract 
has been made for those parts since the 
strike,’’ or words to that effect. 

It makes us realize that the managers really 
did think we were children, but what stupid 
children they must have thought us. 


SCALE FOR SHOPMEN. 


With the new stage hands’ scale for 
New York going into effect this week, 
it was noted all the shopmen had not 
been called out by the IL. A. T. S. E. 


Inquiries in regards to the new 
scale from several producers whose 
plants are in operation, asked for 


definite figures on the scale, there hav- 
ing been some confusion because of 
the strike. 

The rates are $45 for carpenter, elec- 
trician and property men, but where 
those men also do shop work $15 
weekly additional is to be paid, mak- 
ing the weekly wage $60. This is above 


what the average shopmen earned, 
though heads of departments and 
some specialists receive larger salaries. 


BOOSTING OR KNOCKING? 

The waitresses of the Ideal Restau- 
rant were parading Times Square yes- 
terday placarded to inform the pubiic 
the restaurant was unfair to its help. 

The public had some difficulty in 
deciding just what was meant, a boost 
or a knock, as the signs were abbre- 
viated to read, “Ideal Rest.” 


IF YOU DON’T ADVERTISE IN VARIETY > 
DON’T ADVERTISE 
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SATISFIED FEELING PREVAILS 


FOLLOWING ENDING BIG STRIKE 


Equity Actors’ Members and Managers Resume Friendly 
Footing—Present Contracts by Equity Members Stand 
for Season, With New Form to follow—Managers 
Say No Preference Will Be Shown in Engaging 
Artists—Some Talk About Fidelity League. 


As far as all the surface indications 
went yesterday, there was a satisfied 
feeling existing between actors and 
managers following the end of the big 
strike. 

Several instances were related where 
the former friendly relations between 
managers and members of their casts 
were immediately taken up at the point 
where they stood at the start of the 
rupture. 

One manager stated he thought a 
point in the settlement had been gained 
against the Equity through the under- 
standing the present contract of the 
A. E. A. members would not be substi- 
tuted with the new form. New engage- 
ments, however, he said, of A. E. A. 
people would take the new form along. 
Those under present contract will se- 
cure the new form when entering into 
another agreement with any member of 
the Producing Managers’ Association, 
Another manager when spoken to of a 
possible. advantage secured through the 
contract understanding, replied he saw 
no especial gain there. “If I have a 
difference with any of my people,” he 
remarked, “what do I care whether they 


have old or new contracts? I’m going 
to settle it with them the best way I 

1. 
can and to our mutual satisfaction. The 


strike is over.” 

A. H. Woods was said to have placed 
cigarettes and candies in the dressing 
rooms of the Republic Saturday night 
when “A Voice in the Dark” reopened. 
Each little present bore the name of 
the player intended for, with a card 
reading “Welcome Home.’ It made a 
big hit with the company and Woods 
name was cheered when mentioned at 
the Lexington mass meeting Sunday 
afternoon. 


One or two of the managers of the 
P. M. A. who had become tangled 
through outstanding contracts are said 


to have displeased an actor or two in 
the manner an adjustment was at- 
tempted. In each case the affair was 
sent before the A. E. A. and managers 
association for arbitration. The feeling 
created was but temporary and not in- 
tentional nor unusual under the cir- 
imstances. 
comment was brought about 
from the outspoken statements made by 
A. BE. A. members at the Lexington 
&unday, particularly in reference to the 
members of the Actors’ Fidelity League. 
The high salaried A. E. A. members, 


those who sacrificed the most in the 
strike and worked as hard as anyone 


else for its success, apparently were’ 


in full accord that the A. E. A. had 
won a signal victory. One A. E. A. of 
prominence stated that if his association 
had only secured the recognition it de- 
manded, that would have been enough 
in itself, for it would have been more 
than any other associated body of actors 
in America ever got from the managers, 
under pressure. With the other con- 
cessions secured, he continued, the mat- 
ter of the Fidelity as looked upon by 
some of the A. E. A.’s was too unimpor- 
tant a matter to scrap over. 

The opinion along the street yester- 
day was that quite some of the dis- 
satisfaction voiced by A. E. A.’s came 
from those who had either signed the 
closed shop petition at the strike head- 
quarters one day last week or those 
who held the impression that a strike, 
if won, meant more salary. 

A manager when asked the direct 
question if he intended to give a prefer- 
ence to Fidelity members in casting, 
replied: “I will give preference to no 
one. I want to get the best I can for 
my shows and I am not going to inquire 
what society anyone belongs to.” As 
the manager who uttered that remark 
is a producer in a very extensive way, 
this reply should be accepted as a 
standard one for the managers. 

The sole thought of managers and 
actors yesterday seemed to be, “let’s 
get back to work and forget it.” 


BUY FOR “SCANDAL.” 

The entire lower floor of the 89th 
Street was bought out for the first 
eight weeks of the run of the Walter 
Hast production, “Scandal,” which 
opens there Friday night. The theatre 
ticket agencies on the strength of the 
nine months’ run of the piece in Chi- 
cago were willing to go along for an- 
o.her four weeks, but the final arrange- 
ment was for the first eight weeks only. 
The lower floor of the 39th seats about 
400. 


GALLI CURCI’S AFFIDAVITS. 


Chicago, Sept. 8. 
In affidavits filed here Amelita Galli- 
Curci accuses her husband, Luigi Curci, 
of misconduct with a 16-year-old girl 
and many women. 


THREE CONTRACTS. 


It was insisted yesterday the Actors’ 
Fidelity League was left out in the 
cold through the agreement between 
the Producing Managers’ Association 
and the Actors’ Eauity Association. The 
Fidelity league will have the same form 
of contract given to Equity members, 
the only difference being in the matter 
of arbitration, which point is worked 
out the same in both contracts. A third 
contract form is also to be used, it to 
be the same as the Equity and Fidelity 
contracts but to be known as inde- 
pendent. 

Managers stated yesterday that they 
would make public the agreement with 
Equity and the stage hands and musi- 
cians, but were -urprised that it was 
not read at the Equity mass meeting 
Sunday. They believed that it was 
up to the A. E. A. to publish the con- 
tract if they wished. 


ASKING COHAN TO RETURN. 


George M. Cohan will be visited by 
an official committee from the Friars 
this week and asked to return to the 
club as Abbott. The committee will in- 
clude Albert Spalding, William A. Brady 
and possibly Sam H. Harris. 

If Cohan agrees, a dinner will be 
given him at the Astor. 


LAMBS’ LOCAL NO. 1. 


For the most part Broadway settled 
down yesterday as far as professionals 
were concerned and humorous sallies 
were bandied about. The laugh of the 
day appeared to be the reference to the 
Lambs’ Club as “Local Number One.” 


PRICES UP AT CHI. OPERA. 


Chicago, Sept. 8. 
The Chicago Opera announces prices 
for the coming season will be raised 
25 per cent. 
A big deficit is still expected. 


JOLSON OPENS THURSDAY. 


The Al Jolson show, “Sinbad,” re- 
opens at the Shubert, Philadelphia, 
Thursday (Sept. 11). 

Mr. Jolson returned to New York 
yesterday. 


SIGNS MRS. CHAPLIN. 

The First National Exhibitors’ Circuit 
signed a contract with Louis B. Mayer 
Monday calling for the services of 
Mildred Harris Chaplin in a series: of 
six feature productions:to be delivered 
in the next year. The series is to in- 
clude at least six adaptations of suc- 
cessful plays. Mrs. Chaplin has re- 
covered from her recent illness and 
work on the initial release will be 
started immediately. 

Joseph Henaberry has been engaged to 
direct Mrs. Chaplin. 


JEANETTE DUPREE BANKRUPT. 


Chicago, Sept. 8. 
Jeanette Dupree, former wife of Billy 
Watson (‘Beef Trust”) has filed a vol- 
untary petition in bankruptcy here; as- 
sets $100, liabilities $8,306. 


Show people are the principal cred- 
itors. 


PRODUCERS RUSHING. 


Yesterday found producers in a wild 
scramble to unscramble tangled book- 
ings and get shows speeded into re- 
hearsal. It will be weeks before dates 
are whipped into shape. Most of the 
road routes were prepared early last 
spring and there is considerable con- 
fusion in clearing the road situation. 

There is almost as much difficulty in 
getting casts complete, some actors hav- 
ing “walked out on strike” and traveled 
as far as California, there to await a 
settlement. 

The rush on scenic studies to com- 
plete productions and costumers to 
speed work is the order of the day. 


FILMS FOR CHURCHES. 


Within the next few months. thou- 
sands of churches and schools will be- 
come available for the purpose of screen 
entertainments. The Screen Entertain- 
ment Distributors, Inc., through a deat 
with the heads of the _ Inter-Allied 
Church Movement, which includes every 
sect with the exception of the Catholic 
Church, will have the furnishing: of 
screen features for the various churches, 
colleges, schools and community cen- 
ters of the Inter-Allied movement. 


“DADDIES” A SUCCESS. 
London, Sept. 8. 

This is the start of the third week 
of “Daddies” at the Haymarket and 
the piece is playing to packed houses. 
The comedy has caught on and it looks 
as if its New York success is going 
to be repeated. 


LAUGHS HIMSELF TO DEATH. 


London, Sept. 8. 
During Charles Withers’ act at Car- 
diff last week a man in the audience 
dropped dead from laughing. 


HOLDING ONTO MEEHAN. 

A. H. Woods says Billy Meehan must 
appear in the Woods production of “The 
Big Chance.” It is to go into rehearsal 
this week. 


Meehan has been rehearsing with the 


Sam Shannon “What’s the Odds,” due 
te open Thursday. 

Woods has a contract with Meehan 
made in July. Shannon exhibited a 
Meehan contract dated last April. 
Woods avers that notwithstanding the 
Shannon agreement, Meehan must open 
in “The Big Chance.” 


DIVORCE FOR TOOTS LANTHIER. 


Chicago, Sept. 8. 
Exerina M. Levey (Toots Lanthier) 
of “Honeymoon Town” has been grant- 
ed a divorce from Theodore J. Levey. 
She charged he beat her up frequently 
in front of the LaSalle, where she was 
playing. 


MANY BATHING GIRIS. 


There are to be a flock of Bathing 
Girl shows sent on tour within the next 
two weeks. They are being sent out 
by a company which calls itself the 
Keystone Company and they have gath- 
ered a flock of the bathing girls from 
the various comedy film. producing com- 
panies. They have also managed to 
gather several of the Bathing Beauties 
that were with the Broadway show. 


—— 


DAILY VARIETY 


OFFICIAL TREATY PEACE BETWEEN PRODUCING AND EQUITY 


The following is the agreement entered into Saturday, September 6, 1919. 
between the Producing Managers’ Association and the Actors’ Eauity Asso- 
ciation, settling the strike started August 7 last by the A. EB. A. and ending 


with the siqnina of the peace agreement: 


Agreement made September 6, 1919, between the Producing Managers’ Associtaion, 
an incorporated association existng under the laws of the State of New York (herein- 
after termed the ‘Producers’ Association), by and on behalf of itself and all its present 
and future individual members and producing corporations, copartnerships, associations, 
individuals and concerns of whatever character which said indivdual members or any of 
them control, manage or drect, parties of the first part (hereinafter termed the ‘Pro- 
ducers’’}, and Actors’ Equity Association, an unincorporated association existing under 
the laws of the State of New York (hereinafter termed the “Equity Association”), by 
and on behalf of itself and all its present and future individual members (hereinafter 
collectively termed the ‘“‘Equity’’). 

Whereas, differences have arisen between the Producers and the Hquity which the 
parties hereto desire and have the authority hereby to adjust: 

Now, therefore, this agreement witnesseth: 

In consideration of one dollar, lawful money of the United States of America, paid 
by each of the parties to each of the others, receipt whereof is hereby acknowledged, 
and the mutual promises herein contained, the parties hereto agree: 

1. The Producers and Equity, except as otherwise herein provided, hereby release 
all claims of every kind and nature against any and all persons, firms, copartnership 
associations and corporations arising from the recent strike; will cause to be delivere 
due individual releases of any and all said claims, and agrees that all pending litigation 
growing out of said strike shall be discontinued without costs to any party thereto. 

2. All future contracts between any Producer and any Equity members shall con- 
tain as a minimum at least the provisions in the standard form hereto annexed (herein- 
after termed the “Standard’’), marked “A” and by this reference made e part hereof. 


3. All Equity members shall return to work and be reinstated under the contracts 
which they respectively held at the time they respectively ceased to rehearse or to per- 
form during the recent strike, except as follows: 

(a) All Equity members holding contracts on the Standard form vocgetly issued by 
the Producers’ Association shall receive in place thereof the Standard U. M. P. A.-A. E. 
A. form in use August 7, 1919. 

(b) Equity members who cannot be replaced on account of abandonment of plays 
or productions have no claims upon the producer with whom they have contracts except 
for unpaid services actually heretofore rendered. 

Where the places of Equity members have been filled, the producer has the right to 
secure them engagement elsewhere on equally favorable terms, and will try to do so. 
Failing, after due effort, to secure within thirty days after the date hereof such engage- 
ment-for any such member, the producer has the right to cancel the contract with such 
member by a present cash payment of an amount mutually agreed. If such agreement is 
not reached and payment made within thirty-five days after the date hereof, then the 
amount of such payment shall be determined by arbitration in accordance with the pro- 
visions of this agreement. Notice of the abandonment of any play shall be given by the 
producer to the Equity Association within seven days from the date hereof. 

In case of plays or productions in rehearsal at the time of the strike, rehearsals held 
prior to that time shall not count in figuring the number of weeks of rehearsal of the 
play or production. 

. All Equity members shall receive full pay for all services rendered up to the 
time of their respective cessation from work during the recent strike, but no pay for the 
interval between such cessation and when they resume work. 

56. Neither the Equity Association nor any member thereof will refuse to perform 
services for any producer becausee of the presence in the cast or production of a 
person or persons not a member or members of the Equity Association or of the 
Chorus Association or of a person or persons a member or members of any other 
association, organization or organizations. 

6. The Equity Association will not force or coerce directly or indirectly, or 
attempt to force or to coerce directly or indirectly any person or persons not a 
member or members of such association to become a member or members thereof 
and will order its members or any particular member under penalty of discipline not 
to force or coerce, directly or indirectly, or to attempt to force or coerce, directly or indi- 
rectly, any such person or persons to becme such member or members. 

7. Neither the Producers nor any Producer will force or coerce, directly or 
indirectly, or attempt to force or to coerce, directly or indirectly, any person to 
resign from or sever in any manner or to any degree his connection with the Equity 
Association or not to join the Equity Association, or to join or become connected in 
any manner or to any_degree with any other organization or to refrain from resigning 
or covering his connection with any other organization, and the Producers’ Association 
will enforce the provisions of this clause by appropriate disciplinary measures. 

. Immediately upon the execution of these presents the Stags Hands and the 
Musicians shall return to work in the same places they had when they ceased work, 
with the wages provided by the agreements or understandings between their respective 
organizations and the Producers, and shall receive full pay for all services rendered 
up to the time of their respective cessation from work during the recent strike, 
but no pay for the interval between such cessation and when they resume work. 

9. No member of the International Alliance of Theatrical Stage Employees and 
Moving Picture Machine Operators (hereinafter termed Stage Employees’ International), 
nor any member of the American Federation of Musicians (hereinafter termed the 
“Musicians’ Federation’’) shall refuse to perform services for any Producer because 
of the presence in any cast or production of a theatrical performer or performers 
not a member or members of the Equity Association or because of -the presence of a 
theatrical performer or performers a member or members of any other organization 
or association. 

10. Neither the Producers’ Association nor a Producer shall compel, coerce or 
persuade, or attempt or compel, to coerce or to persuade any Equity member to pay 
any consideration for his employment to any employment agency or other medium 
through which he may be employed. 

11. The Hquity Association will not compel, coerce or persuade any Equity member 
to obtain or to seek employment through its agency. 

12. Neither the Producers’ Association nor any producer shall blacklist or other- 
wise willfully discriminate against any person or persons by reason of his or their 
membership in the Equity Association or for his or their connection with the recent 
strike, and no Equity members shall refuse to work for any Producer or Producers by 
reason of his or their connection with the recent strike. 

13. In case any controversy or dispute shall arise between the Producers’ Asso- 
ciation and the Equity Association, or any of their respective members regarding the 
meaning, interpretation or enforcement of this contract or any part thereof, or with 
reference to the rights of any party or members thereof hereunder, then and in that 
event any party to such controversy or didspute may notify the other thereto in 


writing that he wishes such controversy or dispute settled by arbitration, and in 
such notice shall specify the controversy or dispute and the name of his arbitrator, 
who shall be a member of his association. Within five days after written notice 
has been sent to the party to the controversy to whom such notice is addressed, 
said party shall, in writing, name his arbitrator, who shall be a member of his 
association, and give written notice thereof to the claimant. Said arbitrators shall 
decide such controversy or dispute and a copy thereof sent to the Producers’ Asso- 
ciation and the Equity Association and to the parties to said controversy or dispute 
within ten days from the date of the appointment of the second arbitrator. The 
concurrence of both arbitrators shall be necessary to a decision, and if made within 
said ten da.'s, shall be binding and conclusive on all parties to said controversy. 

If the arbitrators shall fail to decide said controversy or dispute within ten 
days then such controversy or dispute shall within five days thereafter be submitted 
fer determination to the following named umpires: 


Each of said umpires shall serve in turn as cases arise, and should any umpire 
die, refuse to act, or be incapacitated, the next umpire in the order named, shall 
serve in his stead. The award of the two arbitrators or of the said umpire shall 
be necessary to a decision and such decision, if made, shall be binding and conclusive 

e decision of the umpire shall be made and reduced to writing, an 
thereof sert to the Producers’ Association and the Equity Association, — ‘te the 
oo tc said controversy or dispute, and the whole dispute shall be decided within 
fieen days of the selection of the umpire as herein specified to decide said controversy 
or disnute. The parties to said arbitration shall have fifteen days after said copy of 
ses or award has been sent as aforesaid, within which to comply with said 

The arbitrators and the umpire respectively shall have full power to determine 
the manner in which they will hear the parties, the mode of procedure, and the char- 
acter, nature and extent of the evidence to be considered. Should the umpire selected 
fail to meke an award within the time herein specified a further arbitration, after 
similar notice and time as above provided, shail be had by umpire next in order named 
under the same terms and conditions as to time, and otherwise as above provided. 

All notices in this paragraph thirteen (13) shall be given by registered mail to 
the addressee’s last known business address, and in addition to the times herein- 
before provided, one day shal! be added for each one thousand miles, or fraction 
thereof, of distance between the point of mailing and the point of destination. In 
addition te the notices hereinbefore required to be sent, dupiicate originals of all 
such notices shel: be similarly and contemporaneously sent to the respective secre- 
taries of the Pruducers’ Association and the Equity Association. 

If the Producers’ Association or the producer, whichever may be a party to 
saii controversy or dispute, fails to appoint an arbitrator as hereinbefore provided, 
or, without just cause, withdraws from said arbitration, then the Producers’ Association 
or the producer, as the case may be, shail be in default hereunder. 

If the Feroducers’ Association or the producer, as the case may be, is not so in 
default then no strike shail be called, requested, encouraged, advised or permitted 
by the Eqvity association, or any of its members, until the lapse of fifteen days after 
th failure or on)mission of the Producers’ Association or the producer, as the case 
may be, against which said award may have been made, to perform and discharge 
said award and such strike shall always be limited to the party against whom said 
award has been made and the corporation, copartnership, association, individuals and 
concerns ot wnatever character, which the party against whom said award has been 
made controls. 

If any meinber of either the Producers’ Association or the Equity Association fails 
or refuses to perform the award rendered against him as hereinbefore provided, then 
and in that event, the said Association to which such member belongs shall promptly 
take appropriate measures with a view of compelling such member to make strict 
performances of, and compliance with said award; and anything hereinbefore contained 
to the contrary notwithstanding, no such strike shall be called, requested, encouraged, 
advised or permitted against such person who has so failed to comply with said award 
until the lapse cf three days after the expiration of said fifteen days, if the Producers 

on shall so request 
an ate cawesment shall continue in force up to and including June Ist, 1924. 
At any timo within ninety days prior to said June Ist, either party hereto may, in 
writing, notify the other party of its desire to meet the other party in conference for 
the purpose of negotiating fo ra renewal of their contract upon its present or changed 
terms, and in the event of such notice, the party receiving the same shall, within 
fifteen days after the receipt of such notice, meet with the party.giving such notice 
ry on such negotiations. 
” oN WITNESS WHEREOF, the parties hereto have hereunto set their hands and 
t above written. 
PRODUCERS’ ASSOCIATION, 
By SAM HARRIS, 
President. 
ARTHUR HOPKINS, 


Secretary. 
ACTORS’ EQUITY ASSOCIATION, 
By FRANCIS WILSON, 
President. 
FRANK GILMORB, 
Executive 
arantee that the undersigned respective organizations 
ont om any case wherein the Actors’ Equity Association or 
ach of the foregoing agreement. 


We hereby premise 
will not ca.l or go on 8 
any of ite rwembers commit or cormmitted a bre 

New York, September 6, 1019 RICAN FEDERATION OF MUSICIANS, 

By J. N. WEBER, 
President. 
NTERNATIONAL ALLIANCE OF THE- 
; ATRICAL STAGE EMPLOYEES AND 
/ MOVING PICTURE MACHINE OPERATORS. 
By CHARLES C. SHAY, 
President. 
HUGH FRAYNE, 
Organizer for American Federation of 
Labor for the State of New York. 


SHOWS ESTIMATED RECEIPTS. 


The following shows resumed last 


PICTURE SHOWS THIS WEEK. 


The Rivoli has the best picture show 


night, with results estimated as fol- 


Harris), capacity $2,840. “East Is West” 
(Astor), capacity $2,160. 
(Maxine Elliott), 
fifths filled (no estimate given). Lew 
Fields’ “Lonely Romeo” (Casino), slight- 


“Better ’Ole”’ (Booth), business about 


less than capacity, about $2,600. “La 
La Lucille’ (Criterion), business about 
25 per cent off. 
opening night at Comedy, about $1,000 
at the box office. 
opening at 
“Those Who Walk in Darkness” (48th 
Street), no estimate given. 


STANLEY MURPHY RECOVERED. 


Stanley Murphy has recovered and is 
at the Lambs’ Club. 
sign a new contract with the J. H. 
Remick Co. this week. 


this week with “The Miracle Man,” 
running continuously. It will continue 
all through next week. A marvellous- 
ly effective offering that improves on 
acquaintance, it is as inadvisable to 
miss it as it was to miss “The Birth 
of a Nation.” 

The Strand has the next best show 
L with Geraldine Farrar and Lou Telle- 
per cent off (no estimate given). gen in “The World and Its Woman 


“Royal Vagabond” (Cohan & 


“Five Million” 


house about four- 


less than capacity (about $2,200). 


Winter Garden, “Monte Cristo, Jr.,” (Goldwyn). The Rialt F 
business about half of normal. Gallo to standard. The 
Opera Co., opening night (Shubert) wick in “Told in the Hills,” is disap- 


“Mikado” as attraction, slightly pointing. 

These pictures are fully reviewed in 
t the weekly edition of VARIETY. 
“Up From Nowhere, : 


Thurston, magician, 
the Globe, did capacity. 


FILM COWBOY COMPETITION. 


Los Angeles, Sept. §&. 


Art Acord’s challenge to compete with 
him in cowboy stunts in a rodeo to be 
held here Oct. 3-5, at Ascot Park, has 
been accepted by Douglas Fairbanks, 
Tom Mix, Wiil Rogers, Fred Stone, Hoot 
Gibson, Pete Morrison, Harry Carey, 
Neal Hart, Jack Hoxey and Fred Burns. 


He will probably 


ern, has been granted a temporary in- the “Leviathan,” the only 
junction against the so-called Albee man in the party was Fred McCloy, 
interests giving the former exclusive 
first run rights to eight Selznick pic- 
tures. 
he contracted for these rights, was his activities in municipal affairs. 
granted them, had already shown one 
of the pictures listed, and then was _ over the side of the official New York 
informed that he could have no more. boat, “The 

He learned that his rivals here were to 
have them and promptly brought suit. 
The case has been bitterly contested by General 
and attracted wide attention. 


Shuberts to replace Ed Wynn in “The 
Gaieties.” 


COURT UPHOLDS NATHANSON. MET PERSHING. 

i 1en the Mayor's ce 
Providence, R. I., Sept. 8. tee met General John J. Pershing down 

Max Nathanson, owner of the Mod- the bay on his rturn from France on 


burlesque house. 


Nathanson has contended that Mr. McCloy was selected because 


Patrol,” McCloy was 


Pershing what lodge 
belonged to McCloy, after 
General Pershing he beionged to 


New York Lodge, was told by General 


Pershing he would see him at the 
1 Lodge Tuesday night. 
is to be given General Pershing 
tonight. 


LEWIS REPLACES WYNN. 


Henry Lewis has been chosen by the 


While on the surface that might in- 


: official military aide to 
remarks concerning Wynn 


Shubert are to be financially interested. ters, 160 West 45th street, today at 12.30. 


theatrical 


manager of the Columbia Theatre, 


cidentally, as General Pershing stepped 


first to greet him by the hand. McCloy, 
wearing a large Elks’ button, was asked 


advising 


A receptive» 


Marty Owens, who was sent abroad 
as the official representative of the New 
dicate a split between the Shuberts and York police force, has been appointed 
Wynn, owing to the strike and the 4. 
attendant 
leaving the Shubert show that went 
with it, the report is Wynn will head 
a new production, in which he and Lee 


General 
Pershing during his stay in New York. 


A meeting of the Chorus Equity Assoela- 
tion will be held at HBaquity strike headquar- 
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‘PHILADELPHIA OPENINGS. 
Philadelphia, Sept. 8. 

Only two openings are announced for 
this week following the settlement of 
the strike. The annual conclave of 
Knights Templar is in session here this 
week, bringing a quarter of a million 
visitors, and the failure of legitimate 
houses to open will mean another heavy 
loss on top of that already suffered. 

“Toby’s Bow,” at the Adelphia, will 
be the first show to get started, open- 
ing being scheduled for Tuesday night. 
“Sinbad,” with Al Jolson, is due Thurs- 
day night. The Jolson show has been 
in the Shubert for more than a week, 
but it was impossible to get the com- 
pany together and rehease. 

The Jack Dempsey show at the Met- 
ropolitan Opera House opens tomorrow 
night and overflow of visitors may help 
it, though the outlook is reported to 
be far from bright, there being no de- 
mand for seats in advance. Five vaude- 
ville acts of mediocre quality make up 
the bill, with scale 50 cents to $1.50. 

The Walnut opens its regular season 
Monday with “The Unkissed Bride,” a 
comedy. 

No definite announcement about other 
houses has been made. The Chestnut 
Street Opera House (Shubert) con- 
tinues with pictures for at least four 
weeks more, the Rex Beach picture, 
“The Girl From Outside,” being this 
week’s bill. “Good Morning Judge” 
will be the opening attraction when 
the regular season starts. 

“La La Lucille’ was to have opened 
the Garrick Labor Day, but no an- 
nouncements have been made for this 
house, the Forest or the Broad. All are 
kK. and E. houses. 


TAKINGS IN CHICAGO 


Chicago, Sept. 8. 

“Up In Mabel’s Room,” at the Woods, 
and “Cappy Ricks,’ at the Cort, took 
in $2,554 and $1,045, respectively, at 
their Saturday night, 'nadvertised, per- 
formance. 

The Equity show did $20,000 gross 
on the week. Its performance Sunday 
afternoon was given for the three Tan- 
ner children, orphaned when their 
mother caught her foot on the railroad 
track and their father put his arms 
about her and died with her. Forty- 
five thousand dollars was the total 
amount raised, though a considerable 
part of it was special subscriptions, 

“On the Firing Line,” at the Biack- 
stone, did less than $7,000 for the week 
and has now closed. Union stage hands 
and musicians were installed Saturday 
night. 

“The Passing Show” 
Garrick last night 
run. 


moved to the 
for a two weeks’ 


VAUDEVILLE ON SCREEN. 
Chicago, Sept. 8. 

Artists and managers are up in arms 
against the announcement of H. A. 
Spanuth of the Commonwealth Picture 
Co, that he will give vaudeville on the 
acreen. 

The first release is already being 
booked. The following appear in it: 
Three Anchors, Happy Harrison, Pepps 
and Stoddard. Lasere and Lasere, Cage 
and Fowler, and “Why They Laugh in 
Vaudeville.” 


This last is causing the heat. In it 
artists foresee their exclusive stage 
stuff in film form. 


Booking agents, meanwhile, are for- 
bidding acts to work in pictures if they 
ant vaudeville time. 


GOOD SHOW AT COLONIAL. 


The show at the Colonial last night, 
as it ran, did not measure up to the 
Colonial standard, but seemed to please 
the light audience which attended it, 
the lack of attendance being credited 
to the favorable outdoor weather. 

Herman Timberg’s “Chicken Chow 
Mein” featured the bill and lived fully 
up to expectations. It is one of the 
best productions of its kind in vaude- 
ville today. And Jay Gould and Flo 
Lewis can be credited with the bulk 
ot the success the turn achieved. 


Others on the Dill included 
I'wins, Fallon and Brown, Stabley and 
Birnes, Arthur Havel and company and 
Hermine Shone and company. Ferry, 


the Frog Man, was also on the bill. 


BAYES IN “GAIETIES,” 


When the Shubert “Gaieties’” reopens 
at the 44th Street Theatre tomorrow 
night Nora Bayes will be in the cast. 

Miss Bayes expects to remain with 
the show about three and one-half 
weeks. After that she will open with 
her own show in Washington, making a 
tour to the Coast. 


FAIR PALACE BILL. 


Nothing to rave over in the Palace 
bill this week unless it is the opening 
turn. That’s a strange position there 
for an act that does as well as any- 
thing else on the program. It’s Stras- 
sel's Animals, really a seal act, with two 
seals that bring the trainer out for sev- 
eral curtains before the house is half 
full. 

The two solid hits are bunched in 
the second part, though the Creole 
Fashion Plate closing the first half gets 
the house upon disclosing he is a fe- 
male impersonator. The two hits are 
Anna Wheaton and Harry Carroll, again 
together for vaudeville, and Ted Lewis 
with his Jazz Band, in their third con- 
secutive week. 

Perhaps last night if Ted Lewis 
knew the Bal Tabarin had taken the 
band away from him he would not have 
been so funny. It was reported around 
the theatre the band goes with that 
restaurant and Ted can blame it upon 
Gil Boag. For Ted Lewis is a funny 
fellow and the band does a lot. That 
laughing trombone would be a riot in 
London. 

Walter Kingsley wagered Anna 
Wheaton the Wheaton-Carroll act 
could follow Lewis. They did in the 
afternoon. Mr. Kingsley claimed he had 
won; Miss Wheaton said he had not. 
In the evening Kingsley was in. doubt 
himself, for Wheaton and Carroll pre- 
ceded Lewis in the running. 

The weather interfered with the usual 
big Monday night business. The house 
was full, but not overcrowded. 

Others in the show (more fully re- 


viewed in the weekly issue. of 
VARIETY) are Foley and O’Néeil, 
Charles King and company, Walter 
Brower, Arnaut Brothers, Losi, Berk 


and Valda (the latter a new dancing 
act). 


RIVERSIDE HAS LIGHT HOUSE. 


The Riverside, which has been run- 
ning to great summer houses, felt the 
heat and the downtown legitimate open- 
ings last night. Weakest attendance 
since July. Julius Lenzberg is back 
leading the orchestra, which is aug- 
mented. 

The headline was split between 
Dooley and Sales and Frisco, the latter 
closing the show, while the duo was 
or just ahead for their usual hit. But 
they did not cop the show’s honors, 
Olsen and Johnson, a song and piano 
team, easily sharing the applause score 
with them. 

There were two new turns. One is a 
pretentious affair featuring Carlos Se- 


bastian, assisted by Olga Myra and 
Arthur Anderson, and entitled “Bub- 
bles.” It is an A. and A. Producing 


Company turn and will be reviewed in 
the weekly edition of VARIETY. Alice 
Hamilton also showed something new, 
she offering “A Breath of Lavender and 
Old Lace.” 

Mlle. Diane and Rubini, with their 
miniature recital, pleased in the first 
section of the bill. Frank Crummit put 
over his pleasing turn, on second again. 


Adelaide Hermann opened the show, 
which was shy on variety and also 
laughs. 


AMERICAN SHOW LACKS SPEED. 


Lacking in speed until after inter- 
mission, the American Roof show the 
first half did little to bring forth en- 
thusiasm in a well filled house Monday 
night. 

Mae and Mack opened quietly after 
o Vitagraph comedy with the El Roy 
Sisters and Work and Kent passing by 
with but little attention paid. John- 
son Brothers and Johnson sweated in 
cork as did Lamberti in wigs, but to 
little returns. 

Gordon and Delmar opened after in- 
termission with the first real hit of the 
evening, followed by McCarthy and 
Sternard in a rapid-fire talk sketch of 
considerable worth. Jones and Sylves- 
ter and Lawrence Brothers and Thelma 
rounded out the vaudeville and Charlie 
Chaplin in “Shanghied” closed the 
show. 


RIGHTS FOR EIGHT STATES. 


Chicago, Sept. 8. 
Linick-Jacoby Enterprises have ac- 
quired state rights to “Yankee Doodle 
In Berlin” and the Sennett Bathing 
Girls for Missouri, Kansas, Louisiana, 
Mississippi, Minnesota, Wisconsin, 
North and South Dakota. 


PABST’S A DANCE HALL, 


The Pabst restaurant, on West 125th 
street, a Harlem landmark for years, 
becomes a five-cent dance hall during 
this month. 


CHICAGO SHOWS 


Chicago, Sept. 8. 

Immediately upon receipt of official 
news of the ending of the strike, Chi- 
cago managers got ready with a rush 
for resumption of shows. 

Chicago will be as before the strike 
within a week. 

Two shows opened Saturday night, 
four Sunday night, and three more an- 
nounced to open within the week. 

The shows that opened Saturday 
night—and played to capacity business 
—were: 

“Cappy Ricks,” at the Cort; “Up In 
Mabel’s Room,” at the Woods. 

The shows that opened Sunday night 
were: 

“Honeymoon Town,” at the LaSalle; 
“The Passing Show,” at the Garrick; 
“Three Wise Fools,” at the Powers, and 
“Take It From Me,” at the Studebaker. 

The shows announced to open with- 
in the week are: 

“Listen, Lester,” .at the _ Illinois; 
“Seven Miles to Arden,” at the Olym- 
pic; “The Acquittal,” at the Grand. 

Jack Dempsey and his show had been 
booked to open at the Colonial Aug. 
31. The booking had been cancelled 
on account of the strike, and other dates 
arranged for. It is not known whether 
the house will reopen with Dempsey’s 
show or not. 

“Angel Face,” the show which had 
been at the theatre when the strike was 
called, was sent to New York. 

The Princess is dark, with no at- 
traction booked. 


The attraction at the Grand when 
the strike came to Chicago was “A 
Prince There Was,” with Grant Mitchell. 
Mitchell will not go back te work in 
Chicago. The piece was closed. 

The A. E. A. benefit, which carried 
advertisements in the Sunday papers 
announcing another week, closed with 
the Sunday matinee. 

Coincident to the orders received by 
the actors, the stage‘hands and musi- 
cians received orders to go back at 
once. 

Some union officials muttered veiled 
threats directed against George C. 
Tyler, who was the only manager in 
America who attempted and succeeded 
in breaking the strike with non-Equity 
actors and non-union stage employes 
and musicians. His show, “On the Fir- 
ing Line,” was at the Blackstone. 


All the striking actors and actresses, 
although not acquainted with the terms 
of the agreement which ended _ the 
strike, were jubilant at the prospects 
of a return to work. The managers ex- 
pressed their emotions by scurrying to 
open their theatres. 

Sam WHardy, during the week, had 


‘made announcement that the Equity 


association was preparing to- produce 
its first play under the “commonweaith 
plan.” This was Edward Milton 
Royle’s “Marrying Mary,” which was 
to have featured Hardy and Blanche 
Ring. It is not known whether this 
project will be continued or not. 


BEST SHOW IN TOWN. 


It may be said the program man 
“jazzed” up the program, for the way 
the show and numbers ran, one could 
hardly make head or tail of it, at the 
Columbia last night. But it can be 
truthfully registered that the producer 
of “The Best Show In Town” didn’t 
“jaz” up his end of the production, for 
this show, while hardly the best in town 
or hardly the best show that may come 
along under the auspices of the Colum- 
bia wheel, is about as good as one 
could expect for their money, even as 
the money counts at the box office un- 
der this much talked of “high cost of 
theatregoing.” 


The book means nothing. The prin- 
cipals mean little, but the material, 
supplied by Billy K. Wells, means 


much. It is rich in originality, differ- 
ent so much from the old cut and dried 
“bit” burlesque and so well arranged 
and speedily staged that it stings and 
“stays home” with the beaten burlesque 
reviewer. Wells has brought out some 
original “bits” that will soon be seen 
in musical comedy if the musical com- 
edy producers live up to their reputa- 
tion as burlesque copyists. He has, in 
this production, shelved the_ table 
scenes, the bladder scenes and the bur- 
lesque farces. He has tabooed the old 
money changing “bits,” the mistaken 
identity “bits” and all those old “bits” 
one looks for between numbers in a 
burlesque show just out of habit. In- 
stead he has given the production some 
“bits” that need not be registered for 
in print for if they were described, 
Wells would have a blackjack and 
“cannon” up against his manuscript 
and those old burley-que “thieves” 
would have his show dissected in por- 
tions before “The Best Show In Town” 
reached Newark—its next stand. 

The comedy is divided between Frank 
Hunter and Manny Kohler. The latter 
is essentially a German comedian. It’s 
indelicate to call them German come- 
dians since the war, but Kohler is a 
German comedian neverthelgss. His 
dialect, mannerisms and make-up fair- 
ly breathe of Coblenze. He is not par- 
ticularly clever but fills in. He works 
hard and as one of the principals he 
fills the part. 


Hunter in the first portion is almost 
painful. His idea of a funny man is 
away off, but as the “darkey” in the 
burlesque, Hunter redeemed not only 
himself, but the comedy part of the 
show. Me was a scream and the word 
scream is seldom used in this depart- 
ment. He tied up laughs where the 
ordinary comedian would have ushered 
in groans. 

Of course one must always consider 
the source of those laughs and every 
time the tutored burlesque reviewer 
measured the laughs that tutord one 
looked at the name of Billy K. Wells. 
Wells has been getting away with a 
lot of borrowed material in years gone 
by. He has staged the bladder and 
slapstick scenes times innumerable, but 
in this production Wells has delivered 
his brain and Wells, if he has sense 
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enough, should continue to deliver his 
brains for in this show he has exhibited 
brains that a good many people never 
credited him with, including the writer. 

The show uncorked a singing genius 
that may or may not be serving her 
apprenticeship in burlesque. Her name 
is Lynn Cantor. Miss Cantor is rather 
tall, lithe, good looking and well car- 
ried, but the outstanding feature of her 
ability is her voice. Miss Cantor has a 
voice that sounds cultivated in a place 
other than a burlesque house. She has 
a sweet cadence, perfect diction and 
its resonancy is as clear as_ spring 
water. And she can wear clothes. It’s 
very seldom, even in these days of ad- 
vance burlesque, that a prima donna 
can stop proceedings. This girl did 
She brought that “stag” house to solid 
applause with her voice and well de- 
served to. If memory serves right a 
woman named Julia Kellety came from 
the Columbia into a feature part in a 
Broadway show. Look out for Cantor 
She’s on the run-way and headed 
strong. 

Ralph Rockway is a burlesque stand- 
by. His voice has not gone back and 
his ability in a “straight” part is as 
good as it was years ago when he was 
a half portion of a standard vaudeville 
team known as Rockway and Conway 
Iiockway kept the show on its balance 
wheel and gave great services. A good- 
looking fellow, well set for burlesque 
and in this show a corking selection. 
One of the McCloud girls, or maybe 
it was Margie Winters, did much good 


work. The McCloud girl and Miss Win- 
ters must stand the “rap” for this 
notice. It was the dancer. (The pro- 
gram was so dizzy no one could tell 
who it was). This dancer is a great 
“faker.” Her “splits” runs about eight 
inches from the real thing and while 
she kicks great with her right leg, 
ner left is a “Methodist.” (The world 
knows Methodists are not allowed to 
dance). Both were well appearing. 


Both are great workers. 

The dressing of the show is above 
par. The principals are especially well 
gowned, but one can hardly tell how 
those clothes will look once they hit 
the Pullmans over the road. At the 
Columbia they look bright and gay. 

The chorus is typical of the “Blutch” 
Cooper school, all lively, all well shaped 
and all good looking. Cooper is a 
great selector of chorusters. He alwavs 
was for Cooper used to head a show 
oi his own. And the production end is 
far above expectations. The scenes are 
well picked, excellently painted and still 
Cooper with his Sagacity for economy 
has not gone “dizzy” with his bankroll 
on either the costumes or the scenery 
but has utilized his experience as a pro- 
ducer and is giving them the breaks 
for their money. 

It’s a good burlesque show, great, 
considering it’s in its infancy and will 
undoubtedly break into a better show 
going. At the Columbia 
t registered many a 
PA cy y laugh and much 

It tells two distinct stories. Lynn 
Cantor is a “comer” and Billy K. Wells 
has arrived. Wynn. 
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DAILY VARIETY 


RATIFIED LEXINGTON MEETING 


Secret and Closed Session Monday Afternoon of Actors’ 
Equity Association Gives Vote of Confidence in Equity 
Leaders—Vaudeville Threatened by Innuendo. 


Peace Pact Clauses Explained. 


The peace pact signed Saturday night 
by the Producing Managers’ Associa- 
tion, Actors’ Equity Association, I. A. 
T. S. E., American Federation of Musi- 
cians and American Federation of 
Labor was unanimously voted as satis- 
factory to the Equity at a secret meet- 
ing of the organization held in the 
Lexington Theatre yesterday (Monday) 
afternoon. Other important develop- 
ments were a veiled suggestion a 
strike is coming in vaudeville, a full 
explanation of the various clauses of 
gthe employment contract to be issued 
by the M. A. for Equity members 
and a vote of confidence in the Equity 
leaders and their conduct of the strike. 

The meeting was first announced as 
“closed” to the press by the Equity. 
Later this order was rescinded by 
*Grant Stewart, who counteracted the 
original order in writing. This was 
issued to a VARIETY reporter, who was 
«instructed to present the following at 
the door of the Lexington and he would 
be admitted: “The Press may be ad- 
mitted at the meeting at the Lexington 
today (Sept. 8). (Signed) Grant Stew- 
art.” Despite the order from Mr. 
Stewart, W. B. Rubin, who stated it 
was “his meeting,” refused to honor Mr. 
Stewart’s pass. Efforts to reach Mr. 
Stewart by phone or messenger were 
unavailing and Rubin’s countermanding 
order prevailed. 


Equity Members in Vaudeville. 


From an authoritative source, how- 
evér, it was learned that during the 
course of events of the meeting a 
waman inquired of Mr. Rubin, who was 
explaining the employment contract at 
the time, whether there was anything 
in the document that could prevent 
E. F. Albee of the Keith Exchange from 
discriminating against an Equity mem- 
ber who desired to play vaudeville. 
Before Rubin could answer the question 
Marie Dressler jumped to her feet and 
replied in effect as follows: “I don’t 
think Mr. Albee will discriminate 
against you. Mr. Albee’s time is com- 
ing.” The reply was greeted with loud 
cheering. Rubin then took up the sub- 
ject of the question at issue and told 
the questioner she had “asked a dan- 
gerous question. Continuing, Rubin 
said, in effect: “By asking this ques- 
tion you have forced us to take a card 
out of our sleeve. Those questions 
should not be asked. Don’t ask how we 
are going to win this war.’ The prin- 
cipal clauses of the peace agreement, 
read by John Emerson and explained by 
Rubin, were: If a dispute over salary 
Or contract conditions arises between 
an actor and manager, both may appoint 
an arbitrator, and if these two cannot 
agree they (the arbitrators) are to ap- 
point an umpire. Fifteen days may 
ensue before the umpire makes known 
his decision. Following the umpire’s 
decision, if the same should be against 
the manager, he is allowed 72 hours’ 
grace in which to abide by said decision. 

The question of discrimination by a 
Manager against an Equity member 
was also touched upon, the answer cov- 
ering the greater part of the questions 
asked by persons in the audience being 
that all such cases would be submitted 
to arbitration. 

John Cope read the employment con- 
tract, and Rubin continued with ex- 
Planations. The principal clauses read 
and discussed were: Paragarph 4, 
Which states that after four weeks of 
rehearsal for a dramatic show, all addi- 
tional rehearsals are to be paid in full. 


Arbitration Board. 


Questions regarding this brought out 
that rehearsals are to be continuous in 
the meaning of the contract. A hypo- 
thetical question put by an Equity 
Member was: “If I should rehearse for 
two weeks and rehearsals should stop, 
and then resume after four weeks, what 
Would be the result?” The answer was: 
“If the rehearsals were discontinued by 
the management and then resumed after 


a four weeks’ period, you would be en- 
titled to full pay for all rehearsals after 
the fourth week, dating specifically from 
time you started rehearsing, regardless 
of any stopping of rehearsals by the 
management. The rehearsal clause pro- 
vides for full pay after five weeks with 
the same understanding as regards con- 
tinuity of rehearsals, in the case of a 
musical show. If a contract is broken 
by either party (actor or manager) 
within ten days, during the rehearsal 
period, the party breaking the contract 
must pay the other a sum equivalent 
to two weeks’ salary. If the contract 
is broken by either party during the 
first two weeks of performances, the 
same penalty obtains, with the contract 
breaking party penalized. 


All alleged contract breaches must 
come before the arbitration board for 
decision. If a play rehearses for less 
than 10 days and is dropped by the 
manager, he (the manager) must pay 
the actor two full weeks’ salary. 

All gowns must be provided by the 
management for women in dramatic 
plays. Men are to provide their own 
wardrobe if the role calls for street 
clothes; otherwise, if period clothes or 
any other costume except stréet clothes 
are called for for men, the wardrobe 
is to be provided by the management. 
In the event the management provides 
wardrobe and the actor or actress 
breaks a contract and quits, all altera- 
tions in said wardrobe necessary to fit 
the contract breaker’s successor must be 
paid for by the actor or actress break- 
ing the contract. 


Umpire to Be Chosen. 


The same applies in the event that an 
actor or actress whose wardrobe has 
been paid for by the management 
wishes to leave a company amicably. 

It was explained that at this point 
arbitrators choosing an umpire must 
select one not connected with the 
theatrical business. This later discus- 
sion about arbitration brought forth the 
announcement from Marie Dressler that 
the Chorus Equity Association had no 
arbitration clause in its contract. Miss 
Dressler also announced she had heard 
that certain managers were going to 
discriminate against members of the 
Chorus Equity. By way of investigat- 
ing the report, Miss Dressler had called 
upon Lee Shubert and Mr. Shubert in- 
formed Miss Dressler, she stated, he 
would immediately have signs printed 
and hung up in all Shubert theatres, 
forbidding any discrimination against 
any Equity member, whether of the 
chorus or the main body. Mr. Ziegfeld 
had promised utmost co-operation, Miss 
Dressler stated. 


In conclusion Miss Dressler said: “I 
want you to remember three things: A 
scab, the yellow league and the Ameér- 
ican Federation of Labor.” The words 
“scab” and “yellow league” were loudly 
hissed. The A. F. of L. remark met 
with big applause. 

John Emerson said, in effect: “7s 
your old contract was broken or, rather, 
suspended, by the strike, you will have 
to play a few matinees.” Later Mr. 
Emerson said, in effect, in discussing 
the general situation: “If we don’t get 
what we want we will strike.” 

The general consensus of opinion of 
those attending the meeting, although 
bound by secrecy regarding details, was 
that everything had been satisfactorily 
straightened out, and that the radical 
element that nearly broke up Sunday’s 
meeting was silenced from further 
criticism. 


NATIONAL STOCK STAND. 
Chicago, Sept. 8. 

FP. A. P. Gazzolo has added the Na- 
tional te his Imperial and Victoria 
string as a stock house. 

Irons & Clamage had announeed that 
it would be devoted te burlesque, tabs 
and vaudeville. 
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‘UP FROM NOWHERE” GOOD. 


John D. Williams presented at the 
Comedy Theatre last night the four-act 
play, “Up From Nowhere,” by Booth 
Tarkington and Harry Leon Wilson. 
The piece looks as though it will get 
along at the Comedy for some time and 


pull enough business to make a stay 
of that length profitable. 

The story is a little new twist to the 
tale of a father trying to convince his 
son that the girl that the boy wants 
to marry is only after his money. To 
prove it he starts to make love to the 
girl himself, and in the end his effort 
brings him into deep water and the 
boy, instead of getting a wife, has 
brought a stepmother into the home. 

The authors have struck upon a novel 
and amusing way of presenting their 
theme. Their keynote seemingiy is to 
prove that the man that comes “up 
from nowhere” and achieves riches in 
this present day is as good as he that 
has a lengthy line of ancestry. Their 
manner of presenting it, however, may 
not meet with the approval of “our 
very best families” or with the high- 
brows, but it makes for good entertain- 
ment for the masses. 

The individual hit of the piece was 
achieved. by Cecil Yapp in a character 
comedy role. He walked away with the 
honors of the evening and Norman 
Trevor, who is the featured member of 
the cast, showed good taste in letting 
him share the curtains. Ann Andrews, 
playing the lead, was delightful and 
gave a really clever and studious per- 
formance. Margola Gillmore, in an in- 
genue role, pleased greatly. Mr. Trevor 
gave a clever portrayal of the man who 
rose of the slums of the East Side to 
be one of the big financial men of the 
day. Others in the case were Frederick 
Howard, Olive Murray, Leotta Miller, 
George Casselberry, Sato, Grace Reals 
and Clarence Bellair. 

There are two sets for the four acts 
of the production. 


STATEMENT BY SAM HARRIS. 


President Producing Managers’ Assocta- 
tion. 

“The Producing Managers’ Associa- 
tion as a body are happy that the strike 
is over. Had it continued it would have 
done our business, the theatre, an ir- 
reparable damage. While the strike 
was in progress the theatre suffered, 
the actor suffered, the manager suf- 
fered, the playwright suffered, the stage 
hand suffered, the musician suffered, 
the help about the theatre suffered and 
the general public were denied amuse- 
ment. 

“We have arrived at an amicable 
settlement and everyone is satisfied. 

“Now that it is all over and we are 
back on a friendly basis, let’s all get 
together and help build up what the 
strike partially demolished. 

“After all, we are all show 


people.” 


SYDNEY JARVIS REINSTATED. 


Sydney Jarvis appeared in his former 
role in “Monte Cristo, Jr.,” at the Win- 
ter Garden last night when the show 
resumed its run. Jarvis was called for 
rehearsal Saturday and later told by 
the Shuberts when reporting that Rob- 
ert Pitkin had been engaged for his 
(Jarvis’) role, Jarvis immediately 
asked the Equity to arbitrate. The case 
came up yesterday and the A. E. A. in- 


formed Jarvis that the Shuberts had 
decided to reinstate him. Pitkin, as per 
agreement, withdrew. 


MANAGERS HEAR CONTRACT. 


A meeting of the Producing Man- 
agers’ Association was held last night 
in its recent headquarters at the Cohan 
& Harris Building. All members were 
present. 

The attorneys read the agreement 
reached between the P. M. A. and the 
Actors’ Equity Association in order that 
all members would have a thorough un- 
derstanding of its importance and be 
in a position to live up to every letter 
of the contract. 


COHAN GOING AWAY. 


George M. Cohan proposes to leave 
for a vacation shortiy after the legiti- 
mate situation rights itself and may 
be gone for several months. Mr. Cohan 
will first go through the Maine woods 
in his auto and proceed West, possibly 
as far as Denver. 

Cohan was reported as suffering a 
nervous breakdown during the strike, 
but at the present time is in better 
health than ever. 


THE MIKADO. 
Cast of Characters. 


Ko Ko, Lord High Executioner......... 
Poo Bah, Lord High everything else...... 
Nanki Poo, a wondering minstrel........ 
Ww, James Coons 
Katisha, the daughter-in-law elect....... 


It has become almost a tradition to 
praise the “Mikado” and anything else 
of Gilbert and Sullivan’s, and it is time 
the practice came to an end. There is 
too much of this indiscriminate stuff let 
loose on a long suffering public that 
reads, and half the time believes what 
it reads, just because some opinionated 
fellow with a helluva good idea of his 
brain stuff says a thing is good. The 
“Mikado” is there all right, but the fact 
remains that it is very light stuff, in- 
deed, compared to the continental light 
operas. The music, compared to the 
score of “Rosencavalier,” is nothing, and 
the wit now, while it is true, has little 
o1 no novelty. 

The situations, too, are foreshadowed 
ecnstantly. To be sure, they are that 
also in any musical comedy, but then, 
every musical comedy isn’t as old and 
as well known as the “Mikado,” whic 
came for its recent presentation last 
night at the Shubert, where the Gallo 
English Opera Company spread it be- 
fore the public. They made a good jo 
of their effort, previously postponed b 
the strike. The settings were elaborate 
and pleasing. The cast was equal to 
most of the calls made upon it, and 
Max Dendix conducted with his usual 
flair, his usual feeling for nuance and 
his usual quiet absence of striving for 
effect. 

He was received with applause, but 
so was everyone else in the cast. In- 
deed, this season there has been notably 
in evidence at every opening the claques 
previously confined to foreign theatres 
and their indiscriminating hand claps 
are becoming more and more annoying 
to those who would prefer to see a 
performance flow along without inter- 
ruption. 

The unreasonableness of this con- 
stant breaking out of appreciation was 
never more emphasized than it was last 
night at the Shubert, where most of the 


players, however much they deserved 
these marks of favor, nevertheless 
would not, under ordinary circum- 


stances, have got them, due principally 
to the fact that they were unknown 
to even comparative fame before last 
night. This was true of Warren Proc- 
tor, for one. He appeared as Nanki 
Poo, the wandering minstrel, later dis- 
covered to be the Mikado’s son and 
heir apparent to the throne of Japan. 
It would have been better to save the 
applause due him till after he had sung. 
He has really a charming tenor voice, 
played his light role attractively and 
generally lived up to his first reception. 

The individual hit of the evening, 
however, was scored by William Dan- 
forth as the Mikado. Danforth gave an 
original interpretation of his first song, 
put in some new business that livened 
up the house, and walked away with 
the honors. In saying this, no slight 
on the well known talents of Jefferson 
De Angelis is intended. 

Mr. De Angelis was there during the 
whole of the evening with his well 
known method of providing entertain- 
ment, and he succeeded in wringing 
considerable happiness for the audience 
out of the part of Ko Ko. Also he sang 
well and danced with that peculiar 
grace that has ever been part of his 
comedy. A newcomer to the musical 
stage was the little Japanese prima 
donna, Hana Shimozumi. 

She gave a technically well conceived 
interpretation of the part of Yum Yum, 
sang with nice feeling but coldly, and 
looked fascinating. Rosamond Whit- 
comb and Gertrude Shannon seconded 
her efforts successfully. 

As a whole, the production deserves 
patronage, particularly from those who 
love Gilbert and Sullivan’s somewhat 
antiquated light operas. 

LEED. 


“EXAMINER’S” STRIKE SCOOP. 
Chicago, Sept. 8. 
The “Herald and Examiner” here beat 
the country by three days with the 
news that the actors’ strike had been 
settled. It printed the agreement Wed- 
nesday, Sept. 8, and announced that 
theatres would reopen by Monday. It 
said no official announcement would be 
made until Saturday morning. 
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VARIETY 


SHOWS IN PHILADELHIA.. 


Philadelphia, Sept. 10. 

The Adelphi opened its season Tues- 
day night with “Toby’s Bow” and the 
heuse was virtually a sell out. The 
presence of the Knights Templars, 
who are holding their annual conclave 
here this week, and the fact that this 
is the first of the legitimate theatres 
to open following the strike which 


affected three of the houses scheduled — 


for a Labor Day opening. 

The Al Jolson show, “Sinbad,” will 
open Thursday and the advance prom- 
ises a sell out for the opening night. 
None of the other legitimate houses 
have announced dates for their open- 
ings. 

The Chestnut Street opera house 
will play pictures for four weeks 
more. The new Rex Beach film, “The 
Girl from Outside,” is this week’s fea- 
ture. Monday night the Opera House 
felt the effects of the special cer- 
emonies for the Knights about town 
and business was very light, but it 
picked up and Tuesday night the house 
was very good downstairs and light 
upstairs. 

_The Walnut opened its season to 
wilt business with “The Unkind Bride” 
th popular prices. 

Business at all the burlesque houses 
tas reported very good. 


ONE SISTER WALKS OUT. 


San Francisco, Sept. 10. 

Louise Morris, of the three Morris 
Sisters, playing the A. & H. Circuit, 
suddenly disappeared during the sec- 
ond show last Sunday at the local 
Hip. The missing girl’s sisters re- 
ported the matter to the police and the 
disappearance was published in all the 
lucal papers. Nothing was heard from 
Louise until Wednesday, when a wire 
was received from her that she was on 
her way home to Chicago. 

The remaining sisters will continue 
on the time with their classical dance 
offering. 


Levin Has Valencia. 
San Francisco, Sept. 10. 
Sam Levin, owner of the Coliseum, 
has taken a lease ‘on the Valencia. 
The house will be remodeled and 
open with vaudeville and pictures. 


Road Touring “Brat” Company. 
San Francisco, Sept. 10. 
Frank Cooley has organized a com- 
pany tor “The Brat” for a road tour. 
Edna Reese will be featured. 
The show will open shortly in one 
of the Geisa houses. 


Aresoni Debuting. 
San Francisco, Sept. 10. 
Enrico Aresoni, formerly of the Bos- 
ton opera house, is making his vaude- 


oe at Orpheum in Oakland this 
WeeK, 


New Show for Kolb & Dill. 
; San Francisco, Sept. 10. 
Frank Stammers is writing a new 
show for Kolb & Dill in which the 
comedian will open some time in No- 
vember. 


LOVE MARKET. 


Paris, Aug. 28. 
Le Marche d'Amour,” by and 
Wattyne (they both tuck a “de” before their 
names), music by Leo Pouget, produced at the 
Theatre des Varietes by the present temporary 
Management, is intended to bring in the blase 


crowd, after the lines of “Phi-Phi.” 

The former operettes given by this direction 
during the past two years have been quite 
normal, for a Parisian show, but the theatre 
evidently wishes to keep in line with its 
competitors and not overlook a bit of smut. 

A dressmaker adds to his establishment an 
up to date private parlor and gambling room 
where his customers may meet. He is a mar- 
ried man, but his spouse is younger and con- 
siderably more ardent than himself. 

To attract the attention of his wife, he en- 
courages a young aristocrat, without means 
but owing a debt of honor, to court the lady, 
and takes him into his service as a sort of 
secretary. However, the fellow still has a 


spark of honor, though he owes the debt, and 
declines to fulfill the function of male atten- 
dant to the dressmaker’s amorous better-half. 
So he plays the travesty role and makes up as 
a girl. He is so successful that his employer 
{s deceived, and does not give the game away 
until he has made enough to pay off his debt, 
release himself from female attire and de- 


MR. EDDIE MACK 
1582 Broadway 
New York City 


My Dear Ed.: 


- Just a few lines to let you know I am well pleased 
with my new suit. I think it is the classiest garment I 
have ever had on my back. Mrs. Morton is crazy 
She says it makes me look fifteen years 
younger. Now, when a tailor can make a suit that 
will make you look fifteen years younger he is a won- 
der, and that is just what I think of you and your suit. 


Best wishes from the family and myself. 
I am as ever, 


JAMES C. MORTON 


over it. 


clare his love to a companion. They are to 
get married and live happily ever afterwards. 
Harry Baur, a real comedian, is excellent 
and does much to make the effort less shock 
ing. Simone Judic (a grand-daughter of the 
famous burlesque actress), Therese Cernay and 
Marcel Vallec try their best. There is some 
dancing by Mme. Dourga, assisted by Quinault, 
which is not the worse part of the show. Some 
medical people advocate hot beverages to keep 
cool; this may be the policy of the authors 
in these dog days, when taking literary 
appaisement. Kendrew. 


LE TEMPS DES CERISES. 


Paris, Aug. 28. 

MM. d’Hansewyck and de Wattyne profit by 
the warm atmosphere to present their works. 
They are the authors of the new comedy, “In 
the Cherry Time,” given last night at the 
Theatre des Arts. 

It is the title of a song, indicating that in 
spring a young man’s fancies turn to love. 
It is an amusing farce, but will hardly warrant 
a journey across Paris to see. 

Another young nobleman, Marquis d’Her- 
isted, as a means of raising the wind has 
entered into partnership with a _ so-called 
American lady Lina Kemp, the trick being she 
places recently manufactured antique furni- 
ture in the mansion of the Marquis where rich 
lambs are invited to spend a few days and 
discreetly prevail upon them to buy something. 
One of the victims is the millionaire Pilon, 
who arrives with his daughter Alice, a lovely 
creature who quickly captures the heart of 
the Marquis. As he is poor and she is rich 
he hides his passion, and is not opposed to 
the glad eye of his partner, Lina. However, 
when Alice sees Lina about to fall in his 
arms she grows jealous and plainly exhibits 
her sentiments for the impecunious  blue- 
blood, whereupon he is bold enough to solicit 
her hand and they become betrothed. 

Some side situations give a farcical color 
to the “Temps des Cerises,’’ which otherwise 
would be a dreary play, though Blanche Tou- 
tain makes good as Line and Marthe Aubry 
an unpretentious millionaire’s daughter. Scott 
acts the part of the marquis in a manner to 
make Le Bargy jealous. Kendrew. 


SAN FRANCISCO NOTES. 


Herman King is wielding the baton at the 
Casino, succeeding Paul Ash, who has resigned 
to accept the leadership of a picture theatre 
orchestra. 


The Roy Claire Co., which just completed 
stock engagement at the Hippodrome, Fresno, 
opened at the Hipp., Sacramento, this week. 


Doctor D. B. Boyd returned last week from 
India bringing with him several tigers, leop- 
ards and various animals which he will add to 
his collection on his farm in West Sacra- 
mento. 

The Dalt Hotel, which makes a_ special 
effort to secure theatrical patronage during 
normal times and has been getting a good 
share of the prefessionals visiting here, ad- 


vised the artists stopping there last week 
that the rooms they occupied were engaged 
for Sunday (Aug. 31). The notice was in 
writing and said: “This is to advise you 
that the room you now occupy is engaged for 
Sunday, August 31."" The big crowds visiting 
here for Fleet week was probably the reason 


that prompted the hotel management to ask 
the artists for their rooms. 

Harry Cornell, manager of the Orpheum, 
Oakland, left for Montreal last week to re- 
ceive his share of an estate left by his 
father. Mr. Cornell will be absent about 
four weeks. 


Llody and Christy, at the @rpheum here 
last week, did mot ‘double’ with the Oak- 
land house as seheduled, owing to rearrange- 


ment of tke show which carried only five 
acts, a picture being substituted for the other 
acts originally billed. 


Geffe Hill opened with the Del Lawrence 
Stock Company at the Majestic Theatre 
week. 


Freddie Weiss has been specially engaged 
for the current Alcazar show “Young Amer- 
ica.”’ 


The Savoy opened Saturday with the pieture, 
“The End of the Road.” 


jsames Madison, who has been spending his 
annual vacation here, has left for New York. 


Norbert Cills, whose matrimonial tangle 
has engaged the courts for some time past, 
was again in court on a charge of failure 
to provide for a .minor child from his first 
wife who recently obtained an annulment of 
her marriage to Cills on the ground that the 
latter had a wife at the time of their mar- 
riage. 


Carl La Mont, representing Harry Von Til- 
zer, has opened offices in the Pantages Build- 


ing. 
LONDON FILM NOTES. 


Ireland does not share the rest of the world’s 
appreciation of the Martin Johnson ‘Cannibal’ 
film. The other night at Liferick the audi- 
ence objected to the airy garb of the savage 
maidens in part three, wrecked the building, 
captured and burned the film and drove the 
management of the hall into hiding. Germany 
is also perturbed about some of the things 
they do “on the fillim,” and at Dusseldorf 
many hundreds of people objected to a chaste 
and cheerful melodramatic trifle, ‘““‘The Vow of 
Chastity,’’ and finished their objections by de- 


A. E. A. Show—VARIETY, Sept. 5 

Riggs and Witchie, a classy couple with a pair each 
of educated feet, tore off one of the big hits of the show. 
Ditto with the gifted CHARLES ALTHOFF, doing the 
“Sheriff of Hicksville,’’ aa perfect a cha zation as 
was ever Senses on the stage. Anyone can appreciate 
MR. ALTHOFF, but all the more is the beauty of his 
art to the one who is ‘‘wise’’ in the ways theatrical. 
ome of his bits there should be patented, copyrighted, 

ocked-up, imprisoned or what not te protect 

et. 


stroying the seating of the hall and smashing 
up the screen. 


Christine Maitland is busily engaged finish- 
ing up “Nobody’s Child,” which also includes 
in its cast, besides Josie Collins, of Daly’s, 
Godfrey Tearle, Fisher White, Sam Livesey, 
Mrs. Saba Raleigh, Marini and a host of other 
people. Christine Maitland made her first film 
appearance in the first big Herbert Brenon 
production, “Twelve-ten,” then she played the 
adventuress in “A Sinless Sinner’ (wearing a 
frock that beat the band and quickly became 
a feature of the illustrateds). he has a long 
engagement yet to carry through with B. & C., 
and, turning things round a bit, will go to 
Daly’s Theatre to support Josie Collins early 
in the new year when the new show goes on. 


The Carpentier-Dick Smith fight should 
prove a big winner for the Charles Urban Co. 
The photography is as excellent as the lighting 
in such a feature permits, and the eight rounds 
of the “scrap” are as exciting as most thrill- 
ing dramas. The feature gives a wonderful 
record of Carpentier’s return to the prize ring, 
and whatever happens to the Frenchman dur- 
ing the commg weeks there is not the slightest 
doubt but that he is one of the finest and most 
genuine fighting men ever seen either on the 
screen or in the roped enclosure. In one or 
two quarters it is being whispered he may be- 
fore long appear as the hero of a sporting 
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Abrans Maurice Byrne Andrew 


Adams Ted Callahan Chuck 
Allen Kate Cameron Grace 
Allen Frank Carr Trio 
Bill 
Allen Carter Rose 
Andrews Fred Carter Joe 
: 
Arndt Berna Case Jack 


Arman Walter 
Armstrong Lucille 
Arthur Dorothy 
Atkins Jack 


Casson Jimmy 
Castle Helen 
Clark Grant 
Click Lucille 


Aubrey Bert Clifford Geo 

Aug Edna Clinton & Rooney 
Ayres Collum Edwin 
Avery Van Connelly Bilsie 


Conroy John 
Cooke W H 
Cook Jos 
Cooper Jeanne 
Copper Mazie 
Corbett Eddie 
Covey Ritchie 
Cowan Lynn 
Cowley Wm 
Crateau Diana 
Crawford Anna 
Curran Mickey 
Curzon Sisters 


Baptiste John 
Barker Mr & Mrs A 
Barnes Geo Edw 
Barrios Jean 
Barrow Margie 
Barron Paul 
Baxter Elmer 
Bellmonte Harry 
Bender Billy 
Bennett J May 
Bennett Mrs C 
Bingham Baby V 
Bonner Earl 


Borden Ray Daley Timothy 
Boudini Bros Davenport Paul 
Brook Peggy Dean Al 


Deane Phyllis 
De Armo Billy 


Brown A Seymour 
Brown Sisters 


Brooke Lawrence Del-a-phone 
Brown Pearl Diem Chas 
Brummell H § Dixie Duo 


Buekley Mr 
Buford Blanche 
Burke Beulah 
Burr Agnes 


Donovan Fanny 
Drew Beatrice 
Dumitrescue Gee 
Du Till Frank 
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VARIETY 


BETTY 


ELROY SISTER 


‘A Sunburst Of Fashion And Frolic’”’ 
Orpheum, New York, Now (Sept. 11-15) 
Direction, SAMUEL BAERWITZ 


E. A. WEIL PRESENTS 


SPANOPERA 
SINGERS 


FIRST APPEARANCE IN AMERICA 


BY PERMISSION OF TEATRO MADRID 


MARIA PORTILLA—Prima Donna 


RAOUL DE LA GARCA—Tenor 


ALEX. MAKOFKA—At the Piano 


FOLK SONGS 


A SELECTED PROGRAM OF OPERATIC, POPULAR AND 


Limited Vaudeville Tour Now Being Arranged 


Eddy Bob 
Edgretta G 
Edwards The 
Edwards Miss 
Edwards Eddie 
Edwards Neely 
Eline Grace 
Eliis & Irwin 


Ellis Raymond 
Farnum Grace 
Farrell Frankie 
Fennell & Tyson 
Fenner Walter 
Finn Albert 
Fletcher Tess 
Fliashmick 8 B 
Fennel & Tyson 
Floyd Walter 
Francetti Orma 
Foresdale Marguerite 


Galagher Barne 
Gardner G & 
Gerards Monks 
Gibbons Nell 
Giles Hilda 
Going Some Co 
Goldrick Tom 
Goodridge G W 
Gordon B 
Gordon Mabel 
Gourley Harold 
Gray Carl 
-Greene Miss 8 
Greene & Parker 
Giouron John 


Hackett & Francis 
Hale Bert 

Hall Georgia 

Hall Agnes 
Hamilton Harry 
-Hand Hazel 
Harrison Chas 
Hawksley Robert 
Hawley V & 
Healy Kitty 
Hendricks & Evans 
Henshaw Bobby 
Herman Mr 
Herron Bertie 
Hewitt Emma 
Hinston Al 

Holt Victoria 

Holt Dan 

Hope Ruth 
Hornidge Gertrude 
Howard 
Howard Great 
Hughes Marie 
Humphreys Danciag 
Hurley Hetty 


Jansen Hy 
Jordon Betty 


Karbe Willy 
Kearney A J 
Keller Samuel 
Arthur 

elda Al 
Kellerman Annette 


Kelly Gene 
Kerr & Ensign 
Kiralfo Bros 
Kitchner Miss 


Lane Helen 
Lang Augusta 
La Vann Margaret 
La Vine Arthur 
Leake Millard 
Lee Audrey 
Leightons The 
Lemley Jack 
Leonard Jean 
Leonard Frank 
Lewander H 
Lewis Marie 
Lipshiz Jacque 
Lippincott Lester 


McAvery Stanley 
McCarthy May 
MeCanley Chas 
McKitterick G B 
McMahan & Adelaide 
Mack Happy 
Mellette Belle 
Martin Adelaide 
Martin John 
Masculine Prince 
Mason Pauline 
Mathews Miss M 
Meadows Dottie 
Meadows Frankie 
Meek Anna 
Miller Arthur 
Milo 

Mines Jackson 
Mitchell Ethel 
Moore Scott 
Morris Ray 
Moyer Sisters 
Mulhall Texas 
Mullen Eva 
Munnell C W 
Murray Chrystal 
Meyers Bernard 


Nightengale Chas 
Nilsen Lewis 
Noon Paisley 
Norton Barney 


Olls Florence 
Dixie Jazz Band 
Ohborn Marjorie 


Perry Mr EB 
Plunkett Arthur 
Philips Maybelle 


Ramsey Edna 
Ramsey Musette 
Ray Roma 
Reavis Ruth 
Reeves Almette 
Renard Dawa 
Riano W H 
Ricardo Al 


Robinson Ghita 
Richmond Miss L 
Roberts Ted 
Robinson E Lee 
Root Edward 
Rose Burt 
Rothstein Phil 
Russ Nina 

Ryan M F 


St Onge Fred 
Salvaggi Martha 
Schulze Francis 
Scott Sylvia 
Scott A 

Scott Thos 

Scott Mrs 
Scrantons The 
Sheehan & Regan 
Shelly Mildred 
Shilling Margaret 
Shirley Carol 
Shubert Harry 
Simmonds Bobby 
Simpson & Dean 
Singer Harry 
Slater M H 
Sparks Mabel 
Spencer Miss 
Squires Harry 
Stanley Aileen 
Stanlon Walter 
Stebbins Walter 
Stebbins W C 
Stembler Eddie 
Stephens Harry 
Stephen Murray 
Stevens Amrella 
Stewart Harry 


Steward & Duff 
Stone Geo 
Stone Harry 
Stowe Lionel 
Sturgeon John 
Styles Harry 
Sully Estelle 
Swan Robt 


Temple Robt 
Tendelioa Chief 
Terry Kate 
Texas 4 
Thomson Let 
Toot Sweet 
orrelli Prof 
reloar Florence 
Trevello Mr 
Truax Harry 


Varr & Tunis 
Valentine H R 
Van Aiken Anna 
Vernon Dotty 


Ward A B 
Weber Carrie 
Weems Walter 
Weston Burt 
Whitfield Mae 
Whitney Miss 
Wilbur Elsie 
Williams Jack 
Williams Lottie 
Whutams Jack 
Wirth Frank 
Wood Al 


Youngs Laura 


= = 


BURLESQUE ROUTES 


(Sept. 15—Sept. 22.) 


“All Jazz Revue” 
Gayety St. Paul. 
“Aviators” 15 Empire Hoboken 22 Star Brook- 


lyn. 
“Beauty Revue” 


23 Gayety Sioux 
‘‘Beauty Trust” 15 Gayety St. 
& Garter Chicago. 
Behman Show 15-17 
Cohen’s Poughkeepsie 
“Best Show in Town” 
Empire Newark. 
“Blue Birds” 15 Haymarket Chicago 22 Gayety 


Milwaukee. 


15 Gayety Kansas City Mo 22 
L 

Boston 22 Columbia 
“Bowerys” 15 Gayety Pittsburgh 22-24 Park 


“Bostonians” 15 Gayety 


New York. 


15 Gayety Milwaukee 


15 Gayety Minneapolis 
Louis 22 Star 


City. 


Cohen’s Newburg 18-20 
22 Gayety Boston. 
15 Casino Broklyn 22 


Youngstown 25-27 Grand Akron. 


“Broadway Belles” 


Baltimore. 


15 Penn Circuit 22 Gayety 


SPECIA 


—to have been published 
Aug. 29, and postponed 
owing to the strike—will 
be issued later, probably 
Friday, Oct. 31. 

The advertisements re- 
ceived for the Shubert 
Number are being held 
and will be published in 
it. 

The Shubert Number 
of VARIETY will be de- 
voted to LEE and J. J. 
SHUBERT, their affilia- 
tions, associates, theatres 
and attractions. It will 
be a comprehensive rec- 
ord of the Shuberts the- 
atrically, setting forth 
their present command- 
ing position in the show 
business. 
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PALACE, NEW YORK, NEXT WEEK, Gept. 


RAY 


Sept. 1—Henderson’s, C. I. 


Sept. 8—Bushwick, Bklyn. 
Sept. 15—Palace, N. Y. 
Sept. 22—Riverside, N. Y. 
Sept. 29—Alhambra, N. Y. 
Oct. 6—Boston, Mass. 
Oct. 12—Providence, R. I. 
v Oct. 19—Royal, N. Y. 
Oct. 26—Orpheum, Bklyn. 


OUR SPONSOR 


SYNCOPATED COCKTAIL” 


Nov. 3—Keith’s, Phila. 
Nov. 10—Colonial, N. Y. 
Nov. 17—Washington, D. C. 
Nov. 24—Baltimore, Md. 
Dec. 1—Pittsburgh, Pa. 
Dec. 8—Youngstown, O. 
Dec. 15—Syracuse, N. Y. 
Dec. 22—Cleveland, O 
Dec. 29—Dayton, O. 


Jan. 5—Toledo, O. 
Jan. 12—Colambus, O. 
Jan. 19—Erie, Pa. 

Jan. 26—Akron, O. 
Feb. 2—Cincinnati, O. 
Feb. 9—Louisville, Ky. 


Feb. 16—Indianapolis, Ind. 
Feb. 23—Grand Rapids, Mich. 


Mar. 1—Detroit, Mieh. 


DIRECTION 


RAY HODGDON 


THANKS TO 
MR. EDWARD DARLING and MR. JOHN COLLINS 


AND 


CHARLIE MORRISON 


TOMMY 


Mar. 8—Rechester, N. Y. 
Mar. 15—Buffalo, N. Y 
Mar. 22—Toronto 

Mar. 29—Montreal 

Apr. 5—Ottawa 

Apr. 12—Hamilton 

Apr. 19—Auburn-Utica 
Apr. 26—Schen-Amsterdam 
May 3—Lowell, Mass. 
May 10—Pertland, Me. 


FOR MATERIAL 


HARRY RUBY 


OCTOBER 


FIRST 


ONE of the BEST VAUDEVILLE and MOTION PICTURE 


Salary and Percentage Only 
Address “X,” VARIETY, New York 


MANAGERS IN THE COUNTRY 


“Burlesque Review” 15 Orpheum Paterson 22 
Majestic sersey City. 

“Burlesque Wonder Show” 15-17 Park Youngs- 
town 18-20 Grand Akron 22 Star Cleveland. 

“Cabaret Girls’’ 15 Victoria Pittsburgh 22 
Penn Circuit. 

“Cracker Jacks’ 15 Olympic New York 22 
Gayety Brooklyn. 

Dixon’s “Big Revue” 15 Majestic Wilkes- 
Barre 22 Majestic Scranton. 

“Follies of Day’’ 15 Majestic Jersey City 22 
Perth Amboy 23 Plainfield 24 Stamford 26- 
27 Park Bridgeport. 

“Follies of Pleasure’ 15 Worcester Worcester 
22 Howard Boston. 

“French Frolics’’ 15 Gayety Baltimore 22 
Lyceum Washington 

“Girls a la Carte’ 15 Casino Boston 22 Grand 
Hartford. 

“Girls de Leoks” 15 Star Cleveland 22 Em- 
pire Toledo. 

“Girls from Follies’ 15 Academy Buffalo 22 
Empire Cleveland. 


“Girls from Joyland’’ 15 Academy Buffalo 22 


Empire Cleveland. 


“Girls Girls Girls’’ 15 Broadway Camden 22 


Majestic Wilkes-Barre. 


“Girls of U 8 A” 15 Olympic Cincinnati 22 


Columbia Chicago. 


“Golden Crook’’ 15 Gayety Montreal 22 Em- 


pire Albany. 


“Grown Up Babies’ 14-15 Grand Terre Haute 


16-20 Park Indianapolis 22 Gayety Louis- 


ville. 


Hastings Harry 15 Miner’s Bronx New York 


22 Casino Brookl 


Hayes Edmund 15-17 Grand Trenton 22 Bijou 


Philadelphia. 


“Hello America” 15 Gayety Toronto 22 Gayety 


Buffalo. 


be Hip Hurrah” 15 Columbia New York 


Empire Brooklyn. 


Howe Sam 15 Perth Amboy 16 Plainfield 17 


MANAGERS 
What Can You Offer 


The Youngest and Most Perfect 


We're back from France, as you all know, 
Working in New York for Marcus Loew: 
Well and fit, with sharpened wits, 

For time supplied by Sam. Baerwitz. 


LAWRENCE BROS. and THELMA 


“VERSATILE NOVELTY ARTISTS” 


SMILELESS MAN 


In the World 
For further information write 


MILTON PLEU 


251 Fourth Ave., New York City 


WANTED ACTS 


Suitable for Cabaret 


- Reom 17 


CHAS. CORNELL’S PRODUCTIONS 


Immediate Engagement 
Six Months on Broadway 
CAN USE 50 CHORUS GIRLS 


1520 BROADWAY, NEW YORK 
New York Theatre Building 
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SONGS THATSTAND THE AciD TeST- {STERN} SONGS TAA 
THE AUDIENCE TEST! TO Gt t ACROSS 


(SO WHY DO tes ANT ME NOW ?) ‘i 
ONE MIGHTY PUNCH FROM START 10 Monk MALE, FEMALE & DOUBLE VERSIONS — WHICH FOR YOU 2 


(MY NAUGHTY SWEETIE GIVES TO! ME ) 


BLUES TNT BETS ALTER HORUS, VSS, DO 30 WAT 


MAYBE WON'T WANT YOU 
THE NEW WALTZ BALLAD THAT SCORES EVERY TIME GO TO IT NOW 


THAT GROWS DIXIELAND 


A SOUTHERN BEAUTY THAT'S DIFFERENT ENOUGH TO GO OVER EVERY TIME 
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THE WALTZ SONG CLASSIC THE ONE ALL-EXCELLING WALTZ SUCCESS EVERYBODYS FAVORITE 

PROFESSIONAL COPIES & ORCHESTRATIONS FREE TO ALL RECOGNIZED ARIISIS 

ork Profeysionat Studios Now Located at 226 WEST 46 STREET Opposite tie New NVA | 


VARIETY 


Stamford 18-20 Park Bridgeport 22-24 
Cohen’s Newburgh 25-27 Cohen’s Pough- 
keepsie. 

“Jazz Babies’ 15 Majestic Scranton 22-24 


Armory Binghamton 25-27 Inter Niegara 


Falls N Y. 
Kelly Lew 15 Hurtig & Seamon’s New York 22 


Orpheum Paterson. 
“Kewple Dolls” 15 Star Brooklyn 22 Gilmore 


Springfield Mass. 
“Liberty Girls” 15 Grand Hartford 22 Jacques 


Waterbury. 


JO JO, Assisting 


ROYAL, NEW YORK, THIS WEEK, (Sept. 


(NEXT TO CLOSING) 
INITIAL APPEARANCE 


“Million Dollar Dolls’ 15 Gayety Omaha 22 
Gayety Kansas City Mo. 

“Mischief Makers” 15 Lyceum Columbus 22 
Victoria Pittsburgh. 

“Monto Carlo Girls’ 15 Gayety Louisville 22 
Lyceum Columbus. 

“Oh Frenchy” 15 L Q 22 Standard St Louis. 

“Oh Girls” 15 Empire Newark 22 Casino Phil- 


adelpbia. 
“Pace Makers” 15 Bijou Philadelphia 22 Empire 
Hoboken. 


Baker 


Bad Boy From Good Family”’ 


Up to the press time of VARIETY stopped the show at every performance. 


Direction, ARTHUR KLEIN 


— Al 15 Columbia Chicago 22 Gayety De- 
roit. 


Reynolds Abe 15 Lyric Dayton 22 Olympic Cin- 
cinnati. 


“Roseland Girls’ 15 Star & Garter Chicago 
21-23 Berchel Des Moines. 

“Round the Town” 15 Star Toronto 22 Aca- 
demy Buffalo. 


“Sight Seers’” 15 Palace Baltimore 22 Gayety 
Washington. 


“Step Lively Girls’ 


15 Casino Philadelphia 
22 Miner’s Bronx New York. 


Stone & Pillard 15 Century Kansas City Me 
22 LO 


“Sweet Sweeties Girls” 15 Gilmore Springfield 
22 Worcester Worcester Mass. 

“Tempters” 14-16 Gayety Sioux City 22 Cea- 
tury Kansas City Mo. 

“20th Century Maids” 16 Rochester 
22-24 Bastable Syracuse - Lumberg 
Utica N Y. 


B. F. KEITH’S PALACE THEATRE, NEW YORK, THIS WEEK (Sept. 8) 


COUPLE NIFTIES” 


DOING NICELY 


“Lid Lifters’ 15 Gayety St Paul 22 Gayety 
Minneapolis. 
‘London Belles” 15-17 Bastabie Syracuse 18- 
20 Lumberg Utica 22 Gayety Montreal. 
“Maids of America” 15 Peoples Philadelphia 
22 Palace Baltimore. 

Marion Dave 15 Jacques Waterbury 22 Hurtig 
& Seamon’s New York. 

‘Midnight Maidens” 15 
Englewood Chicago. 


Cadillac Detroit 22 


“Parisian Flirts’ 15 Gayety Brooklyn 22 
Gayety Newark. 

“Parisian Whirl’ 15 Empire Albany 22 Gay- 
ety Boston. 
“Peek a Boo” 

Toronto. 
“Razzle Dazzle’ 15-17 Armory Binghamton 
18-20 Inter Niagara Falls 22 Star Toronto. 
“Record Breakers’”’ 15 Lyceum Washington 22 

Trocadero Philadelphia. 


15 Gayety Detroit 22 Gayety 


Direction, 


“Social Follies’ 15 Trocadero Philadelphia 22 
Broadway Camden. 

“Social Maids’’ 15 Empire Toledo 22 
Dayton. 

“Some Show” 15 Empire Cleveland 22 Cadillac 
Detroit. 

“Spirit Girls’ 15 Gayety Newark 22-23 Grand 
Trenton. 

“Sporting Widows’ 15 Gayety Washington 22 
Gayety Pittsburgh. 

“Star & Garter’ 15 L O 22 Gayety St Louis. 


Lyric 


MAX HART 


“Victory Belles” 14-16 Berchel Des Moines & 
Gayety Omaha. 

Watson Billy 15 Hngelwood Chieago 2% Way- 
market Chicago. 

Welch Ben 15 Gayety Buffalo 22 Gayety Ro- 
chester. 

White Pat 15 Standard St Louis 21-22 Grand 
Terre Haute 23-27 Park Indianapolis. 

Williams Mollie 15 Empire Brooklyn 22 Peo- 
ples Philadelphia. 


NEW YORK “SUN” 


buftesque of ‘“‘John Ferguson,”’ 


“JOHN 


One of the most amusing skits was a really funny 
with Matt Hanley 
in the title role reading and quoting from a tele- 
Kent was a ludi- 


A TRAVESTY - 


NEW YORK “CALL” 


The big event at the Second Avenue is the bur- 
lesque on ‘‘John Ferguson,”’’ the only all-union legiti- 
mate play on Broadway. A telephone book takes the 
place of the Bible, and ‘‘John Ferguson’s Finish’’ is 


phone book throughout the skit. 
crous crazy Clutie and Barton was funny as Sarah 
Ferguson’s craven suitor. It is worth repeating 


uptown. 


NEW YORK “HERALD” 


“John Ferguson’s Finish,” a burlesque of the 
cessful play at the Fulton, was perhaps the most 
amusing incident of the afternoon, although the 
capacity of the actors to entertain was voted high 
throughout the afternoon. 


delightfully developed from it. The little quotations 
about ‘‘dropping another nickel’’ and ‘‘calling for a 
cop”’ are a ‘“‘comfort’”’ to the old book reader, and 
when Hannah rushes into the room to announce that 
Withrow, the president of the telephone company, has 
“fired’’ her, the entire cast throws flip-flops. The 


wild burlesque is keenly enjoyed. 
NEW YORK “TRIBUNE” 
This skit should prove highly amusing to all whe 
have seen the Theatre Guild production. 


WHAT THE PRESS SAID ,ABOUT 


RGUSON’S 


By ROGER GRAY 


“VARIETY” 


The kingpin of the first section was the next scene, 
“John Ferguson’s Finish,’’ a funny travesty on the 


Irish drama at the Fulton, immensely appreciated. 
John, in this instance, has a grievance against the 
telephone company, reading the telephone directory 
as the Bible, from which he quotes the psalms of 


in the form of directions to discon- 
Whoever wrote the bur- 
It is assumed Roger 


the company, 
tented "phone subscribers. 
lesque deserves program credit. 
Gray is responsible since he is programed ag the 
arranger and stager of the show. With a few 
changes, the piece can be taken out bodily and put 
to work in vaudeville. 


ROGER GRAY 


Theatre is a long way, but the show was worth it. 
At the Second Avenue the “‘Actors’ Equity Revue” 
was in full swing, with a program of specialties and 


NEW YORK “EVENING MAIL” 
From the Shubert Theatre to the Second Avenue 


ensembles that had been organized, rehearsed and 

staged by Roger Gray in three days. This included 

4 “ragtime baseball game,’’ cleverly played in jig 
me. 


“ILLUSTRATED NEWS” 


Roger Gray, who staged the revue, appears in 
various roles—not the least of whi 7 
ef Andrew Ferguson. 


THE ACTORS’ EQUITY REVUE IN EIGHT SCENES WITH 24 MUSICAL NUMBERS. ARRANGED AND STAGED BY 
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VARIETY 


MANAGERS AND AGENTS TAKE NOTICE! 


THIS WEEK BIG SUCCESS AT KEITH’S RIVERSIDE 


RUBINI 


The French Chanteuse 


Sweden’s Young VIOLINIST and Composer 


WITH SALVATORE AT THE PIANO 


Who have just finished the Orpheum Tour and acclaimed by Press and Public as the 
Greatest and Most Artistic Act of its kind. 


LOS ANGELES. 
By S. BE. SCHLAGER. 
Los Angeles, Sept. 7. 

Frances Woodward, Pantages’ publicist, has 
learned of the death of his brother, Guy Wood- 
ward, in Detroit. Woodward was playing at 
the Miles Theatre. It was he who organized 
the Pals in the West. 


Dean Worley, general manager for Thomas 
Wilkes’ string of theatres in the West, has 
established headquarters in Los Angeles and 
is aiding Michael Corper guide the destinies 
of the Majestic stock into popular and money- 
making channels. 


Sid Grauman has taken over Quinn’s Rialto, 
which has been on the market for some time. 
The Rialto has been losing steadily, but Grau- 
man intends to plece his second run Para- 
mount-Artcraft program in the house. 


Arthur Wenzel, local publicist and manager, 
now is Dixie Hine’s Western representative. 


“Smiling Billy’? Mason and his wife, Alice 
Forrest, are playing the Orpheum this week, 
and fildom has turned out to welcdme the 
popular players back to town. Mason was a 
popular screen comedian before he returned to 
the vaudeville stage. 


All the picture houses are imitating Sid 
Grauman by putting on vaudeville acts to form 
an advertisable “program,” but most of the 
“continuous performance impresarios’” are 
meeting with little appreciation because of the 
poor quality of their offerings. The Superba, 
Carl Laemmle’s house, always has a weekly 
“specialty’’—performance gratis—usually a 
song plugger. 

Kenneth K. Wright is handling publicity for 
the Majestic. 


Bill Ham Cline, of the Orpheum, is taking 


a vacation. Jack Stratton is publicizing the 
vaudeville house in the interim. 

David M. Hartford is rehearsing David 
Gally’s “The Victims’ which will have its 
premier at the Mason next Monday night 
under Will Wyatt’s sponsorship. 

Thomas Wilkes, who runs the Majestic here, 
will open his stock houses in Denver and 
Seattle the 31st. The It Lake Wilkes The 
atre will open later in the season. ’ 

Thomas Fadden, who joined the third Ca- 
nadian division at the conclusion of his tour 
with “The Virginian,” is the new stage man- 
ager at the Majestic, Gavin Young having ac- 


cepted the post of casting director at the 
Jesse D. Hampton studio. 

Bayard Veiller’s new play, “Danger,” will 
be given its premiere at the Majestie—Lewis 


AGAIN PLAYING THE KEITH CIRCUIT 


Managers and Agents, Communicate Direct 
with regards to Production or European Engagements 


NEXT WEEK (Sept. 15) KEITH’S ROYAL, NEW YORK 
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Considering the sweltering heat of Tuesday .efternoon 
there was quite a goodly-sized audience at the Palladium, 
Wwhete the auditorium was delightfully cool by comparison 
with the outside world, and, so far'as I was concerned, 
there was nothing to detract from my enjoyment of a capital 
programme until Mr. Charles Withers and company pre- 
sented Mr, Arthur James’s sketch ertitied 


“For Pity’s Sake,” 


in which is shown the presentation: of 3 melodrama by a 
scratch’ company in a one-horse town ih the wilds of 
America. y trouble, if it can be so described, was that 
For Pity’s Sake*’.made me laugh so continuously and ut: 
controllably as to counteract all the pleasant effects of the 
Palladium’s many contrivances to render one obliviois of 
the ordinary discomforts of a particularly hot summer's 
afternoon. The chief cause of my hilarity wee the extremely 
clever comedy work of Mr. Withers as an old farmer who 
is OWner, one-man orchestra, property-master, lone-handed 
sceye-shifter, and stage-manager (with “‘effects’’) of the 
theatre-barn at which this very lurid melodrama is being 
played. It is F gee ithpossiblé to describe the show in de- 
tail, and to 69 would dhly spoil the enjoyment of 
Refereaders who have not yet seen it, On Tuesday the house 
rocked) with whole-hearted merriment all through the sketch 
which returns to the provinces to-morrow, but will be back 
nexi I trust the heat wave 
wi quite so insistent, for I shall certain! 
“For Pity’s Sake” again. 
Arcadia, Southend—Mr. Herman arewski’s new Theatre 
and Concert Hall—is proving a huge success. At vor 
holds only 1,200 people, but when a baiconv 
up, 6 finishe’ the seating capacity wil’ 


| feat: 


SNStone stock—Sunday night. “The Victims” 
will be another dramatic newcomer. The 
Mason will put it on Monday night for the 
first time on any stage. David B. Gally and 
Marie Lambert (Mrs. Gally) wrote it and will 
co-star in it. ‘Chin Chin” will follow “The 
Victims.” 


Ray’s Garden is now just the Garden. It 
closed after running a negro propaganda pic- 
turé two weeks ent has reopened under new 
management with “The Spreading Evil’—a 
second run. 


“Bob” Blair and Charlie Hilton, J. A. 
Quinn’s right-hand man in running the Rialto 
pictures, are now performing the same duties 
for Sid Grauman who has taken over the 
for second-run Paramount-Artcraft re- 
eases. 


“Polly With a Past,’ the Morosco—stock— 
production billed as a ‘‘next attraction,” has 
been enjoying a two and a half month’s re 
hearsal because of the phenomenal run of 
“Civilian Clothes,” which promises to run 
an week. 


There is talk along the Rialto that Sid 
Grauman’s deal in taking over Quinn’s Rialto 
has definitely blocked the plans of T. L. Tally 
who wanted to get a 200-foot front opposite 
his present location—Tally’s Broadway, pit 
tures—which would take in the Garrick, at 
the corner of Bighth and Broadway, and i2- 
clude the Rialto. Tally has been casting 
about for months for a suitable location fof 
his proposed new film palace. 


Extensive changes are being wrought in the 
Superba, pictures, which is a Universal house, 
under the management of Arthur Wenzel, 4 
live wire. Wenzel broke all house records 4 
couple of weeks ago with a Harry Carey film, 
“The Outcasts of Poker Flat,” and is mak- 
ing the Broadway picture place a big money 
maker, through new ideas of promotion abu 
“house propaganda,” 


ATLANTIC CITY. 


By CHARLES SCHEUER. 

J. Reilly Gibbons and Russell Austin are 
now the joint managers of the Globe, the 
Shubert-booked house under the direction 0 
the Stanley Co. They assumed control the 7th, 
succeeding Jules Aronson. The new mal 
agers plan to announce a definite wintel 
policy shortly. 


“The Miracle Man,” scheduled to play the 
Virginia for two weeks—Aug. 24-31—wai 
withdrawn on completion of its showing afte 
the first week. 


The summer season of attractions here 
practically ends with this week. Among the 
withdrawing entertainments will be Captall 
Pat Conway and his band, children’s earn! 
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VARIETY: 


NEW YORK. 
NOTHING BUT HITS. 


CHICAGO 


°° THE WONDERFUL FOX TROT BALLAD a 


THAT WE HAVE JUST PURCHASED FROM 


‘TE t Ll L iL E LEE S. ROBERTS COMPOSER OF “SMILES” 
FOREVER BLOWING BUBBLES 


A SENSATIONAL SONG HIT ! 


TILL WE MEET AGAIN THE SONG THAT STARTED 


A NEW VOGUE IN BALLADS 


ABEAUTIFUL ORIENTAL 

| ROAD TO POPULARITY 
RELEASED THROUGH THE COURTESY 


SAY SHE 


OF AL JOLSON-A SURE FIRE HIT! 


THE NEW BALLAD SUCCESS BY THE WRITERS OF “TILL WE MEET AGAIN” 

H ER AN NY. A BEAUTIFUL SENTIMENTAL ROMANTIC 
| IRISH. BALLAD SUNG WITH TREMENDOUS 
me AL JOLSON BUT RELEASED FOR ALL 


SUCCESS B 
THE BEST 12/8 BALLAD WE HAVE EVER HAD THE PLEASURE OF LISTENING TO 


3 EVERYTHING! Professional Copies, Vocal Orchestrations, 
5 READY FOR YOU. Dance Orchestrations Ftc. 
i CALL AT ONE OF OUR OFFICES FOR A DEMONSTRATION-IF YOU CANT COME IN, WRITE FOR MATERIAL 
NEW YORK WASHINGTON TORONTO MINNEAPOLIS. 
he 219 W. 46™ ST. SI! and D. STS. 8. W. 127 YONGE ST. 218 PANTAGES BLDG. f 
BROOKLYN PITTSBURG DETROIT PORTLAND ORE 
. 566 FULTONST 244 FIFTH AVE.ROONS) 137 FORT ST. W. 322 WASHINGTON ST 
i PROVIDENCE CLEVELAND CINCINNATI SAN FRANCISCO. 
r Music vEFT. NALL & LYONS NIPPODROME BLDG. THE FAIR MUSIC DEPT "908 MARKET ST. 
BOSTON SEATTLE ST. LOUIS LOS ANGELES 
228 TREMONTST | 322 PIKE. SE ‘GRAND LEADER NUSIC DEPT. 427 30. BROADWAY 
PHILADELPHIA ATLANTA CHICAGO KANSAS CITY 
are 31 SOUTH 9! ST. 8601 FLATIRON BLDC. 634 STATE LAKE BLDG. 1220 BROOKLYN AVE. 
of BALTIMORE 
MUSIG DEPT. STEWART DRY GOODS Co. 
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VARIETY 


Carrying Plush Cyclo, Two Ladies, Four Men and Ten Trunks of 
Electrical Apparatus—Entirely Different from All Other Electrical 
Acts, Eight Minutes of Scientific Demonstrations and Ten Minutes 
of Comedy that is a Scream—An Act that Will Close Any Show. 


REINE 


AND CO. 


I am the Only Man in the World that Lights Up 100- 
Watt Lamps Through My Body and Melts the Wires 


THE WORLD’S. GREATEST 
ELECTRICAL WIZARDS 


In a Scientific Novelty and Cyclone of Fun 


Permanent Address, 19 West 125th Street 
NEW YORK, N. Y. 


Aug. 24, 25, 26, 27...... 


Forest Park Highlands 


Louisville, Ky. ......... Fountain Ferry Park 
Aug. 31; Sept. i, 2, 3.... Orpheum Theatre 
Sept. 4, 5, 6, 7, 8, 9, 10.. 


Eber’s Theatre 
Grand Theatre 
Washington Theatre 
Hippodrome Theatre 
Eber’s Theatre 
Vaudeville Theatre 
Grand Theatre 
Orpheum Theatre 
Vaudeville Theatre 
Hippodrome Theatre 
Majestic Theatre 
Majestic Theatre 
Orpheum Theatre 


East St. Louis, Mo..... 
4008, Me........... 
Belleville, Ill. .......... 
Granite City, Ill. ....... 
Collinville, Ill. ......... 
Evansville, Ind. ........ 
Terre Haute, Ind... ri 
Champaign, Ill. ........ 
Springfield, Ill. ........ 
Bloomington, III. 


Somt: £1, 28; 
Sept. 
Sept. 28, 29, 30; Oct. 1.. 


Davenport, Iowa ........ Orpheum Theatre 
Cedar Rapids, Iowa..... Majestic Theatre 


Nov. 13, 14, °15,°16...... 
Nov. 30; Dec. 1, 2, 3.... 


Dubuque, Iowa ......... 
Des Moines, Iowa 
Battle Creek, Mich. .... 
Jackson, Mich..... 
Sugman, Mich. ......... 
Bay City, Mich. ........ 
Lansing, Mich. ee 
Kalamazoo, Mich. ...... 
Muskegon, Mich. ....... 


Majestic Theatre 
Empress Theatre 
Hippodrome Theatre 
Kedsie Theatre 
Bijou Theatre 
Bijou Theatre 
Palace Theatre 
Vaudeville Theatre 
Bijou Theatre 
Bijou Theatre 
Bijou Theatre 
Bijou Theatre 


Dec. 14, 15, 16, 17....:.. 


Fort, Wayne, Ind....... Dec. 28, 29, 30, 31....... Palace Theatre 
Kokomo, Ind...... Family Theatre 
Logansport, Ind. .... Fam. Colonial Theatre 


South Bend, Ind. ...... 
Rockford, Ind. ........ 

Madison, Wis. ..... 
Green Bay, Orpheum Theatre 


OPEN FOR EUROPEAN 
ENGAGEMENTS 


REPRESENTATIVES 


BEEHLER and JACOBS 


Jan. 11, 04: ..... 
Jan. 18, 19, 20; 21....... 
Jan. 22, 23, 24, 25...... 


Orpheum Theatre 
Palace Theatre 
Orpheum Theatre 


BEN FULLER 


AUSTRALIAN ENTERPRISES 


Ben J. Fuller in New York until Oct. 2, sail- 
ing “Mauretania” London - 


Interviews by Appointment. Address c/o 


Australian Film, 729 7th Ave., N. Y. 


Wants Tabs, Melodramas. Acts for Nov. and Onward 
Sailing. See W. V. M. A. in Chicago 


See Rita Murphy, Ackerman-Harris, San Francisco 
GORDON P. FIRMIN, London 


vals and cake walkers on the Steel Pier and 
vaudeville and children’s carnivals on the Mil- 
lion Dollar Pier. Hanley’s Dancing Tots have 
already left the Garden Pier. 


This week at the Apollo “The End of the 
Road,” the Government health film, and the 
Globe is keeping to vaudeville with ‘Very 
Good Eddie” for a headline. 


Theatrical attractions, which stamp Atlan- 
the City as the greatest center of premieres 
in the country, are again promised to shore 
visitors. The Globe Theatre anounces “Fifty- 
Fifty,” the musical edition of William Gil- 
lette’s “‘All the Comforts of Home’”’ for three 
davs, starting Sept. 18. It is expected that 
another attraction will play the first half of 
the week, Frank Wilstach, of the Shubert 
offices, being en route here for that purpose. 


At the Apollo no booking has been made 
for next week, but it is -understood an attrac- 
tion is assured for Aug. 23. The Keith house 
is closed for the season. 


BOSTON. 


By LEN LIBBEY. 

ORPHEUM-LOEW.—Pictures and vaudeville, 
with “The Perfect Lover” as the feature film. 

BOSTON.—Pictures and vaudeville, with 
“Virtuous Men” as the feature film. 

BIJOU.—Pictures. 

BOWDOIN.—Pictures and “pop” vaudeville. 

GORDON’S OLYMPIA.—Vaudeville and pic- 
tures, with “The Brat” as the feature film. 

SCOLLA¥Y OLYMPIA.—Pictures and vaude- 
ville, with “The Matrimaniac” as the feature 
film. 

GORDON’S CENTRAL SQUARE.—Vaude- 
ville and pictures, with ‘‘Love’s Insurance’ as 
the feature film. 

PARK.—‘“The Miracle Man,” as the current 
photoplay. 

ST. JAMES.—Pictures and vaudeville. 

LANCASTER, STRAND, GLOBE, FENWAY, 
CODMAN SQUARE, FRANKLIN PARK, 
MODERN, BEACON, EXETER § STREET, 
COLUMBIA.—Pictures. 

MAJESTIC.—‘‘The Right to Happiness,”’ film 
photoplay. 

SHUBERT.—Dark. 

TREMONT.—“‘See-Saw,” the Savage musical 
comedy. 

COLQNIAL.—“‘Hitchy-Koo.” 

PARK SQUARE.—“Buddies.”’ 

PLYMOUTH.—“‘‘Breakfast in Bed.” 

WILBUR.—“Oh, My Dear!”’ 

COPLEY.—Second week of ‘‘Clothes and the 
Woman.” 

ARLINGTON.-—Second week of ‘“‘The Pris- 
oner of the World.” 

GAYETY.—Liberty Girls Company, 
lesque. 

CASINO.—‘‘Hip, Hip, Hooray” show. 

HOWARD.—The Crackerjack Burlesquers. 

TREMONT TEMPLE.—The 13th week of 
“Daddy Long Legs.”’ 


DETROIT. 


By JACOB SMITH. 
Joe Horwitz is presenting ‘“Mickey”’ all this 
week at the Shubert-Detroit Theatre. From 
the start it looks like about $6,000 on the week. 


in bur- 


Next week all three legitimate houses will 
be running regularly. This week “Penrod” 
at the Detroit and ‘“‘The Unknown Purple” at 
the Garrick. Next week, “Old Homestead” at 
the Detroit and the “Lady in Red” at the 
Shubert Detroit. 

America” at Gayety. Next, “Peek 
a 


00. 
Billy Watson, Cadillac. 

Headline acts this week are: Winstons Sea 
Lions at the Temple; Six Royal Hussars at 
the Colonial; Eugene Troupe, Regent; Verdf 
Vive, Miles; General Pisano and Co., Orpheum. 


First week of vaudeville at Colonial was 
very successful. Warren & Cohen got approx- 
imately $9,000 on the week. 

The Central American Marimba Band has 
been engaged for an indefinite run at the 
Pier Ball Room, for dancing. It will alter- 
nate with a colored jazz orchestra. 


Mack Sennett Girls with 
in Berlin’’ doing tremendous business this 
week at the Broadway-Strand; Eugene O’Bricn 
in “A Perfect Lover” is drawing big crowds 
at the Madison; “His Majesty the American” 
did big first week at the Majestic but not 
quite as well the second; Constance Talmadge 


in ‘‘Temperamental Wife’ very popular at the 


Adams. William Fox will open his Washing- 
ton Theatre sometime during the current week 
with “Checkers” as the premiere. 


The Broadway-Strand has raised its evening ~ 


prices to 50 cents downstairs, making it the 
highest price film theatre in Detroit. It will 
not raise prices for ‘‘Eyes of the World” which 
starts there next Sunday for two weeks. On 
“Miracle Man,” which starts indefinite rua 
Oct. 5, the prices will be $1 top for boxes 
and 75 cents for evening seats on main floor. 


The Koppin, Gratiot and Antoine will open 
about Oct. 15 with vaudeville and pictures. 


Mary Pickford in “The Hoodlum” at the 
Adams next week will remain two weeks. 


All is 


THE HOME 
DRESS 


On account of the in- 
crease business, 
have been compelled 
to lease adjoining 
building, which will 
be opened shortly, af- 
ter extensive altera- 
tions. 


in readiness for vaudeville at the 


Will have on display 
the very latest ad- 
vanced models and 
original ideas in stage 
and street gowns. 


Call and see some of 
them now. 


Mlle. Claire 


130 WEST 45TH STREET 
NEW YORK 


Bryant 8881 


Phones: 8893 


/ 


“Yankee Doodie 


2 
| | 
| 
— 
Oct.'5, 6, 7, 8 
Oct. 9, 10, 11.. 
Oct. 12, 13, 14, 15 
Oct. 16, 17, 18 
Oct. 19, 20, 21, 22 me 
Oct. 33, 24, 28.... 
Oct. 26, 27, 28, 29.. 


VARIETY 


41 


ong and 


The Quickest strumental Hit Record! 
PRETTY LITTLE 
WONDERFUL LYRIC ‘WONDERFUL MELODY 
|| WONDERFUL OBBLIGATO. WONDERFUL HARMONY a 
WONDERFUL NUMBER FOR SINGLE. DOUBLE) QUARTETTE 
4 WONDERFUL BAND AND ORCHESTRA ARRANGEMENTS READY “g 
R 66 | | R if 
“IN THE HEART 
| L _. We Have a Recitation That Is SURE-FIRE ) | L . 
= THE SONG OF THE HOUR | 
JOE MORRIS MUSIC CO. 
WEST 45TH ST., NEW YORK CITY Ww 
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Madison and Dearborn Streets 


BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL GRANT 


lines, “L” read and subway. 

We are the largest maintainers of hou 
to theatrical folks. We are on the groun 
and cleanliness. 


HILDONA COURT 


341 to 347 West 45th St. 
bu 


$85.00" Up Monthly; $16.00 Up Weekly 


DIS COURT 


241-247 West 43rd 
three 


are noted for 
$52.00 Up Weekly 


500 Housekeeping Apartments 


(of the better class, bi reacn 4 economical folks) 


Under the direct supervision of "the owners. 
off Breadway, close to all booking offices, principal theatres, department stores, traction 


ing furnished apartments specializing 
d 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


Address all communications to M. Clam 
Principal OntecnYandie Court, 241 West 43rd Street. New York 
Apartments can be seen evenings. Office in each building. 


Located in the heart - the city, just 


This alone insures prompt service 


HENRI COURT 


i 14 and 316 West 49th St. Phone: Bryant 8560 
in up-to-the-minute, new, fireproof buliding, ar- 
in ts of three and four rooms with 
private bath. ‘Phone In each apart- 


$17.00 Up Weekly 


‘THE DUPLEX 


ment 


325 and 330 West 43rd St. Phone: 4293-6131 
hone 200 rnished to a 
degree of modernness that excels anything In this 
of buliding. These apartments will accommo- 
four or more adults. 
Up Weekly 


Tyant 


MRS. GEORGE pare, 


7716-78-80 AVENUE 
Between 47th and 48th Streets 


The Edmonds Furnished Apartments 


Rates from June to September 


Private Bath, 3-4 Roems. 


Phone: Bryant 1944 Geo. P. Schneider, Prop. 

THE BERTHA 
APARTMENTS 


Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Catering to the comfort and conreiree of the profession. 


Steam Heat and Electric Light - - - - 


Phone: Greeley 5373-5374 


Private Baths 


1, 2, 3 and 4 Rooms, from $3.50 per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


156 West 35th Street, off Broadway, New York City 


MRS. REILLY, Proprietress 


Newly Renovated 


355 TO 359 WEST 51ST STREET 
An elevator, fireproof buliding of 


Apart 
kitchenettes, tiled bath and ‘phone. 


Address all communications to Charles Tenenbaum, Irvington Hall. 
No connection with house. 


Majestic starting Sept. 22. Policy will be 
the same as that of Regent and Orpheum, also 
operated by Charles H. Miies. 


George Weeks has been appointed general 
manager of the branches which Paramount 
will open throughout the Dominion of Canada. 


The Palace (vaudeville) on Monroe avente 
is now charging 30 cents for main floor seats 
at night. The other variety houses along the 
street get 25 cents top. 


INDIANAPOLIS. 


MURAT.—Ivan D. Martin’s Fashion Show. 
KEITH’S AND LYRIC.—Vaudeville. 
RIALTO.—Vaudeville and pictures. 
PARK.—Musical Extravaganza. 
MAJESTIC.—Pictures. 
GAYETY.—Vaudeville and pictures. 
CIRCLE.—Pictures. 


Keith’s opens Sept. 5. 


The Park is running burlesque six days 
a week. It is the only legitimate theatre: in 
the city to run more than two matinees a 
week regularly. 


The Majesic is using a jazz band in its 
lobby to help exploit films, 


Henry K. Burton is in the midst of prepara- 
tions to produce a new musical comedy called 
“Roger Bean,’”’ with lines and charaeters based 
upon Chic Jackson’s famous comic strip. 


Manager and Mrs. Ad Miller, of Eng ish’s 
opera house, have returned from New York. 
English’s opens Sept. 22 with “Flo Flo.” 


IRVINGTON HALL 


the newest type, having every 
ments are beautifuily arranged, ‘and consist of 2, 3 3m 


Phone: Colambus 7152 
device and convenience. 
and 4 rooms, with kitchens and 
$17.00 Up Weenie 


any other 


The Rialto will give a weekly bili instead 
of bi-weekly next week for the first time. 
The mapagement plans to vary the bi-weekly 
with the weekly policy twice each month. 


The first week of the new Lyric was a@ 
period of harvest for the management. 


The Murat booked Ivan D. Martin's New 
York models for six matinees and six evening 
performances in the Indianapolis Style show. 
The Martin models came here from Cleveland. 


The film bills this week were as follows: 
Colonial, ‘Upstairs and Down”; Iris, “Just 
Out of College’; Circle, “His Majesty the 
American” ; Alhambra, “The Witness for the 
Defense”’ Regent, “A Man’s Country’; 
Smiths’, “Upstairs” and Majestic, “The Mid- 
night Patrol. 


The operators’ strike was settled last week 
when managers and machine men compro- 
mised on the wage scale. Managers did their 
own operating or calling in members of their 
families. The operators get a flat increase of 
$5 per week. This will make the operators’ 
wage scale here run from $20 to $32 per week. 
The hourly pay will average 6 cents. The 
old scale is 52 cents. 


\ NEW ORLEANS. 


Sidney Shields, the legitimate actress, has 
returned from overseas and is stopping with 
her parents for a short period. Miss Shields 
denied her reported engagement and marriage 
to Everett Butterfield. She will be Walker 
Whiteside’s leading woman the coming season. 


Elmore Ryan, formerly manager of the 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 


LARGEST AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY 


~ GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 


ALL KINDS OF SCENERY SPOT LIGHT—O SUNDAYS 


THE 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets One Block West ef Broadway 
Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 


Strictly’ Professional MRS. GEORGE HIEGEL, Mer. Phones: Bryant 8950-1 


WHEN IN NEW YORK 


Maks ervangemente tor our couplets 


ARDSLEY SPECIAL SUMMER RATES 
1690 


ASHFORD 
BROADWAY 


Best Central Location 


Phone: Cirole 
GUMBINER, 


$12 WEEKLY AND UP 


SMARTEST OF 
MOTOR RESORTS 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Mertick Road, Lynbrook, L. I. Unequaled in Cuisine and Service. 
Open All Year Under direction of H. & J. Susskind 


Globe, is to be placed in charge of the Trianon 
when the Saenger Co. takes over that house 
from Eugene Pearce. Dominick Olister, who 
has been at the Strand for some time, will 
succeed Ryan at the Globe. 


The Strand held wedding decorations 
throughout during the presentation of Florence 
Reed in ‘‘Wives of Men.” A marriage cere- 
mony, with several New Orleans artists en- 
gaged, made an excellent prolog to the film. 


Ray McNamara, popular in local song cir- 
cles, was married the other day to Grace 
Medlin, non-professional. McNamara is pro- 
fessional in that he is attached to the profes- 
sional department of a publisher. 


Last week at the Palace a girl patron had 
a freshie arrested who attempted to hold her 
hands. 


Colonel Tom Campbell, manager of the 
Tulane, has returned from his summer vaca- 
tion. and announces the theatre wili open Sept. 
21 with Julian Eltinge, to be followed by 
“Going Up.” 

Herman Fichtenberg, the picture magnate, 
is spending several weeks in New Orleans. 


Arthur B. Leopold, the theatrical attorney, 
has arrived home from his summer vacation. 
Leopold won $5,000 at Saratoga. 


The Saenger Amusement Co. has opened its 
own offices in the Long Acre Building in New 
York. William Gueringer is in charge. 


The theatres of this city have agreed to the 
25 per cent. wage increase demanded by the 
musicians and stage hands. 


The Palace and Crescent are to increase their 
admission scale slightly. 

Helen Flynn says harmonica players have a 
hand-to-mouth existence. 


The high price of materials and labor will 
send the cost of the new Orpheum, now under 
course of construction, up to $750, 


INERS 
AKE-UP 


Est. HENRY C. MINER, Ine. 


Bert King, who has been in France for more 
than a year, has returned and is again in 
charge of Vitagraph’s local office. 


The Lafayette Theatre is being advertised # 
for rent. Rumor had it Clarence Bennett, who ff . 
has been operating the Lyric with an al- 
colored policy, would install tabloids at tell a ; 
Baronne street playhouse, but such is not the 
case, 


John V. McStea, who has managed severalam 
New Orleans in times agone, hag 

associated himself with the Elliott Film Cor-§ 
poration at Minneapolis, Minn. 


H. H. Dunn pulled a new one in gettingg 
space about the opening of the Orpheum, when 
he grabbed a column in order to show the re§ 
lation of chewing gum to the theatre. Dum 
figured out just how much gum had beengy 
stuck to the seats at the Orpheum last year. 


Arthur B. White, manager of the Orpheum, 
and Ben Piazza, in charge of the Palace, have 
been given substantial salary increases to take 
effect with the beginning of the regular the 
atrical term. 


Devotees of grand opera are assured a pre 
tentious season the coming year. Louis Ve 
ande, impresario, of the French Opera House, @ 
is in Paris engaging artists. Among those al- @ 
ready signed are Fanney Regia, Duc Milhait. 
M. Perisse, Edith De Lys, Mlie. Gripon, Mlle 
Delorme, Dorothy Francis, M. Erroll ant 
Henry Weldon. 


Appearing in concert here in the next sev- 
eral months: Mary Garden, Frances Alda, @ 
Cincinnati Symphony Orchestra, Eugene Ysaye, 
Lucy Gates, Riccardo Stricciari and Charles 
Hackett. 


Big "Gene Clark, the quaint and kindly 
theatrical manager of Natchez, Miss., wa 
married the other day. It is Clark’s second 
trip on the sea of matrimony. 


Spanish Fort, the South’s largest amusemett 
resort, will remain open until Oct. 1. 


Lew Rose opens his Dauphine Saturday ni 
with stock burlesque. 20 girls and 11 prit- 
cipals make up the complement. 


The Trianon last week started as a Saenger 
house, with Mabel Normand in “Upstairs” 4 
the initial attraction. 


John R. Simpson, until recently manager # 
the local Triangle office, has been transfe 
to Atlanta. He has been suceeeded by C- ro 
Stewart. Robert A. Kelly has been made 
assistant manager. 
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—and what’s more 


IT’S BETTER THAN “SMILES” 
IT’S BIGGER THAN “TELL ME” 
—IN FACT IT’S THE GREATEST SONG 
EVER “CHRISTOPHER COLUMBUSED” 


Piano 
BALLAD-FOX TROT & AL 
Modto arr by Frank FE. Barry 
=> 


Vam 


a 


(Omit Tation played for dance) 


~ When youre re-call-ing 


Voice Some-time at twi-light 


Sweet-heartsof old 


Is there one pit-ture 


= 
Z 
¥, 


Bright-er than gold? _ 


When you are blue — Is there a mem-ry Comes backto you? _ 


Some-one you knew — 


someone so true — 


Someone you used to hold? 


" One youll re-call — dearest of all — Ev-er till life is thru. nt “ta 
be | => rali> 
£ 
youd fond-ly hold her Then it 


4 al. wal 
=== = 


Copyright 1919 by Maurice Richmond Music Co, Inc. 165 W.a5*® S¢. NY.C. 


PROFESSIONAL & 


ORCHESTRA DEPT. 


1552 BROADWAY 


— you soft- ly’ told her Lovesold sto - ry - er 
== = = 
new your arms shewouldnestle close - ly — 
In her eyes wasthe light that | charms Now & Gul 
pg “hole truth were told dont you long to hold That dream girl 
> 
=> 
in your | arms? your 
=—— 
= 


JACK ROBBINS, Gen. Manager 
finds EW YO i STEVE LEVITZ, Asst. Managfr 


| 
| 
| 
me 3 
ia 
) 
| 
| 
| Piano 
seemed each dreamcame true Inyour arms —_____ 
| 
| ae 
| 
| 
| 
} PLS = 
| 
RICHMONE 
| MUSICAL DIRECTORS COMMUNICATE!! i, 
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E. F. ALBEE, President 


J. MURDOCK, General Manager 


F. F. PROCTOR, Vice-President 


Keith’s Vaudeville Exchange 


{AGENCY} 


‘ _ (Palace Theatre Building, New York) 


B. F. KEITH EDWARD F. ALBEE 


A. PAUL KEITH F. F. PROCTOR 


Founders 


Artists can book direct by addressing s. K. HODGDON 


Enterprises 


General Executive Offices 
Putnam Building, Times Square 
New York. 


Marcus 


Theatrical Enterprises 


AMALGAMATED 
VAUDEVILLE AGENCY 


M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND ST. 


Phone, Bryant 9200 


LUBIN 
General Manager 
Mr. Lubin Personally Interviews Artists Daily ° h 
Acts laying off in Southern territory wire N. Y. Office 
(Putnam Building) 
J. C. MATTHEWS in charge New York City 
ARTHUR J. HORWITZ--LEE KRAUS. Inc. 
CHICAGO BOOKING YORK 
State EAST AND WEST 1408 
Acts desiring immediate and consecutive bookings communicate. ° 
‘| The Western Vaudeville 

BERT LEVEY CIRCUIT Managers’ Association 
VAUDEVILLE THE ATRES MORT SINGER, General Manager TOM CARMODY, Booking Manager 
ALCAZAR THEATRE BUILDING SAN FRANCISCO 5th Floor State-Lake Theatre Bldg. CHICAGO, TLL. | 

FAY '$.—Jack Bruce and Virginia Debutantes HUGH D. McINTOSH, Governor Director 


OPERA HOUSE.—Dark owing te the recent 
strike. 
MAYFLOWER.—Dark owing to strike. Date 


head vaudeville bill. Others, Four Comiques, 
Fordham Trio, Shaw and Cothrell, 
Raney. Feature film. 


Next week, “Experience.”’ Barney 


of opening not yet announced. 
E. F. ALBEE.—First regular week of vaude- 


VICTORY.-—Second week of films in former 
Kelth theatre with a ladies’ orchestra. 


Registered Cable Address: ‘‘HUGHMAC,”’ Sydney Head Office: TIVOLI THEATRE, Sydney, Austraila 


American Representativee NORMAN JEFFERIES reai Estate trust Bidg., Philadelphia 
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REST. 


ADELE 


THE MILLINER OF 
ORIGINAL IDEAS 


10% Discount to All Professionals 
NEXT DOOR TO A. E. A. 


158 West 45th Street 
NEW YORK 


BENSON 


E ORCHESTRAS 


PLAY AT THE FOLLOWING PLACES 
N NIGHTLY: 


Marigold Gardens 
Edelweiss Gardens Blackstone Hotel 
Rainbo Gardens Chicago Athletic As- 
— Shore Country sociation 


S 
O ub Tiinois Athletic Club 
N 


Pantheon Theatre 


Winton ome Cleve- Del Prado Hotel 
and, Chicago Beach Hotel 
Stevens Restaurant 
Detroit A.C. Detroit, 
Mich. 


Call: Randolph 618! 
Ask for: 


CHICAGO, ILL. BENSON 
VAUDEVILLE ACTS -Playing Chicago—Visit Us 


Sol Braunig, manager of the Modern, is 
seriously ill at his home in this city. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 
LYCEUM.—“Nothing But Lies,’ all week. 
TEMPLE.—Vaudeville. 

GAYETY.—Rose Sydell’s “London Belles.” 
COLUMBIA.—“Girls from the Gaities,” open- 


ing Saturday. 


FAY’S.—‘What Happened to Ruth,” Smith 
and Troy, the Bird Cabaret, the D’Liers, 
Frayne and Graney. Dorothy Phillips in 
(film), “Paid in Advance.” 

FAMILY.—‘Sunshine Girls,’ Mattie Choate 
and Co., Corse, Clark and Waddell, Aster Sis- 
ters, first half; Frankie Fay and her jazz 
band, two to fill, second half. 

VICTORIA.—Alice Joyce in “The Spark 
Divine,” Carman’s Minstrels, Denny and Mor- 
rison, first half; Bert Lytell in ‘Phe Lion's 
Den,” second half. 

PICCADILLY.—Creighton Hale and Hune 
Caprice in “Oh, Boy!” first half; Madge Ken- 
hedy in ‘Strictly Confidential,’”’ second half. 

REGENT.—Eugene O’Brien in “The Perfect 
Lover,”’ first half; Jack Pickford in “Burglar 
by Proxy,’ second half. 


The war between the Lyceum and the Timcs- 
Union is ended, with the paper the victor. 
When the Times-Union started in to do some 
honest criticising—something unheard of in 
this city—the Lyceum threatened to stop ad- 
vertising. When the “Hitchy-Koo” played the 
Lyceum the Times-Union raked it fore and 
aft, deservedly, and the Lyceum cancelled its 
advertising contract. The paper has continued 
to criticise all Lyceum shows. The eritic has 
bought a ticket at the expense of the paper 
and boosted the show when it was good, 
knocking it when it was bad. The Lyceum is 
how advertising with the Pimes-Union, and 
the paper is still warning the public against 
wasting good money for bad shows. 


The Gordon, which hitherto has changee 
several times a week, showing pictures at 5 
and 10 cents, will in future show first rus 
features. 


Presindent Irving Salyerds, of the Roehe.ter 
Exhibitors’ League, has called a meeting to 


BEALE STREET BLUES” 


The BLUES that were featured in the “GAIETIES of 1919.” 

The BLUES that they are writing about in the NEW YORK DAILIES. 
The BLUES that furnished the topic for an editorial in CURRENT OPINION. 
The BLUES mentioned in VOGUE. 
If you can’t SING the BEALE STREET BLUES you can TALK them, and the MUSIC DOES THE 


We also publish “A GOOD MAN IS HARD TO FIND,” “THINK OF ME LITTLE DADDY,” “I’M 
DYING WITH THE WORRIED BLUES,” and a hundred other “BLUES” songs. | 


COME IN AND HEAR THEM TO-DAY — 


PACE & HANDY MUSIC CO., Inc. 


ART FU 


RNITURE 


AT VERY LOW PRICE 

OR a quarter of a century we have 
F been recognized primarily for the 

great beauty of our furniture de- 
signs—and for the very low prices we 
offer, because of our location out of the 
high rent zone. We cater especially to 
members of the profession. 


Liberty Loan Bonds Accepted 
at Full Face Value 


A 3-ROOM APARTMENT 
Consisting of “ail” Pertod Furniture $245 


A 5-ROOM APARTMENT 


tncomparshiy’ Rich Period Faraiture POO 


A 4-ROOM APABR' 
Perlod Beauty. 


A 6-ROOM APARTMENT 


Elaborate Yo Porto Furniture $750 


OUR TERMS 
Value 
“00 | Discount 
Larger Amounts Up te $5,080 


HOLZWASSER & 


Write for New 80-Page Catalog 
and’ 8-Page Special Sale Circular 
Terms also to New York 
State, New Jersey and Oonneoticut 


Bostly from Site ty 
Street Oresetown Cors 


86th or 
1423 AVENUE 


CO. 


NEW YORK 


187 N. WABASH AVE. 


COSTUME CO. 


COSTUMES MANUPAGTURERS IN WEST 
CHICAGO 


GOWNS 


CENTRAL 12001 


wishing toe break their jumps East 


WANTED— 
VAUDEVILLE ACT Ss 


or West can efier one to six weeks. 


Comedians, Soubrettes, Dancers and Chorus iy 


Steady work in musical revue. Write or wire. 


J. K. Gorham, Grand Opera House, Tulsa, Okla. 


1547 BROADWAY 
NEW YORK CITY 


Have Your Face Corrected 


IMMEDIATE, PAINLESS, INEXPENSIVE 


Noses Cerrested at Ounce 


BEDFORD 


FACIAL STUDIOS 


Appointment, 
253 Fifth Avenue 


HARRY 
REDELL 


The Original Ginger Boy 


wishes his friends to know that he 
has just arrived with the First Di- 
vision, aboard the U. S. Callao, Sept. 
4th. Was out on the alert, June 18th 
until June 29th, when peace was 
signed. Was overseas eight months 
with the A. E. F. and entertained the 
boys on a Liberty Motor Track in 
France, England, Belginm and Ger-~ 
many. 


P. S.—I understand that Ray Walker 
received a Y. M. C. A. Croix de Guerre. 


ACTS 


Good Acts, wishing to play 
ARTHUR A. CLAMAGE, 


WANTED 


AVENUE THEATRE, DETROIT, MICH. 


M-+~-it, send in your open time. Address 


Avenue Theatre, Detroit, Mich. 


make arangements for the gathering here 


the New York State Motion Picture Bx- 


hibitors’ League at an early date. 


of lesque until last season, when that circuit 
moved to the remodeled Gayety, formerly the 
Edmond W. Edmondson is manager 


Baker. 
of the new house. 


Rochester will have a new burlesque house 


beginning Saturday, when the Columbfa for- 
merly the Corinthian, will open its doors on 
“The Girls from the Gaities.’"” The house will 


be controlled by and will show the attractio 


of the National Burlesque Association. The 
Corinthian was the home of Columbia bur- 


ns summer stock. 


an exceptional business, 


The regular fall season of pop vaudeville 
has opened at the Family, Mack Sennett’s 
Bathing Beauties bridging over the week from 
The bathing girls made quite 
a hit here all last week and the Fremily did 


SEATTLE. 


By WILBUR. 

METROPOLITAN.—“The Shepherd of the 
Hills,” film. 

WILKBDS.—Jane Morgan, Alex Luce and 
Wilkes Players in “Lilac Time.” Next week : 
“Johnny, Get Your Gun.” 

OAK.—Return of Monte Carter Musical 
Comedy Company in “Have a Smile.” six 
new principals are in the cast. Doris Dun- 
can, ingenue, won opening crowd's good 
graces with a fine wardrobe and splendid 
voice. Florence Eisen and Orville Spuriier, 
character leads, essayed their respective roles 
in talented manner. Richard Cole, tenor, hag 
an exceptionally fine voice. Albert Bodie, 
juvenile, is well liked. Ernest Wolfe directe 
the orchestra. Bessie Hill, Lou Davis and 
Robert Lorenzo, of the old company, remain. 
The chorus has been increased by four. Pro- 
duction elaborately staged. Turn-a-way busi- 
ness Saturday and Sunday. ™ 

ORPHEUM.—Midsummer Folly Compaty in 
“Follies of a Roof Garden,” with Billy Blask 
and Ert Hunt in the comedy roles. 

LYRIC-WALTER.—Owens Burlesque Com- 
pany. 

PALACE HIP, PANTAGES, MOORE, HIP- 
PODROMB.—Vaudeville. 

LIBERTY.—Bryant Washburn in “Love In- 
surance.”’ 

REX.—“Daddy Long Legs’ (second week), 
with Mary Pickford in star part. 

COLISBUM.—Dorothy Gish ia “Nobedy 
Home.” 

STRAND.—‘Fires of Faith,”’ with Catherine 
Calvert in stellar role. 
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asleep 


W Wihams Latest HE Weter of 1d love lo live m 


on Gays Latest writer of Sand Dunes and Te’ &- 


(0PY 10h FREE 


If 


eee 


WW Rossiter Whe liter St Chicago 


DR. W. E. BALSINGER 


FACIAL SURGERY, DERMATOLOGY 


Greatly Improved Methods. 
SAGGING CHEEKS 


Lifted. 
BAGGY EYELIDS Cor- 
NOSE Corrected 


ut Scar. 
RELIABLE TISSUB BUILDING for Frown Lines 
and Facial Defects. No paraffin used. 


: DR. W. E. BALSINGER 
Phone: Cent. 2950 190 N. State St., CHICAGO 


THEATRICAL OUTFITTER 
1578 Breedway 


MISSION.—Enid Bennet in “The Virtuous 
Thief.” 


CLEMMER.—“Better 
Pitts as star. 

LITTLE. —Mitchell Lewis in “Jacques of the 
Silver North.” 

CLASS A,—‘Bunker Bean,” with Jack Pick- 
ford as star. 

RIALTO. —“True Heart Susie.” 
a -—Marguerite Clark in “Little Miss 

oover.”* 
—‘Wagon Tracks,” 


Times,” with 


with Bill 
MADISON. Charles Ray in “Hay Foot 
Straw Foot.” 
OLYMPUS.—"“A Daughter of the Wolf,” 


with Lila Lee starred. 

VICTORY.—Bryany Washburn in “Venus of 
the Hast.” 

UNION, IMPERIAL, STAR, FREMONT, 
DREAM, WASHINGTON, PALACB, ISIS, IM- 
PERIAL, QUEEN ANN, YE COLLEGE PLAY- 
HOUSE, GREEN LAKE, GREENWOOD, 
BISON, BUSH, JACKSON, SOCIETY, Goov 
LUCK ‘and YESLER.—Pictures only. 


The Temple Chorus of the First M. E. 
Church, this city, the largest church choir 
in America, began rehearsals Saturday for 
“The Wayfarer,”’ the Biblical pageant which 
was presented in Columbus recently. Rev. J. 
E. Crowther, local pastor, is author of- the 
pageant. The big spectacle will be presented 
here 10-13, a the Puget Sound Conference of 
the Methodist Episcopal Church. 


“WHAT 


This Model (as Illustrated) 


Full size (bulge top), three-ply 
veneer hard vuleanized fibre; con- 
tains 12 hangers, —_—— b 


hand rivet 


VALUE 
SPECIAL AT... ....... 


1578 BROADWAY, N. Y. 
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Attention! 
Performers 


In spite of the High Market Prices on 


Trunks and Leather Goods 


We Are in a Position te Offer You 


@F THE THEATRICAL CENTRE 


— At Exceptionally ALL 
MAKES STYLES 
actu ng 


“HARTMAN,” “MURPHY,” “NEVERBREAK,” 
“BELBER,” “INDESTRUCTO” and other makes 
teo numerous to mention. 
LEATHER GOODS AND TRAVEBL- 
ERS’ OUTFITS AT LOWEST PRICES 


A call will convince you 


——— STRAND LUGGAGE SHOP 


STRAND THEATRE BUILDING 


P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS | 
Productions of Distinctton| 


(P. DODD ACKERMAN, Designer) 
STUDIO: 146 WEST 39th STREET 
NEW YORK CITY 
Phone: Greeley 8009 


TEL. BRYANT 2486 


IRVING M. COOPER 


REPRESENTATIVE 
1416 BROADWAY, NEW YORK 
JOE COOPER, Gen. Mgr. 


Phone: Bryant { $21 


Tel. BRYANT 815! 


Dr. B. HUBER 


DENTIST 


220 WEST 42ND_ STREET 
Near Times Square 


CANDLER BLDG. 
Room 461 NEW YORK 


Caird..Leslie, a Seattle youth, will become 


the private secretary of Adolph Bolm. Mr. safe. 


Leslie will. also have a principal part with 
the Chicago Opera this season. Bolm wil 


manage the opera company. 


Madison Park, acquired by the city when 
the traction lines of the Puget Sound Blectric 


Company passed to municipal control, 


been transferred to the City Park Board. The 
park commissioners have had plans drawn 
for an amphitheatre on the shores of Lake 
Washington with a seating capacity of 25,000. 
A music pavilion will be built out over the 
water. This amphitheatre will be a big asset 
to the city and make possible large out-door 
attractions for which Seattle now has no pro- 
since the amphitheatre at the Uni- 


visions, 


NOW TOURING ORPHEUM CIRCUIT 


ARTHUR WEST 


THE CRITIC SAID” 


accepted an engagement in the east. 


street, waterfront and ship scenes. 
ship was sunk in Elliott Bay as 


Nina Guilbert, stock actress, 
Wilkes’ Players as ingenue. 


By GUS KAHN 


East Representative, 


HARRY 


WEBER 


versity of Washington was condemned as un- 


Lew White, comedian at the Orpheum, has 
been succeeded by Billy Blask. White has 


The Rex Beach company (Goldwyn) com- 
pleted local scenes for “The S.:lver Horde.” 
has The company “shot” scenes at Bellingham 
for ten days, then they camé to Seattle for 
A big 
a thriller. 


joined the 


L. EB. Behymer, Los Angeles impressario, 
was here for a brief visit first of the week. 


Behymer will spend the $150,000 which W. A. 
Clark, Jr., provided for the purpose of giv- 
ing Los Angeles the finest symphony orchestra 
in America. 


The Conish School of Music and Dramatic 
Art has provided for four scholarships, which 
are open to gifted amateurs. 


This is Paramount-Artcraft week. In the 
forty picture theatres in Seattle, this film 
organization is showing their films current 
week in twenty houses. 


The first release of the “Big Four,’’ Douglas 
Fairbanks in “His Majesty, the American,” 
will be shown at the Clemmer week begin- 
ning 13th. 


Horace Smythe is the new organist at the 
Rex, Tacoma. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 
EMPIRE.—All week, Augustus Pitou’s re- 


and 
Co. 


West Representative, 
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VARIETY 


GO to the “BILTMORE” at ONCE—SEE and HEAR! 


ART 


DIRECT FROM ST. FRANCIS HOTEL, SAN FRANCISCO 


“FAST ASLEEP IN POPPYLAND” 
“ON'THE STREETS OF CAIRO” cro. 4. HULTEN 
“DON’T YOU REMEMBER THE TIME” ®. New wALTz sonG 


((/ World s Largest Theatrical Baggage Dea “i 
SPECIAL OFFER 


MY GUARANTEE PROTECTS YOUR, PURCHASE FOR FIVE YEARS 


“Bal” “Likly” “Murphy” 
“Hartmann” “Indestructo” “Taylor” EVERY 
LEATHER GOODS AND TRAVELERS’ OUTFITSL_S!ZE__ 


Guaranteed FIBRE 
Five Years THEATRICAL 
SPECIAL Ladies’ or Men’s 
Model 
$ 50 (As Hlustrated) 
12 Hangers 
5 Deep, Roomy 
Drawers 
Leck i 
Tee 
Shoe Pockets 
Mail Orders Laundry Bag 
Filled Hat Box 


EDWARD GROPPER, 208 W. 42d St. 


PHONE: BRYANT 8678 NEW YORK CITY 


it is “regarding the singing of the chorus. 
The girls could stand a little attention from a 
music teacher. Last half, “The “-ptain and 
the Kids.” 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 

GRAND OPERA HOUSE.—‘The Spreading 
Evil,’’ all the week. 

STRAND. —Monday- -Thursday, Unpar- 
donable Sin.” Is excellent pro-Ally and anti- 


vival of “The Old Homestead.” Opened to 
good business Monday. 


WIETING.—AIl week, “The Lady in Red.” 


BASTABLE.—First half, “The Golden 
Crooks.” First visit of Billy Arlington’s show 
to Syracuse in two years, the show skipping 
last season due to the flu. While Arlington 
has retained much of the material that he 
used on his last trip here, the show is sure- 
fire. If there is any criticism to be offered, 


4 

4 


German propaganda, but is far from enter- 
tainment. One war horror after another is 
flashed during the action of the film, which 
is adapted from Rupert Hughes’ story, orig- 
inally published in the Red Book. The Ger- 
mans are picture mowing down women and 
children with machine guns, with raping 
women, burning homes and torturing women 
dying of thirst. 

ECKEL.—First part, ‘“‘Hay Foot-Straw Foot.” 
This Charles Ray picture lacks much to a 
great extent, and the scenarist has passed 
up many chances at laughs. In some parts 
the picture drifts into the travesty class. 


SAVOY.—First part, “A White Man’s 
Chance.” 


Did Alice Brady come to Syracuse for ‘‘Syra- 
cuse Day’ at the New York State Fair Mon- 
day? She did. 

Did Dorothy Dalton come to Syracuse for 
the same event, as was widely advertised? 
She did—NOT. 

Why didn’t Dorothy show up? Well, tele- 
phone conversations between Frederick Eliictt, 
who arranged the film star’s appearance at 
the fair, and leading film persons in New 
York, seem to reveal a little rift in the lute. 


BYRON GAY’S NEW ONE! 


THREE REAL “HITS,” AND ALL THE WAY FROM “FRISCO” ' 


since the intro- 


Graceful and Charming? 


most ‘refined women enjoy perfect grooming and freedom from self-con- = 
“ss sciousness. Ne longer are they embarrassed by ualy Modesty = 
ee demands that superfluous hair be removed in 


The Famous , 
» French Depila- aie 
tory Powder 


hair growths. 
the safe, dainty way. 


For Removing Hair 
Made the Sleeveless Gown Possible 
uires but five minutes—leaves skin soft 
and smooth—will ue stimulate later growth. 
Guaranteed harm] 


or will small referred, on 
CKEL, Ine. 


WANTED IMMEDIATELY 
TWO SOPRANOS, capable of playing piano and hand- 
ling lines. Two tenors who can handle lines. Two men 
for dramatic work only. All for vaudeville sketches. Time 
booked on the U. B. 0. Werk, salaries and route assured. 
Apply at once, 3rd Floor, Broadway Theatre Bidg. (41st 
St. and Broadway), New York City—Mr. Allen. 


it was whispered that Miss Brady and Mies 
Dalton don’t love each other as sisters should, 
and that Miss Dalton intimated that she didn’t 
care to be screnned in the same set with 
Miss Brady. Anyhow, that’s the impression 
Syracuse folk got from the telephone conver- 
sations. 

All in all, the film stars’ feature of “Syra- 
cuse Day” was a good fizzle. Among those whe 
had been widely advertised to appear and who 
gave Syracuse the go-by were Mary Miles 
Minter and the Mack Sennett Bathing Giris. 
In short, Miss Brady had the stage all to 
herself. And Alice said she came to Syracuse 
just to please father. In fact, Alice pouted 
at the whole business. But she learned a 
few things while here. For instance, what 
constitutes a sulky and a silo. 

Miss Brady pinned the blue ribbons on the 
winners at the horse show, was 
with a hand-painted sash by an art society, 
and caused an up-State mayor, beside whom 


A NEW ACT - 


AND A GOOD ONE 


JACK HANLEY 


THE FOOLISH FELLOW 
‘ This Week (Sept. 8), Keith’s Orpheum, Brooklyn” Next Week (Sept 15), Keith’s Colonial, New York 


ASSISTED BY 


FORREST CUMMINGS and 
BIANCA ROBINSON 
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Direction, PETE MACK 
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COMING 


“NOW 
DEARIE” 


VARIETY 


TWO SURPRISES !! 


COMING 


By S. R. Henry, D. Onivas & Frank H. Warren, writers of “‘Kentucky Dream,”’ ““Pahjamah,”’ 
‘‘Tears of Love,’’ “‘Indianola,’”’ and “‘Himalya.’’ 


- JOS. W. STERN & CO., Publishers 


HARRY 


Special Scenery 


WELTO 


A BRAND NEW AND ORIGINAL IDEA 


MARJORIE 


MARSHALL 


Present “THE HARE HUNTER” 


BEAUTY—YOUTH—LAUGHTER 


Lyrics and Music by AL. W. BROWN 


THE ORIGINAL IDEA OF THIS ACT IS FULLY PROTECTED. ANY INFRINGEMENT WILL BE PROSECUTED BY LAW. 


she was seated at luncheon, to become all 
fussed up, wipe off his face with gravy he 
didn’t know was on his napkin and finally 
retreat to the open air to recover his poise. 


While Irene Castle had her saddle horses 
entered in the horse show at the fair, she 
had not put in her appearance on Tuesday. 


The Armory, Binghamton, had “Round the 
Town” the first half, with ‘“‘Somebody’s Sweet- 
heart” following on Friday and Saturday. 


The new Happy Hour Theatre in Norwich 
now being built by Charles H. Latham, will 
probably open on Oct. 1. 


The Liverpool Theatre reopens with films 
Saturday. 


The Park Players will inaugurate another 
season of stock at the Park, Utica, Monday. 
The company will have a new personnel from 
that which was there last season. Carroll 
Ashburn will be leading man, Valerie Valaire 
leading woman. Also Jack Bryce, Elinor 
Carleton, Lawrence O’Brien, Ada Sherman, 
Eddie Waller and Mabel Grand. The produc- 
tions will be staged by Harry Horne and 
Kerwin Wilkinson. J. Randall O’Neill will 
manage the company and Frank Ambus has 
been engaged as scenic artist. 


ALBOLENE 


—he safe 
make-up 
Remover 


QUICK descent of the final cur- 

tain—then ALBOLENE—and the 
ty disappears in no time. Your 
skin is kept in splendid condition by 
this pure, agreeable make-up remover, 
the sate of the stage for years. 


For the make-up box 1 and 2 ounce 


tubes. Also in *% and 1 Ib. cans. 


McKESSON & ROBBINS 
incorporated 
Manufacturing Chemists 


91 Fulton Street, NewYork 


contingent States. 


CAN 
BOOK BIRECT BY 
ADDRESSING ABOVE 


Booking over seventy-five first-class vaudeville 
theatres and sixty houses playing tabloids in 
New York, Ohio, W. Va., Penna. Ky., Ind., and 


PETE MACK 
Palace Theatre Bl 
NEW YORK 


@US SUN TOM POWELL 


President State-Lake Theatre Bldg. 
HOMER H. NEER CHICAGO, ILL. 
Executive Manager J. W. Tood 
WAYNE CHRISTY Cc. 8. SARGENT 

Manager 726 Brisbane Bldg. 
A. W. JONES BUFFALO, N 


RA 

Associate HOWARD ROYER 
Sun Theatre Bidg. 4 

SPRINGFIELD, 0. PITTSBURGH, PAs 


The new B. F. Keith Theatre in this city 
will open on Thanksgiving Day, according to 
the latest information. A distinctly new piece 
of apparatus is the “dead front” switchboard 
which controls all the lights in the auditorium 
and on the stage; the board is so constructed 
that there is absolutely no “live” part on the 
face. There is an auxiliary generator and 
storage battery plant in the basement, insur- 
ing power in the event that the city lighting 
system fails. The storage battery is capabie 
of lighting the auditorium and stage for a full 
performance. JElectric announcing boards, a 
complete intercommunicating telephone system, 
a buzzer call system, and a sectional stage 
floor that can be entirely removed within 30 
minutes are among the other features of the 
theatre’s equipment. 


Sunday films are to be permitted in Ithaca 
under the terms of an amendment to the 
original Sunday picture show ordinance 
adopted last week. The first ordinance made 
Sunday shows permissible from 2 to 5.30 p. m. 
The Common Council at that time agreed that 
if the plan proved sucessful, the hours would 
be changed to permit evening shows with the 
proviso that the movies should not interfere 
with church services. As now amended, the 
Sunday night pictures may open from 8 p. m. 
on. Aldermen who at first fought Sunday 
pictures announced that they had been con- 
verted to favor them as a factor in community 
welfare. There were but two adverse votes. 


Mrs. R. L. Fairbanks, mother of Doug., has 
been visiting on Grindstone Island, near Clay- 
ton. 


The Star, Ithaca, was closed the first half 
of this week to permit the redecorating of 
the house. 


The new Ted Wharton studio at Ithaca was 
compieted this week, and will be used for the 
first time for interior scenes for ‘‘The Crooked 
Dageger.”” Work on the picture started last 
week, but was limited to exterior scenes. 

Phineas W. Nares, veteran actor, has been 


added to the Wharton company. Nares was 
in the cast of “The Great Train Robbery,” 
the first so-called feature picture in the his- 
tory of the screen, which was made by the 
Edison Company sixteen years ago. Nares’ 
Ithaca engagement made possible a visit to 
his birthplace, Geneva, for the first time in 
thirty years. Nares, who is fifty-two, is the 
son of the late Major George W. Nares, of 
Geneva, and entered movies ofter an operatic 
career with the Wilbur Opera Company. 


The Loomis, at Waverly, completely re- 
decorated, opened Monday with “The Bride 
Shop” as the first road attraction. The house 
is under the management of R. N. Merrill. 
During the season, road attractions will be 
offered the first four days of the week, with 
films Friday and Saturday. 


The Temple. Ilion’s new. playhouse, opened 
Monday with “Daddy Long Legs,” the Pick- 
ford picture. The house is controlled by 
Benjamin Young, of Ilion, who also has the 
Ilion opera house and Big Ben Theatre on 
his string. Fe 


To VAUDEVILLE and 
LEGITIMATE ARTISTS 


With or Witheut 
Brperiences 


Pictare 
WE DEVELOP 
YOUR OPPORTUNITY 
Artiste Exploited 
T Takea 
GET IN LINE FOR 
sOmE BIG MON 
Information Free 
Write er Call Te-dag. 
FILMCLAS CORP @l493 BWAY.NY 


Room 306 


1545 


BROADWAY 


NEW YORK CITY 


L. L. VosBurgh A 
Manager 


ARRANGING 


The succes attained by us Is not surprising and Is 
the natural result of a systematic endeavor ‘to furnish 
orchestrations that are BETTER. We have an 
Ideal equal to that of any act which uses music 
and lf we prepare it you will achleve the balance 
which does not come with gift music. The above 
a on your music means as much as ‘‘Steriing’’ 
on sliver. 


— 


VANCOUVER, CANADA. 


By H. P. NEWBERRY. 

EMPRESS.—109th week of Empress Stock 
company offering “The Man Who Came Back” 
with Edythe Elliott, leading woman, featured 
in the role of Marcelle. Miss Elliott has been 
taking a rest for the past four weeks and her 
re-appearance drew capacity houses, being 
accorded a tremendous ovation which com- 
pletely tied up proceedings, and at the end 
of the second act there was a parade of ush- 


On 34th Street 
A. RATKOWSKY, Inc. 
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For Fall and Winter 


A chance to buy advance mod- 
els in the most stylish pelts 
for the coming season, at below 
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VARIETY 


COLONIAL, NEW YORK, THIS WEEK (Sept. 8) 


EVELYN and GERTRUDE 


The Barr Twins 


Direction, MAX HART 


An Entirely New 


Act 


ACTS 


Breaking Jumps East or West Can Fill 
Open Time by Getting in Touch with 


LIBERTY VAUDEVILLE 
CONTRACTING CO. 


L. CLAIRE McLAUGHLIN, Manager 
Suite 429, Fulton Bldg. Pittsburgh, Pa. 
Good Musical Tabloids Wanted at Ali Times 


ers with floral offerings which filled the 
stage. Miss Elliott handled a difficult part in 
excellent fashion, giving one of the best per- 
formances seen here in some time. Ray Col- 
lins was splendid as Henry Potter as was 
Sherman Bainbridge as his father. Joseph 
Lawless, the new member of the company, did 
good work as Reisling, with Etta Delmas, 
Byron Aldenn and the rest of the company 
appearing to good advantage. 
AVENUE.—Coming: Norman Friedenwald’s 
“My Honolulu Girl.” 
ROYAL.—1, Nazimova in “ Brides,” al- 
so chapter of “The Red Glove’ rial starring 
Marie Walcamp, and Lyons-Moran comedy. 
pest: Thos. H. Ince’s “The Midnight 
atrol.’’ 

ORPHEUM.—Alice Eis headlines vaudeville. 


PANTAGES.—“The Kremlin at Moscow” 
headlines vaudeville. 
COLUMBIA.—Hippodrome vaudeville and 


feature films. Stratford Comedy Four, head- 
lineS; Fogarty & Foster, The Puppetts, Dan 
Ahearn, Ross & Doniwe, Leah Baird in 
“Wolves of Culture” (serial) and Viola. Dana 
in “Flower of the Dusk” complete bill for the 
first half (1-2-3). 


REX.—Anita Stewart in “Human Desire.” 


LON Reid in “You’re 
ired.”’ 

GLOBE.—Pauline Frederick in ‘‘The Fear 
Woman.” 


COLONIAL.—Fannie Ward in “The Cry of 
the Weak.”’ 


MAPLE LEAF .—Alice Joyce & Harry Morey 


in “Within the Law. 
BROADWAY.—Louisa M. Alcott’s* “Little 


Women” (film), first half. 


,_& S. Scoulalr, Western manager of the 
Specialty Film Import, Ltd., and personal 
Tepresentative of L. E. Ouimet, has arrived 
here and has brought with him three special 
features, they are: “Oh, Boy,” with Creighton 
Hale and June Caprice; “The World Aflame,” 
featuring Frank Keenan; and “The Thir- 
teenth Chair,’’ with Yvonne Delva and Creigh- 
ton Hale. These special features will be 
Screened for the local theatre owners and will 


shown publicly at a local house in the near 
ure, 


The following are the bookings for the 
Avenue Theatre for the season of 1919-1920. 
he Avenue is the only house in the city 
Playing road attractions. “My Honolulu 
Girl” will be the first booking of the season 


and will be followed by “Paddywack,” “Oh 
Baby,” “A Daughter of the Sun,” 
Ferguson,” “Colonial Comedy Co.,” “In 
Old Kentucky,” ‘“‘Flo Flo,” “Cappy Ricks,” 
The Revelations of a Wife,” “His Bridal 
Night,” “Under Orders,” “A Prince There 
Vas,"’ “Seventeen,’’ Chauncey Olcott, “She 
Walked in Her Sleep,” “San Carlo Opera 
“Tailor-made Man,” “Lombardi, Ltd.,” 


May Robson, “Little Red Riding Hood,” Gallo 
English Opera Co., “So Long Letty,” ‘Three 


East,” Maude Adams and “Beloved by 


THE FAYNES 


Fuller Circuit, Australia 


8 to 16 
Weeks firm. 


CONTRACTS FOR = Nothing too 
FRANCE 


APPLY TO 


HUGHES 


Exclusive Booking Manager for ~- 


CH. DEBRAY’S HALLS 
NOUVEAU CIRQUE, PARIS 


big!!! 


blood is filled with iron. 


The new Allen picture house upon which 
work will start shortly, has been incorporated 
for $850,000 and is known as Allen’s Van- 
couver Theatre, Ltd. 


The next attraction at the Empress will be 
“Parlor, Bedroom and Bath’? by the Empress 
Players with Edythe Elliott and Ray Collins. 
The week of Sept. 1 was the opening of the 
company’s third season and marked the re- 
appearance of Edythe Elliott, in “The Man 
Who Came Back.” The company has been 
playing throughout the summer and is doing 
big business, and it looks as though the the- 
atre was to have a very big season. The 
prices have been raised slightly and a French 


harmonium player has been added to the 
orchestra. 
The Whitney Boy Chorus, which was here 


last week for one performance only, under the 
auspices of the Rotary Club, was well re- 
ceived and drew an audience of 6,000 to the 
Arena with prices 50c. for adults and 1ldc. for 
children. 


and 
Endurance 


HINK of the strong, healthy men and women you know— 
people who are prominent and who are doing things worth 
while and you will find that they usually possess remarkable 

force, vim and energy—the kind that simply brim over when the 
Iron is red-blood food—it helps put 
strength and energy into the veins of men and roses into the cheeks 
of women, Nuxated Iron by enriching the blood and creating new 
blood cells strengthens the nerves, rebuilds the weakened tissues and 
helps to instill renewed energy and endurance into the whole system. 
If people would only keep their blood filled with strength-giving 
iron by taking Nuxated Iron when they feel weak, run-down an 
nervous, they might readily build up their red-blood corpuscles 
and quickly become stronger and healthier in every way. Unlike 
the older inorganic products it is easily assimilated, does not injure 
the teeth, make them black nor upset the stomach. Nuxated [ron 
often increases the strength and endurance of weak, delicate people 
in two weeks’ time. It is dispensed by all good druggists. 


The Permanent Players at the Winnipeg 
Theatre in Winnipeg recently produced ‘Bol- 
sheviki” in that city. It is said to be the 
same play which recently had its first rep- 


resentation under 
right,”’ 


the name of 
although the script for the 


“Gibson’s Up- 
Winnipeg 


company was specially prepared by Mr. Mag- 


raene, 


the Permananet Players director. 


Clinton £& 


the current bill 


McNamara have been added to 
at Pantages Theatre. 


Mr. 


McNamara is well known here and a favorite 


on account of his work with the Pollard 
Opera Co. a number of years ago. 
WASHINGTON, D. C. 
By HARDIE MEAKIN. 

The agreement between the actors and man- 
agers relieved a rather tense situation here, 
that while only affecting the Shubert-Belasco 
Theatre had caused considerable ¢onjecture 
as to wheu the other houses would be closed 
through the walkout of the actors, stage 


hands and musicians, 


The ragpening Monday 


AT MY 
NEW SHOWHOUSE 


1679 BROADWAY 


Between 52nd and 53rd Streets 


DR. A. M. WEIS . 


Official Dentist N. V. A. 


night of the Shubert-Belasco with ‘Double 
Harness” brought out an excellent audience. 

KEITH’S.—Vaudeville. 

SHUBERT-BELASCO.—Joseph Klaw’s firsé 
production to come to.this city was “Double 
Harness,” with an excellent cast. Reviewed 
elsewhere in this issue. 

SHUBERT-GARRICK.—The Garrick Players 
in “Mrs. Wiggs of the Cabbage Patch.’’ Mrs. 
Jacques Martin, who had been appearing with 
this company, returns for this week playing 
Mrs. Wiggs. The cast is an extremely long 
one and was excellently handled by Mr. Glass- 
mire, the director. Earle Foxe, Gladys 
Knorr, John Kline and Jack Ellis all are de- 
serving of praise for their individual per- 
formances. 

NATIONAL.—“Listen, Lester,”’ opened Sun- 
day after a “wild scurry” to make curtain 
time.. Received favorable notices. 

COSMOS.—Collini’s Variety Dancers, O'Neil 
and Ward in “Bits of Variety,” Hudson and 
Jones in “On the Bridal Path,” Thessen’s 


Dogs, Jack Goldie, Morey, Sena and Lee. Fea- 
ture film. 
GAYETY.—‘“‘Bowery Burlesquers.” ' 
POLI’S.—Continuing the Mary Pickford 


film, “Daddy Long Legs.” 

LYCBUM.—Burlesgue. 

LOEW’S PALACE AND COLUMBIA.—Both 
presenting Douglas Fairbanks in ‘His Ma- 
jesty, the American.’”’ This is the first ex- 
periment by Lawrence Beatus, Loew’s local 
manager, on a double showing of a film. The 
move seems to have been successful. Both 
houses were “packed” both Sunday and Mon- 


day. 
MOORE'S RILATO.—Constance Talmadge in 


“A Temperamental Wife.” 

CRANDALL’S METROPOLITAN, — Eugene 
O’Brien in “The Perfect Lover.” 

Crandail’s Metropolitan is getting no end of 
publicity on the Eugene O’Brien picture, “The 
Perfect Lover.” 


HMapbelle 


Exclusive 
Styles 
and Designs 
for Production 
or Act 


145 NORTH CLARK ST., Chicago, Iii. 


Phone: 
Central 4354 . 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


Our new factory and artists are at your service. 


DROPS AND FULL STAGE SETTINGS 


We offer for, rent or 
and most gorgeous designs in painted draperies. 


100 new sets and Ideas. Let us submit same for your approval 


(V. LEWIS, Mgr.) 
245 West 46th Street, New York City 


sale brand new settings and drops in the latest 
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MOVING PICTURES 


| STRAND. 


The Strand has an excellent show this 
week, the orchestra, under Carl Edouarde’s 
direction, leading off with selections from 
Richard Wagner’s ‘“‘Thanhouser.” As of old, 
those tremendous melodies moved the house 
to applause. The topical review, selected by 
Manager Jack Eaton, held the spectator’s in- 
terest. The trouble with these news selections 
is that an audience expects in them views 
of what has been happening as told in the 


daily newspapers. This isn’t always what 
they get. 

Gounod’s “Mireille Valse’ was sung by 
Alys Michot, coloratura soprano, and the 


prologue to “I Pagliacci” by Carlo Ferretti, 
baritone. The scenic was an Outing-Chester 
called “Where They Go Rubbering,” and the 
comic, a “Silk Hat Harry” cartoon, was very 
amusing. The feature, Geraldine Farrar in 
“The World and Its Woman,” a Goldwyn 


production, is reviewed elsewhere in these 
columns. Leed. 

' THE WORLD AND ITS WOMAN. 
Marcia Warren .--Geraldine Farrar 
Prince Michaei Orbeiiana.......Louw Tellegen 
Young Marcia Warren...... May Giraci 
Young Prince Orbeliana....... Francis Marion 
Prince Michael Orbeliana.,....Alec B Francis 
Robert Warren .......... Edward J. Connelly 
Baroness Olga Amilahvari....Naomi Childers 
Peter Poroschine ..... -++.e--A. Lawson Butt 
Count Alix Voronassof........Arthur Carewe 
.Erina Rodjna........ Rose Dione 
Mamie Conno7s......... Lydia Yeamans Titus 


“The World and Its Woman,” a Goldwyn 
offering seen at the Strand this week with 
Geraldine Farrar as the star and Lou Tel- 
legen featured, on the whole is a good market 
product. It will go over big with the masses, 
but not so strong with the classes, for the 
story is just the sort of thing Thompson 
Buchanan will write unless he has strict 
orders not to and a regiment is called out to 
enforce them. The scenario, too, is faulty. 
Goldwyn writers invariably fail to tuck up 
their loose ends. In this picture, the writer 
fails to establish a good reason for an Amer- 
ican mining engineer living in Russia. 

Photography, lighting effects, and Frank 
Lloyd’s direction all are excellent. The last 
named gives Miss Farrar plenty of opportun- 
ity to appear at her most magnificent and she 
makes the most of those opportunities. A& 
a result she should pack them in. She is 
also capably supported. Young Francis Marion 
is a charming youth and Alec B. Francis 
gives one of his dignified portraits as the old 
prince, while W. Lawson Butt is sufficiently 
villainous to make a good villain. 

No one in the Goldwyn shop seems to real- 
ize that a Russian “Prince’’ is the counterpart 
of an American landlord. He would no 
more say, “A prince cannot marry an Amer- 
ican girl,”” than an American girl would say 
the opposite. The only persons in Russia so 
restricted were the Grand Dukes—‘Vieliki 
Kniaz” in Russian—and they paid little at- 
tention to the Czar’s edicts as witness Grand 
Duke Michael and the Countess Torby. In- 
cidentally, the memoirs of General Grant’s 
granddaughter, who married Prince .Michael 
Catacuzene, haye been running in the Satur- 
day Evening Post, so most of us know a Rus- 
sian Prince can marry an American girl, 
ahaa inserts to the contrary notwithstand- 
ng. 

Prince Michael Orbeliana marries one of his 
own set, a girl who does not love him. She 
turns on him in the end, and when his 
father’s ward, Marcia Warren, makes 2 great 
hit at the opera he remembers her as his 
boyhood friend. They fall in love. The Bol- 
shevik trouble intervenes (some good rousing 
stuff is shown here), his wife is killed, and 
he and Marcia escape and marry. 

Lou Tellegen, in this picture is not his 
old self, but still he remains finished, up- 
standing, a well versed actor. Leed. 


THE MARKET OF SOULS. 


Philo McCullough 
Herbert Howell............ Donald McDonald 

A so-called society drama, mad: by Para- 
mount-Artcraft, under the supervision of 
Thomas H. Ince. It is a five-reel feature in 


which Dorothy Dalton is starred. 

The title of the picture is against it, even 
the label of the producing firm and the fact 
that it was made under the supervision of 
one of the most prominent directors does not 
help. It might go on Second avenue, but it 
failed to make the smallest dent in the seat- 
= capacity of the Broadway Theatre Monday 
night. 

John Lynch is responsible for the story, the 
scenario was written by C. Gardner Sullivan. 
Joseph DeGrasse was the immediate director. 


The star is supported by a commendable cast, 
who make the most of their parts, such as 
they are. 

The subject is treated the same way it was 
20 years ago. The country girl comes to New 
York and falls into the hands of a vilain, is 
compromised and cast out by her relations. 
But never fear—virtue triumphs in the end, 
and the heroine marries her blind lover, 
whom ‘she has nursed back to health and whose 
sight is restored The villain makes amends 
for all his frightfulness by dying a glorious 
death on the field of battle. 

Unusually good photography features the 


picture, and there are some handsome in- 
teriors, while the exteriors are pleasing. The 
production is worthy a better theme. 


Report that Vitagraph will move its Eastern 
plant to Los Angeles. 


THE RIVOLI. 


“The Miracle Man” has been running con- 
tinuously all this week at the Rivoli, and will 
do so next week. It was reviewed in 
VARIETY when first shown at the Cohan. 


| THE RIALTO. 


The worst show given this year at the Rialto 
appeared on the screen and assaulted the ear 
there this week. Harold Lloyd in the Pathe 
comedy, “The Rajah,” is the one excellent 
offering on the program. 

Robert Warwick, in the Paramount-Artcraft 
picture, “Told in the Hills,” is seen in a 
good idea badly handled, the shortcomings 
of.which are more extensively set forth else- 
where in this issue. Even the news selec- 
tions lacked pep. As for ‘‘Pershing’s Life on 
the Screen” it is incredible that Interna- 
tional, with so much to draw on to make this 
effective, could have fallen down at all. This 
special is released by Universal. It is not 
well knit together. Some of the General’s 
old friends in the town of his birth, Laclede, 
Mo., are first shown to an expectant public 
along with views of that town. We get a flash 
of Roosevelt and are reminded that he pro’ 
moted Pershing to a brigadier generalship 
over 862 officers (most of whom still remem- 
ber that fact) °r~ . «were are some views 
of Pershing is mexico. These ‘are followed 
by scenes showing the General abroad. There 
was so much to choose from here, and so much 
has been badly chosen, that the picture as a 
whole is a distinct disappointment. 

What’s more, Dr. Riesenfeld’s musical of- 
ferings are below his usual standard. His 
own American festival march is spoiled by 
the over punctuation of the drums, recurring 
like minor and distantly irritating salutes. 
James Irving’s baritone solo and the ‘“‘Neapol- 
itan Serenade’’ were better. Leed. 


TOLD IN THE HILLS. 


Jack Stuart.................Robert Warwick 
Rachel) Mardy. . 
Charles Forman 
Belleau...... Wanda Hawley 
avy MacDougall...............Charles Ogle 


Skulking Brave...... se 


“Told in the Hills,” a Paramount-Artcraft 
feature with Robert Warwick in the leading 
role, is a $20,000 failure. Its inability to 
register in first class fashion is due prin- 
cipally ta the acting, and to this necessary 
part ofa photoplay Mr. Waryick contributes 
a goodly share of distinctly ird rate effect. 
He had a role he should have made stand out 
in heroic proportions. Instead of doing this he 
is up to all the tricks he pulled in “Secret 
Service’—he stalks about, poses, and in the 
close-ups conveys the impression that he has 
just stepped from the dentist’s chair. 

Ann Little does not suggest the charming 
young girl she is supposed to be. She has 
painted lines in her face and destroys by this 
bit of make-up the impression of charming 
and lovable girlhood. Even Bileen Percy 
fails to register up to her usual standard. 
Most of Warwick’s support, in fact, convey 
the notion that they are copying his methods. 
The net truth of the matter is that unless 
Robert Warwick braces up and takes an in- 
terest in pictures he'll be through almost as 
soon as he started. 

The story is taken from the novel by Marah 
Ellis Ryan. Will M. Ritchie did the scenario 
and George Melford directed. The tale con- 
cerns two brothers named Stuart. Charies, 
already married, falls in love with a young 
girl. He goes away, then, and becomes a 
scout known as Genesee, in his turn falling 
in love with a girl he cannot marry because 
of his sacrifice. During the Indian troubles 
he is suspected of conspiring with friendly 
Indians, put under arrest only to make his 
escape and save the surrounded United States 
troopers. 

There are some good fight scenes, and open 


air shots. There had to be to get this fea- 
ture by at all. Leed. 
THE PERFECT LOVER. 
Eileen Hawthorn.......... Marguerite Courtot 
Magvia Martha Mansfiela 
“The Perfect Lover,” a Selznick produc- 


tion with Eugene O’Brien starred, is very 
salable stuff and will go down whole with 
most of the matinee girls. Ralph Ince, who 
directed, has provided a climax that will 
leave those who are not matinee girls satisfied, 
so all together this is a safe buy. Ince, too, 
has supplied his usual series of apt touches, 
clever, suggestive details of direction, and all 
through held Leila Burton Well’s story well 
in hand. He knew where he was going and 
got there with the help of Edmund Goulding 
who wrote the scenario. The whole picture 
Miss Well’s novel, “The Naked 


is based on 
Truth.”” The photography by William Brock 
is exceptionally good. 

The play is well cast. Some of us can live 


until war time prohibition ends without see- 
ing O’Brien again, but the girls like him. 
He hasn’t too many mannerisms yet, and while 
he’s a bit too charming, as an actor, he’ll do. 
Lucille Lee Stewart and Mary Boland handled 
society parts with just the exaggeration nec- 
essary in this type of picture and Martha 
Mansfield and Marguerite Courtot played the 
ingenues. 

The story is of a young artist who comes to 
New York and is spoiled by a lot of women. 
He does a lot of indiscriminate kissing, some 
of it in plain view of everyone—which happens 


NEWS OF THE FILMS. 


Francis MacDonald has signed for two years 
with the National. 


Charles Kenyon and Harvey Thew have 
joined the Goldwyn editorial staff. 


M. Fink has succeeded Harry Bush as 
representative of the Lumiere Studios. 


Virtus R. Scott has sueceeded James Dent 
as assistant to Myron Selznick. 


“Ambition” is the title of Dorothy Phillips 
next Universal-Allen Holubar special. 


Olive Thomas’ fourth Selznick production 
will be titled, “The Girl from Out Yonder.” 
Ralph Ince will direct it. 


Jack Dillon is a recent addition to the 
Metro directorial forces. 


Charles Ray’s next is titled, ‘“‘Htee Who Hes- 
itates,” directed by Jerry Storm. Agnes 
Johnston supplied the scenario. 


Major Wallace McCutcheon, veteran of the 
war, is in the Pathe serial, “The Black Se- 
cret.” 


Jack Pickford’s first Goldwyn feature will 


be based on “The Little Shepherd of King- ~ 


dom Come” by the iate John Fox, Jr. 
Bennie Zeidman, coast publicity director for 

Louis B. Mayer, left New York for Los An- 

geles last Monday. : 


Phillip Selznick, brother of Lewis J. is to 


become the Australian representative of the 


Selznick-Select pictures. 


Sam Polo, circus acrobat and brother of 
Eddie Polo, has ae into pictures. He will 
be with Vitagraph. 


A picture of Antonio Moreno was made a 
supplement to Lord Northcliffe’s paper “The 
Picture Show” last week. 


Horace Davey, who directed the Christie 
comedies, arrived in New York Monday and 
will remain here for several weeks. He has 
just been released from service. 


Pauline Frederick is to star in pictures based 
on the successful A. Woods’ productions, 
a5 oads of Destiny” and “‘The Woman in Room 


F. P.-L. has bought from George Broad- 
hurst the rights to all of his plays, both those 
which are already proved successes and those 
he may write in the future. 


The title of Norma Talmadge’s next Selec, 
“By Right of Conquest,” by Arthur Hornblow, 
has been changed to “The Broken Barrier.” 
It will be released early in October. 


Helen Chadwick and Rockliffe Fellows will 
assume the leading roles in the first Gold- 
wyn-Eminent Authors’ production, “The Cup 
of Fury,” by Rupert Hughes. 


Anita Stewart in “The Wreck,” a Vitagraph 

feature, includes in the cast Harry Morey, 
. K. Lincoln and Gladden James. Ralph 
Ince directed. 


“The Winged Trail,” the Jacques Jaccard 
meller, starring Lieut. L. Locklear, the 
intrepid aviator, has been completed under 
Mr. Jaccard’s direction. 


The appearance of a new cigarette, “‘Ben- 


in theatrical circles, bless their charming 
frankness, but not ‘in society, Mr. Ince—and 
then sets out to retrieve his manhood. Going 
back to his home town, he marries the girl 
he loved in his boyhood. They come to New 
York. Poverty overtakes him. Appealing to 
an old friend, he comes in contact with Mrs. 
Whitney who gives him her ring to pawn, and 
then purposesly takes a detective to his mis- 
erable quarters and has him arrested as a 
thief. With a dimly lit candle he leads her 
to his wife’s bedside and they bend together 
over his new-born child.. She withdraws the 
charge. 

The inserts are in a series, as if chosen 
from the young man’s memoirs. This makes a 
novel effect. Leed. 


nison Smiles” in the United Cigar Stores the 
15th of this month, will mark a new tie-up 
for the further popularizing of the star. 


Eugene O’Brien, Selznick star, is seriously ° 
ill with an abscess of the ear. His brother, 
Dr.. George O’Brien, of Chicago, came to town 
to operate. 


The National has purchased George Wes- 
ton’s serial story, ‘Mary Minds Her Busj- 
ness,”” which ran in the Ladies Home Jour- 
nal,. as* a vehicle for Billie Rhodes. 


Myron Selznick announces that he has pur. 
chased an original story from Ouida Bergere, 
entitled, ‘The Melody of Youth,” which wil] 
be used as a vehicle for Eugene O’Brien. 


Gus Metzger, in charge of Universal Ex- 
change in the northwest territory, with offices 
in Seattle, has resigned te handle the Clara 
Kimball Young productions in the same ter- 
ritory. with headquarters at Portland, Ore. 


Walter Niebuhr has signed Ruby De Remer 
to play the leading role opposite E. K. Lin- 
coln in ‘The Crucible,” a forthcoming Lin- 
coln production. George Archainbaud is the 
director. 


George Foster Platt has been signed ag 


_ director by the newly formed Catherine Curtis 


Corporation. Thomas Santchi has been en- 
gaged for the initiai production, supporting 
Miss Curtis. 


H. H. Van Loan has written ‘“‘The Virgin of 
Stamboul” for Universal to be employed by 
Priscilla Dean as a vehicle under Tod Brown- 
ing’s direction, William Parker adapted the 
yarn, 


Edward Jose has completed ‘Mothers of 
Men,” the Charles Whittaker adaptation ef 
the novel of the same name by Henry Wil 
liam Warner and De Witte Kaplan. Claire 
Whitney is starred. 


“The Man Hunter” is the title of the serial 
finally selected for Art Acord’s starring ve 
hicle. This marks Mr. Acord’s initial screen 
appearance since his discharge from the ser- 
vice. William Piggott and Carl Coolidge are 
the authors. Reeves Eason will direct. 


Theodore Kosloff will impersonate Adam, of 
A. and Eve fame, in William De Milles 
special Famous Players production, “The Tree 
of Knowledge.” At any rate, the production 
expense as as Adam’s costume is con- 
cerned, will t precipitate any comment on 
the high cost of clothes. 


INCORPORATIONS. 


Clemence Randolph, Ine., Manhattan, 
theatricals, $5,000; D. Steinhardt, G 
Fleischer, C. Randolph, 23 Fifth avenue, 
New York. 

National Film Advertising Co., Man- 
hattan, $5,000; F. Davis, M. E. Curry, W. 
J. Lee, 701 Seventh avenue, New York. 

Perrett Pictures, Inc., Manhattan, 1,000 
shares of common stock, no par value; 
active capital $5,000; J. Michael, F. Good- 
hue, G. E. Tierney, 120 Broadway, New 
York. 

Capital Film Exchange, Inc., Manhat- 
tan, $25,000; A. J. Halprin, T. T. Schwabe, 
R. Blumstein, 41 Park Row, New York. 


Cunningham 
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COAST PICTURE NEWS. 
By SIG. SCHLAGER. 
Los Angeles, Sept. 5. 
Louis Mayer has leased the old Selig studio. 


Marshall Neilan will be his supervising direc- 
tor. a 
Mitchell Lewis has finished “The Last of 
His People” and has only one more story to 
do for Select. 
lackwood, manager, playwright and 
oe is now special representative for 
Thos. H. Ince. 

Dana has started on “Please Get Mar- 
an the Cullen-Brown farce, which Metro 
js picturizing. 

“ Climbers,” Clyde Fitch’s play, is be- 
ing almed by Vitagraph with Corinne Griffith 
in the stellar role. 


es Eason is producing a series of 
ploot” Gibson-Josephine Hill short subjects 


for the same company. 


Cody has advertised for the six most 
Angeles girls for his second 
picture “Mr. Don John.” 


Jack. Dillon, who was to direct Jack Pick- 
ford, has been released to produce the next 
May Allison-Metro picture. 


Catherine Curtis Productions will be made 
under the direction of George WH. Platt who 
made the Helen Keller picture. / 


“Bob” McKim is back from Bellingham, 
Wash., where he played the chief male role 
in Rex Beach’s “The Silver Horde.” 


The price of Harold MacGrath’s “The 
Splendid Hazard,” which Henry Walthall is 
to star in for Alan Dwan, is said to be $4,000. 


“The Breath of the Gods” is Tsuru Aoki’s 
new Universal vehicle. MRoilin Sturgeon is 
making it into an eight-reel super-produc- 
tion. ‘ ; 


Clyde Fillmore, who is playing at Morosco’s 
stock in Los Angeles, has signed to do an- 
other picture with Universal ‘during spare 
hours.” 


William S. Campbell is making more Joe 
Martin monkey comedies under a new agree- 
oat with Carl Laemmle. He is cutting the 
third. 


William McLeod Raine’s “Eastward Ho” is 
being made by Bill Russell in the East, but 
Fox is preparing for his third feature to be 
filmed in Los Angeles. 


Warner Oland and Eileen Percy are co- 
thrilling through the third episode of ‘The 
Third Eye,” the Astra serial, with J. W. 
Horne at the megaphone. 


National Film (William Parsons) has sold 
the negative of “The Confession,” with Henry 
W. Walthall, for $250,000. San Francisco 
bankers put up the money. 


“Ambition,” a play of the New York the- 

atre— backstage —is- being filmed by Allen 
Holuber with Dorothy Phillips. Holuber is 
it San Francisco with his company. 


Big “Mitch” by the way is to be starred at 
the head of a new company, according to 
authentic report. A sea story by Louis Stev- 
eas probably will be his premier vehicle. 


An H. H. 


A Van Loan story, “The Virgin of 
Stamboul,” is the first production Priscilla 
Dean will make since her recent Universal 
agreement under which, it is reported, she is 
to receive $1,000 a week. 


Kathleen O’Connor donned boy’s togs to 
piay a scene in Levy’s cafe—but that didn’t 
do the company any good. Miss O’Connor is 
starring in “The Strange Case of Cavendish,” 
Carl Laemmle’s new serial. 

Tom Geraghty, now a Lasky staff writer, 
has been assigned to do the original story 
aid continuity for Doug Fairbank’s next. 

sky loaned Geraghty to Doug for the period 
cysumed in writing the story. 


Louis Stevens just finished the continuity 
o J. G. Hawks’ “Kentuck’s Ward” which 
Universal will produce. Harry Carey prob- 
ably will star in Stevens’ adaptation of 
Charles Ross Jackson’s “Sheriff of Wasco.” 


“Out of the Dust,” the first NeCarthy 
Brothers’ feature starring Robert McKin. 
Doreas Matthews (Mr#. McKim) and Russell 
Simpson, has been edited and the producers 
pve launched their second independent pic- 
re, 


Elliott Clawson, former Universal scenario 
thief, is with Goldwyn, So is Rupert Julian. 
¢ former wrote “The Kaiser, The Beast of 
Berlin.” The latter produced it. Clawson is 


eating the continuity for Basil King’s new 
ory. 


:_W. Christy Cabanne has been engaged by 
quis J. Gasnier to direct the second Lew 
ey production. The first, “The Beloved 
heater,” is said to be a knockout. Ex- 
Nbitors’ and distributors’ “scouts” are thick 


% flies in Glendale. 


“The Pinnacle,” Eric von Stroheim’s first 
iirectorial achievement, has been edited and 


is now in eight reeds. Good authorities pre- 
dict it will be a sensation. Von Stroheim, 
Sam De Grasse and Francelia Billington have 
the leading roles. 


The script for “The Honor of the Family,” 
the Dumas story Farnum is going to make un- 
der Louis Gasnier’s supervision in Glendale, 
is being prepared and shooting will start 
within a week. Colin Campbell will direct. 
Winifred Kingston again will be ‘“Dusty’s”’ 
leading woman. 


Goldwyn’s looks like an eminent authors’ 
congregational meeting-place. Sam Goldwyn 
is inviting all his celebrities to feed with 
him and the “common garden variety” of 
scenario writer. Rex Beach, Basil King, 
Rupert Hughes, Gertrude Atherton, Thompso. 
Buchanan, Mary Roberts Rinehart and Lewis 
Sherwin are “‘among those present.” 


Louis Burston, serial producer, 


is suing 
Grace Darmond, picture actress, for 


$31,000, 


because she allegedly held up his production 


(Joseph M, Sche nok presents 


The first Arpuckle Comedy 


for the new _ season 


Fatty Arbuckle 
Produced by 


Arbuckle has ever made. 


a strong statement. 


change. 


“Fatty” is the stage manager, 


PARAMOUNT. 
ARBUCKLE 
COMEDIES 


STAGE” 


Written and directed by 


Comique Film Corporation 


“Back Stage” is one of the 
funniest comedies that Fatty 
That’s 
Youre not 
asked to believe it on trust. You 
can see the picture at your ex- 


is 


and he quarrels with the strong i 
man. So the strong man quits, ; 


and Fatty gives the show him- 


self. 


The feature of the show is the %, 
great dramatic dance of King . 


Murad and the Queen of his 


passion! 


There’s lots more, too. 
—then book it. 


Released exclusively by 


Harem, Fatima. What art, what 
delicacy. of movement, 


what 


See it 
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of the King Baggott serial. Darmond, accord- 
ing to Burston, was invariably from one to 
three hours late on the set and often never 
showed at all. The inside of the matter is 
that Darmond had a falling out with Burston 
over Jack Clymer, scenario writer, who quit, 
and then over Hamilton Smith, the director, 
who is now writing for the U. She gave notice 
and walked out at the conclsion of the fourth 
episode, 


Helen Darling is the new leading woman in 
Christy comedies, 
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U. S. INDORSEMENT WITHDRAWN. 


Announcing that the Public Health 
Service had withdrawn its indorse- 
ment of “Fit to Win,” “End of the 
Road” and “Open Your Eyes,” Sur- 
geon General Rupert Blue went on 
to explain that the action of the de- 
partment only relates to the com- 
mercialization of the films. Indorse- 
ment is likewise withdrawn from all 
other pictures dealing with venereal 
disease in however commendable a 
manner, if they have been shown or 
are to be shown commercially. ; 

“This action has been taken,” said 
General Blue, “in order that the edu- 
cational, medical and legislative phases 
of the venereal disease program of 
the various state and municipal health 
organizations could be co-ordinated. 
It is believed that the pictures as 
enumerated have an educational value 
in the general venereal disease pro- 
gram as is now being conducted by 
the State Health Departments in co- 
operation with the Public Health Serv- 
ice—and this action only relates to 
the commercialization of the films.” 


PICTURE UNION HAS 850. 


The Motion Picture Players Union, 
starting with a membership of 20, three 
weeks ago, has increased its member- 
ship to 850. A minimum wage scale of 
$35 weekly was adcopted at the last 
meeting. 


Drugged and Assaulted. 
P Los Angeles, Sept. 10. 
Betty Burke, in pictures, 20 years 
of age, was found in a vacant lot 
here, drugged after being robbed of 
$40 and assaulted by two unidentified 
men. 


LOUISE GLAUM’S JUDGMENT. 


Louise Glaum, through Arthur Butler 
Graham, her attorney, recovered $2,- 
136.22 from the Paralta Plays, Inc., as 
a result of her suit for breach of con- 
tract. According to an agreement en- 
tered into by both parties May 20, 
1918, Miss Glaum was to receive $500 
weekly for her services rendered in 
the starring of four five-reel features, 
these pictures to be completed within 
20 weeks, at the end of which period 
her services shall be, dispensed with 
unless her employers chose to con- 
tinue them. Having completed three 
features up to Aug. 31, the contract 
had another four weeks to run for the 
purpose of completing the last pic- 
ture. Although holding herself in 
readiness for the fulfillment of her end 
of the contract, the aga alleges 
the Paralta did not take advantage of 
them, the salary suit resulting. 

The defendant’s defense and answer 
that by a mutual agreement this con- 
tract was rescinded, did not hold in 
court, with the judgment award fol- 
lowing. 


Suit Against Grace Darmond. 
Louis Burston, picture producer, has 
brought a damage stit for $31,000 
against Grace Darmond, alleging when 
she had been engaged by him &. one 
of his serial productions, her repeated 


late arrival for work on “location” had 


celayed production to the damage ex- 
tent prayed for. 

The complaint alleges late arrival 
each day for over a month of more 
than three hours each morning. 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


RUDOLPH QUITS C. K. Y. CO. 
William Rudolph has tendered his 
resignation to the Clara Kimball 
Young Company, after having been 
with the organization over two years. 
The cause of his.leaving them is the 
engagement of Harry Reichenback as 
personal exploitation manager for the 
Clara Kimball Young pictures. 
Rudolph is leaving jor Detroit to- 
day for a conference with Harry I. 
Garson. After his return the latter 
end of this week he will be able to 
announce his plans for the future. 


NOVEL PICKFORD CONTEST. 


Providence, Sept. 10. 

The Mary Pickford contest con- 
ducted by the Shubert-Majestic, which 
for the past three weeks has been 
showing with unusual success the 
Pickford film, “Daddy Long Legs,” 
came to a close Saturday when Dor- 
othy A. Beers, 15, of 15 Atlantic ave- 
nue, Edgewood, was declared to be 
the young woman who mostly re 
gananyes in Rhode Island Mary Pick- 
ord. 

There were 131 contestants and the 
contest was declared one of the most 
ogg ever conducted by a theatre 

ere. 


Warwick Was on Pershing’s Staff. 

Tuesday, 
Pershing passed down Broadway ac- 
companied by a bevy of motorcycle 
policemen and strrounded by his staff 
in automobiles. He was on his way 
to the Rialto Theatre to witness a 
picture starring Captain Robert. War- 
wick, formerly a member of the 
General’s staff. 


at 330 P. General. 


VICTOR MOORE IN FEATURES. 


Victor Moore is to return to the pic. 
ture field. 

His last appearance was in two-ree| 
comedies. His return will be marked 
by a series of five-reel features. Aj 
ove time prior to his comedy appear. 
ances, Mr. Moore appeared in several 
five reelers which were produced by 
Paramount. 

A. E. and R. R. Riskin are the pro. 
moters behind the present project and 
they have formed a” million-dollar cor. 
poration for the purpose of exploiting 
the Moore feature output. 


EDITH STOREY RETURNING. 


After a year’s absence Edith Storey 
is returning to pictures. Her first pic. 
ture will shortly be released by Ex. 
hibitors Mutual: It was produced 
by Haworth and is one of a series. 


GEORGETTE GEORGIN HERE. 

Georgette Georgin, French actress, 
writer and composer, who_ has been 
prominent in pictures in “France for 
several years, is now at work at 
Pathe’s Jersey City studio. J. Charles 
Hayden is directing the production in 
which she will appear. The scenario 
is by Mme. Mureal. snegesns her 
are Walter Miller, Jean Gautier and 
Prudence Thomson. 


Tirangle’s Female Press Agent. 

Mrs. Sally Lambert Mackreth has 
been appointed press representative of 
the Triangle Film Corporation to suc- 
ceed L. L. Stewart, who resigned to 
take up new duties with the S. A 
Lynch Enterprises. 

Mrs. Mackreth was formerly assist- 
ant to Mr. Stewart. 
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A Triumph as a Stage Play! 


Now a Motion 


The same story that delighted theatre audiences from 
Coast to Coast—the same star who amazed Broadway 
by her talent-testing delineation of the character of 
the girl who held steadfast to her ideals in an environ- 
ment teeming with temptation. 


“4m; A wonderful combination of successes—the star; the 
play by OWEN DAVIS, author of two dramas now 
Ds running on Broadway, and the book! Coming in? 


REALART PICTURES CORPORATION 


ARTHUR S. KANE, President 


112 West 42nd Street, New York City 


Scenario by EVE UNSELL 


In Book Form a Best Seller! 


Picture Classic! 


BRAD 


Directed by KENNETH WEBB 
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screen entertainments. 


MOVING PICTURES 


PROTESTANT SECTS NOW UNITE 
SHOW FILMS CHURCHES 


Inter-Allied Church Movement Includes All Except Roman 
Catholics. It Has Arranged Through Screen Enter- 
tainment Distributors to Show Various 


Subjects. 


Over 100,000 Parishes 


Equipped With Projection 
Machines. Of Value 
to Trade. 


Within the next few months thou- 
sands of churches and schools will be- 
come available for the purpose of 
The |Screen 
Entertainment Distributors, Inc., 
through a deal with the heads of the 
Inter-Allied Church Movement, which 
includes every sect with the exception 
of the Catholic Church, will have the 
furnishing of screen features for the 
various churches, colleges, schools and 
community centers of the Inter-Allied 
movement. 

John McAleer is the president of the 
Screen Entertainment Distributors, 
Inc. and associated with him in the 
project is A. D. V. Storey, who has 
been active in the picture field in an 
educational way-for several years. 

A deal has been closed with the Uni- 
versal and Vitagraph companies for 
the use of certain of their subjects. A 
particular selected run of subjects will 
be used. According to report, ‘almost 
100,000 of the churches and schools 
listed are already equipped with pro- 
jection machines and the balance. will 
be fitted out during the balance of 
this year. 

The item of.adding the church and 
school days to the life of certain pic- 
ture productions is one that will be 
of utmost interest to the trade in gen- 
eral. 


GOV’T ENDORSEMENT WITHDRAWN 
Washington, Sept. 10. 

The Public Health Service of the 
Treasury Department has withdrawn 
its endorsement of the films “Fit to 
Win,” “End of the Road” and “Open 
Your Eyes” and aH pictures dealing 
with venereal diseases that have been 
shown or are to be shown commer- 
cially. 

This action has been taken in order 

that the educational, medical and leg- 
islative phases of the venereal disease 
program of the various state and mu- 
Nicipal health organizations could be 
co-ordinated. 
‘ It is believed that the pictures as 
enumerated have an educational value 
in the general venereal disease pro- 
gram as is now being conducted by 
the State Health Departments in co- 
operation with the Public Health Ser- 
vice and this action on the part of 
the Treasury Dept. only relates to the 
commercialization of the films. 


STUDIOS GOBS’ HOSTS. 


Los Angeles, Sept. 10. 
Film studios fram San Diego to 
Seattle have been thrown open to the 
Visiting gobs of the Pacific Fleet and 
every star and extra is “receiving” the 
Oys in blue. Lew Cody has invited 
Admiral Rodman and all the officers 
and men who care to go to his Glen- 
dale studio, with*carte blanche to re- 
quisition the Louis J. Gasnier “mess 
hall” for grub. Universal, Brunton, 
Mary Pickford and Charlie Chaplin 
are patriotically entertaining the 
COast’s guests. “America’s Darling” 
Went to San Diego to greet the fleet at 
the southern port, Mark Larkin, her 
Nght bower of exploitation, heralding 
the event. 


n route to the coast a fifteen epis- 


ode serial was projected on a screen 
erected on the quarter deck of the 
New Mexico. The wardroom officers 
of the battleship have a projecting ma- 
chine of their own and when it is too 
rough or cold fer open air exhibitions 
they have their private showings. 


PHOTONOVELS NOT PLAYS. 


In saying that he intends to produce 
“photonovels,” not photoplays, Emile 
Chautard, the French director who has 
just turned out “The Mystery of the 
Yellow Room” for Realart, has coined 
a term that means everything and 
nothing. What the French actor and 
producer actually intends to indicate 
is’ that he will try to make good pic- 
tures. 

“Another way of expressing my 
idea,” he declared recently, “is to say 
that the photonovel is read just as a 
book is. It merély substitutes action 
for words.” 

Mr. Chautard insists that photoplays 
are jerky, that they are a throwing to- 
gether of incidents. His photonovels, 
he hopes, will be characterized by 
better results. The term has already 
caught on. 


RIGHTS FOR EIGHT STATES. 
Chicago, Sept. 10. 
Linick-Jacoby Enterprises have ac- 
quired state rights for the Mack Sen- 
nett Bathing Girls and “Yankee 
Doodle in Berlin” for the following: 
Missouri, Kansas, Louisiana, -Missis- 
sippi, Minnesota, Wisconsin, North Da- 
kota and South Dakota. They will 
show the film act in these states on 
percentage and straight rental con- 
tracts. H. O. Martin will have charge 
of the bookings. 


OTIS SKINNER IN “KISMET.” 


Otis Skinner has been signed by Da- 
vid G. Fischer to appear in the screen 
version of “Kismet,” a Waldorf Co. 
production to be released by World 
Film, 

This will be Skinner’s film debut. 


SEELYE OUT OF UNITED. 

C. K. Seelye is no longer with the 
United Motion Picture Theatres As- 
seciation of America. He tendered 
his resignation because of a difference 
in the conduct of the policy of the 
company. His future plans are to be 
announced in the very near future. 


DORIS KENYON AN AUTHOR. 

Doris Kenyon, the film star, has 
written a book of dramatic sketches, 
monologues, poems, etc. many of 
which she recited for soldiers. It will 
be published by James T. White & Co. 


“Miracle Man” at Rivoli. 

“The Miracle Man” began a two- 
weeks’ engagement at the Rivoli Sun- 
day.* This is the first time a picture 
has stayed a second consecutive week 
at efther this house or the Rialto, 
though Nazimova in “The Red Lan- 
tern,’ after pulling $18,000 in, was 
brought back to the Rivoli after an in- 
terval for a second week. 


EXHIBITOR NOW WARRIOR. 


Syracuse, Sept. 10. 

Aleck Papayanakos, of Papayanakos 
Brothers, who practically control all 
picture theatres in Watertown and 
vicinity, is now in the uniform of a 
Greek soldier at Athens. According to 
a letter received by his relatives at 
Watertown, Papayanakos was im- 
pressed by the Greek military author- 
ities shortly after his arrival in his 
fatherland on a visit. Accompanied 
by his wife, the picture magnate left 
Watertown in the spring for his old 
home in Greece. Although he was 
long a residence of the United States, 
he had never been naturalized. 

The story of his trouble is to the 
effect that when he landed in Athens, 
he was held up by the military author- 
ities and was not permitted to further 
accompany his wife, but was made to 
doff his citizen togs for the uniform of 
a Greek private. His wife is now at 
Sparta. Papayanakos is 37 years old. 


FILM BIBLE STORIES. 
Los Angeles, Sept. 10. 

‘The Excelsis Film Corporation, cap- 
italizéd at $500,000, will make modern- 
ized versions of Biblical stories under 
the direction of Frederick Vroon, who 
has just finished acting in a Lew Cody 
production. Local clergymen and busi- 
ness men are sponsoring the project. 
Moulton’s version of Job, Ralph Con- 
nors’ “Sky Pilot,” Sheldon's “Cru- 
cifixion of Philip Strong” and “His 
Brother’s Keeper” will be produced. 
Work already has begun on “Three 
Short-Sighted Fools” an “up-to-date 
cinedramatization of Christ’s parable 
of the men who were invited to the 
wedding feast but refused.” 


CAPITOL, PHILADELPHIA, OPEN. 


Philadelphia, Sept. 10. 

The Capitol, located on Market, be- 
low Eighth street, the newest of the 
string of new houses added to the 
Stanley Co. list, opened today. The 
film features for the opening week are, 
Wallace Reid in “The Valley of 
Giants” and Elsie Ferguson in “The 
— for the Defense,” three days 
each. 

The Capitol is the ninth theatre de- 
voted strictly to pictures located on 
Market street and owned by the Stan- 
ley Co. All are situated in a radius of 
14 blocks. They are the Market, Ruby, 
Savoy, Princess, Palace, Family, Vic- 
toria, Regent and Stanley. 


EARLE WILLIAMS’ NEW CONTRACT. 


Earle Williams has signed a new 
contract to appear with the Vitagraph 
Company for another year. 

The contract was entered into in 
Los Angeles on Monday and the tele- 
graphic communication regarding its 
consummation reached New York yes- 
terday. 


JUDGMENT AGAINST BUSHMANS. 

Francis X. Bushman and Beverly 
Bayne Bushman, known as Beverly 
Bayne, had a judgment entered against 
them last week for $3,413.82 by the 
National Bank of Baltimore, acting 
through Hughes, Rounds, Schurmer & 
Dwight of this city. 

The bank had begun a damage suit 
in Baltimore, some time ago, as a re- 
sult of which they were awarded judg- 
ment for $3,346, the Bushmans appear- 
ing through George J. Tinsley. 

When the action was brought to 
New York the defendants, through J. 
Robert Rubin, entered a demurrer 
stating that the complaint failed to 
set forth cause for action, which the 
ceurt ruled “frivolous.” 


HAVE AN ADVENTURE SERIES. 

Robertson-Cole have secured the re- 
leasing right of a series of adventure 
p'ctures which are to be placed on the 
market almost immediately. They are 
to be known as the “Adventure Series.” 


PICKFORD REPERTOIRE. 


Los Angeles, Sept. 10. 

For the first time in weeks the 
Kinema, Emil Kehrlein’s high-class 
picture palace, is making money. Mary 
Pickford is turning the trick with a 
week of repertoire. Every day sees 
a change of bill with a different Sen- 
nett comedy. Despite the antiquity 
of some of the vehicles the Kinema is 
lining ’em up. Kehrlein is trying to 
bolster up his house with a series of 
12 Stage Women’s War Relief films 
which he bought through Carl Nathan, 
Carl Laemmle’s representative. 


BRADY BACK IN THE WORLD. 


William A. Brady will again be a 
member of the executive staff direct- 
ing the destinies of the World Film 
Corporation. There have been rumors 
to this effect for several days. 

When asked regarding the possibil- 
ity Mr. Brady stated that he felt in- 
debte) to the World Film to a great 
exten and that he felt that any time 
that ‘he World needed him he would 
be doing wrong by not going back. 


WHEN TO TELL—AND WHAT 


Elmira, N. Y., Sept. 10. 

Display advertisements, sensational 
tc the nth degree, were used here 
to exploit “The Revelations of a Wife,” 
which filled an engagement at the Ly? 
ceum. After heralding the daily mat- 
inees were for “ladies only” and night 
performances limited to those “over 
16,” the display advs. cried, “At each 
of the daily matinees, Alice Sterling, 
a woman with a past, will address the 
ladies, those single, married, divorced, 
or in love, and those contemplating 
marriage on the all-absorbing subject 
of ‘The Duel of the Sexes.’ She will 
endeavor to make clear the question, 
Whether it is best to tell of your past 
life before marriage.” 


FILM COWBOY COMPETITION. 
Los Angeles, Sept. 10. 

Art Acord has challenged the promi- 
nent cowboys in filmdom to compete 
with him’in a rodeo to be held at 
Ascot Park October 3-5. Doug Fair- 
banks has agreed to enter. 

Others will be Tom Mix, Will 
kKogers, Fred Stone, Hoot Gibson, Pete 
Morrison, Harry Carey, Neal Hart, 
Jack Hoxey and Fred Burns. 


FARNUM FOLLOWS “CHECKERS.” 

William Farnum, in “The Last of 
the Duanes,” is the attraction that has 
been selected to follow “Checkers” 
at the Central on Sept. 15. An ar- 
ramgement has been reached between 
the Fox office and the Shuberts to keep 
the Central open because of which the 
calling off of the time at the 44th 
Street was arrat ed. 


MARGUERITE CLARK LEAVES L. A. 
Los Angeles, Sept. 10. 

Marguerite Clark tomorrow will de- 
part for New York—if she can find a 
way to get out of Los Angeles. Miss 
Clark, her lieutenant husband, and 
Director Walter Edwards expect to re- 
main in the East, where all future 
Marguerite Clark pictures will be 
filmed for F. P.-L. 


WANT COMEDY DIRECTORS. 

Goldwyn is trying to secure the ser- 
vices of at least two capable comedy 
directors, but thus far have been un- 
able to get the men they want. 


Pawtucket Follows Providence Lead. 
Pawtucket, R. L, Sept. 10. 

Following the lead of the film houses 
in Providence because of increased 
wages given to employes and other in- 
creased expenses, theatres here have 
put a new schedule of prices into effect. 

The new schedule is 10 cents and war 
tax from 12 (noon) until 5 p. m. and 
from 5 until 10:30 15 cents with the 
two-cent war tax. 

These prices apply to children as well 
as adults and one price is to prevail 
in the pit and gallery. 
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NATHANSON WINS BIG FIGHT 
TO GET FILMS FROM ALBEE 


Court Battle Ends in Providence With Victory For Com- 
plainant. Selznick Directed by Court to Give Owner 
of Modern First Runs on Pictures Named in 
Disputed Contract. Bitterest Local 
Legal Fight in Years. 


Providence, R. I., Sept. 10. 

The legal battle which started in the 
Superior Court here last week between 
two groups of theatrical interests Over 
the rights to the showing of certain 
films in this city came to an end with 
Max Nathanson, owner of the Modern, 
winning a victory. The petition of the 
Nathanson Amusement Co. for a pre- 
liminary injunction against the so- 
called Albee interests was granted, 
giving to Nathanson the exclusive first- 
run rights to exhibit films for eight 
Selznick pictures. 

The equity suit was brought by 
the Nathanson Amusement Company 
against the Providence Theatre Com- 
pany, the Emery Amusement Com- 
pany. the Rialto Amusement Company 
and Charles Lovenberg, the latter be- 
ing manager of the E. F. Albee The- 
atre here. After the announcement of 
the decision by the court, it was 
agreed that the Providence Theatre 
Company had no interest in the case 
and that the name of E. F. Albee 
should be included among the enjoined 
respondents. 

Mr. Nathanson had contended that 
he made a contract with the Select Pic- 
tures Corporation and the Selznick 
Pictures Corporation in Boston for the 
exclusive right to the first run show- 
ings of the films in Rhode Island. In 
proof of his contention he showed that 
he had actually booked the play 
“Marie Limited,” in which Alice Brady 
was the star, and had exhibited the 
film at the Modern during the week 
of Aug. 31. 

He declared that representatives of 


the firms he had contracted with in- 
formed him about that time that he 
could obtain no more of the films’ in 
the list for which he had made an 
initial payment of $3,300, giving as a 
reason that his “application” for a con- 
tract had been rejected by the New 
Yort office of the firms involved. 
Testimony given by both sides occu 
pied all of last week, several local 


theatrical managers 
gether with Charles R. Rogers, sales 
director for the Selznick and Select 
Pictures Corporations and others. 

At the conclusion of the case Judge 


appearing to- 


Sweeney said that “there was some _ 


arrangement made about the sale of 
these pictures between David J. Selz- 
nick and Max Nathanson.” The court 
held that irreparable injury could be 
done to the Nathanson Amusement 
Company if the theatres in this city 
represented by the various respon- 
dents were allowed to exhibit the films 
in question while, on the other hand, 
if the respondents were enjoined from 
using the films they could easily ob- 
tain other pictures. The prayer for. 
the preliminary injunction was there- 
fore granted. 

The case attracted much attention 
among theatrical managers of the city 
and the legal battle was one of the 
biggest and- most bitterly contested 
of recent years. 


WHERE IS QUINN? 


The bet for the cleaning up of the 
entire motion picture industry as far 
as a certain Mr. Quinn, of Los An- 
geles, is concerned seems to be en- 
tirely in the dark at present. . Mr. 
@uinn, according to report, arrived in 
New York yesterday, but a search of 
the hotel in which he and his com- 
mittee had their offices revealed that 
neither the offices were being con- 
tinued there or that Mr. Quinn was 
registered among the guests. The pic- 
ture industry is not particularly 
worrying about Mr. Quinn or his 
movement, which was principally di- 
rected at the women’s clubs of this 
country, but they would like to know 
why the promoter is evidently secret- 
ing himself in New York. 


Griffith Studio in New Rochelle. 

Albert H. T. Banzhaf, local attorney 
for David W. Griffith, completed a deal 
last week whereby the Henry Flagler 
estate in New Rochelle, N. Y., was 
leased by the producer the loca- 
ticn of his eastern picture activities. 

\ large studio is to be erected on 
the grounds. Mr. Griffith, as well as 
his technical and studio directors, are 
on their way East from the Coast. 


Dorothy Green Leaves World. 


Dorothy Green has completed her 
contract with World film and will 


make no more pictures for that com- 
beny. 


DROWNED IN FILM SCENE. 
Newport,°R. I, Sept. 10. 
While staging a fight for Fox Thurs- 
day afternoon, Jesse Washington, col- 
ored, of 163 West 13lst street, New 
York, was drowned. A number of 
boats scoured the waters of the bay 


later in an attempt to locate the body, 


but were not successful. 

The company, making scenes for an 
unnamed picture, had been inactive 
for several days due to cloudy and 
rainy weather and started out early 
Thursday morning. The company dir- 
ing the afternoon arrived at Bishop’s 
Rock, for what was to be one of the 
big scenes. 

Washington and another member of 
the company, John O’Brien, were to 
be caught by the camera while fight- 
ing on the deck of the submarine. The 
submarine was to have sunk at a crit- 
ical moment in the encounter. The 
firht proceeded as planned and at the 
moment desired the submarine sub- 
merged. 

The two men disappeared in the 
water. O’Brien quickly reappeared on 
the surface but Washington failed to 
come up. Waiting a few minutes, the 
members of the company did not ex- 
press anxiety, but after some little 
time, when the man did not come up 
again, help was summoned from the 
shore and the bay in the vicinity of 
the tragedy was dragged with no signs 
of Washington’s body. 

Further film feats were immediately 
cancelled for the day and the members 
of the company joined in the attempt 
to locate the body, also without avail. 


BIG FOUR’S ATTORNEY GOES WEST 


With Dennis F. O’Brien’s departure 
for the Coast yesterday (Thursday) to 
confer with his clients, Mary Pickford, 
Douglas Fairbanks and Frank Keeney, 
the former two of the United Artists’ 
combine, and that of Nathan Burkan, 
who” represents Charles Chaplin, 
another United star, there is “some- 
thing in the air” which the attorneys 
do not care to discuss just now. 

D. W. Griffith, the fourth member 
of the corporation, is supposed to be 
on his way eastward, probably already 
in town, as is his attorney, Albert 
H. T. Banzhaff, and a return trip of 
the latter director and legal advisor 
to the Coast will indicate a situation of 
serious interest in the picture world 


FRENCH STATISTICS. 


Paris, Sept. 10. 
the four weeks in August 
the productions presented were: first, 
4077 metres of French (compared with 
6405 the previous week), and 22,302 
metres of foreign films (compared 
with 20,860); second, 4,660 metres of 
French and 22,625 metres of foreign; 
third, 5254 metres of French, 24,510 
metres foreign; fourth, 2,370 metres of 
ren and 25,187 metres of foreign 

ms. 


During 


MUSICIANS’ STRIKE PROVISIONS. 
Paris, Sept. 10. 
The syndicate of exhibitors has ad- 
vised its members not to grant the 
extra claims for more money from the 
musicians and if necessary to use only 
a piano. At a meeting held end of 
August, the managers engaged them- 
selves not to sign a new contract with 
the orchestra union; to use only a 
piano if a strike is declared; not to 
negotiate separately with their mt- 
sicians, but only through the direc. 
tors’ syndicate; that if any house is 
boycotted by-the orchestra union, to 
supply musicians from their respective 
bends to the boycotted establishment, 
and to pay to their syndicate a fine ot 
from -$100 to $400, according to the 
category of the picture theatre, for 
any. infraction of these obligations. 
The exhibitors have decided to in- 
crease their prices of admission from 
Oct. 1 next. Their association has of: 
ficially approved the action and voted 
the measure at a recent meeting of di- 
rectors. No universal augmentation 
has been fixed, each exhibitor having 
full latitude to regulate his own prices 
according to the Jocality of his hall. 


SELZNICK GIVES $25,000. 


Lewis J. Selznick will be the man 
responsible for the building of am 
annex to the Home for Aged Hebrews. 
At a luncheon table at the Astor, 
Judge Otto A. Rozalsky explained how 


hard it was to secure funds at this ] 


time for the project. Two tables away 
Selznick was seated with a party of 
friends. He overheard the conversa 
tion and leaned over and asked how 
much was needed. Being told the sum 
he left the table and returned in 
ew minutes with a check made ott 
for the full amount. 


IN BARRYMORE’S ROLE. 


Earle Williams has been cast by 
Vitagraph to appear in John Barry- 
mnore’s role in “The Fortune Hunter. 


NICK CARTER WRITING FILMS. 


Frederick Van Rensselaer Dey has 
been signed by Vitagraph to write 
features for Harry T. Morey. 

Mr. Dey is the famous Nick Carter. 


Powell Directing Pickford. 

Los Angeles, Sept. 10. : 

Having finished “Common Property, 

a Russian theme based on the soviet 

nationalization of women, Paul Powel 

has been engaged by Mary Pickford 

to produce her next vehicle, “Poly- 
anna,” -from the stage play. 


Forty Men Save Walter Long. | 
Thanks to T. Hays Hunter’s desifé 
for realism, Walter Long, screen vit 
lain, had to fall over a 40-foot cliff @ 
the final scenes in “Desert Gold, 
shortly to be released. Forty met 
were required to hold the net which 
caught him, 
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Week of Sept. 8, Wm. Penn and 
FRED DUPREZ ||| Se 
| Allegheny, Philadelphia; Week Sept. 
P 22, Grand, Philadelphia, then Detroit, 
Starring in “Mr. Manhattan” Rochester, Buffalo, Toronto, etc. 
n England 
OY CE SAM. BAERWITZ JIM and MARIAN Rawson 
31 WEST 71st STREET 
LL 
(Central Park West) 
NORMAN JEFFERIES 
MARIE 
CLARKE COOK and OATMAN 
DAVE HARRIS snd STEVE JUHASZ 
I Repeat and PRESENTS 
Repeat and Repeat 
The new Single 18 working FRIEND MAGGIE SEZ: Disappointments don’t Boila an d C 0 
A fellow and his wife en ge a 7 one night. One of our pigs took sick last * 
His wr name was Alice. Now his eyes are black butchered it we found we had Sugar INA 
iS. blue. Cured Hams, To prove I’m Right DAINTY SONG AND 
While the Wife Was Featuring TWNETTE the . 
the Busy Ironing American Dancing Girl 
only Irving COOPER Joe Sept. 11- “13—Feeley's Ha- the DIRECTION: 
| Pa BEEHLER & JACOBS 


y z FRANCIS In order to make the One O’clock 


mu- and Train for Trenton 262, 
4 @ = - - t rning, out o 

irec- RENE R A N D M 0 T H E R window, it, was’ raining. down 
as wen own 8 rs, 


was shining, sidewalks dry— 


Part II—In our Rush did We 
JUST FINISHED Hotel Haunted? No, Leonard (Prince) 
nent, . = ‘i Forget the Electric Iron? Hicks has installed inkl oof 
ea PANTAGES CIRCUIT A-G-E O-F 77 No, Sat Gal te keep the “Coart Reems" 
the NOW REPEATING TOUR ON ~ -HUT. Burned thru half our No more courts for me—Good Night, 
LOEW CIRCUIT H-A N Wardrobe and Scorched the judge. 
> in- MANAGEMENT: (Just a Good “50-50” Iron) 
from SAMUEL BAERWITZ TED HEALY 

oew Circuit Direction, MARK LEVY pag ee Direction, MARK LEVY eee the Hall” 

Jack 

Lait EDDIE 


Catches Singing 


Read wt mw || M C ARTHY VINCEN Now Touring Orpheum Circuit 


“‘A spirite in a tank on IN 


best value for the 
w 66 99 HN 
In Two Beds Personal Direction, Boyle Woolfolk By GUS KA 


LAIT EVERY LINE PROTECTED Eastern Representative, HARRY WEBER 
Next Week (Sept. 15). ih De Ma Western B. F. Keith Western Representative, SIMON AGENCY 


—Grand, Cleveland, O. ! 
FRANK KATHRYN Mlle. Lingarde Pauline Saxon 


: SI HARRY W. 
{Moore and Sterling|]} PERKINS’ ||Conn and Whiting 


nter, “On a Wednesday Evening” KID VARIOUS FEATS 
Bl L CHUD ROLLIE” WITH THE FEET 
irter ni NOW WITH (IN BLACKFACE) With DAVE MARION 4 
at IRVING, PARK BLYD. “OVERSEAS REVUE” PEATURED COMEDIANS MELPING BABE LATOUR 
Headlining Pantages Circuit AND OURSELVES a 
so riet N ak x a 
be (INEZ) (GEORGIA) (ALICE) Wring out the old and wring in the new “ON THE OLD CLOTHES LINE” bs 


In well 

iol By PAUL KENO 

“Poly- ; and STOP—LOOK—LISTEN AND WATCH FOR MY NEW ACT 
“THREF2GIRLS FROM HARMONYLAND” BEN HASSAN 


ERNIE VELYN 
id BROWN, GARDINER BARNETT 
which SNAPPY SINGERS OF SNAPPY soNGs IN “BLUIN’ THE BLUES” 3 “A AND 
CIRCUIT Now playing (Sept. 11-14) Lincoln Sq., New York 


Direction, I. KAUFMAN Headlining Loew Time Direction, MARK LEVY 
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Booking Exclusively with A., Keith (Western 
and Affiliated Circuits) 


Get in Touch With 


2 


be 


(OF CHICAGO) 
If You Want a Route in the West, Write, Wire or Phone 


MAX HALPERIN, Booking Manager 
SUITE 1211-1212-1213 MASONIC TEMPLE, CHICAGO, ILL. 


A COUPLE OF DAFFY DILLS 


Dan BRYANT and Dick 


BOOKED SOLID 
W. V. M. A., INTERSTATE, B. F. KEITH’S CIRCUIT (WESTERN) 
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